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ROYAL CHORAL SOCIETY, WORCESTER MUSICAL FESTIVAL, 





ROYAL ALBERT HALL. SEPTEMBER 10, 12, 13, 14, and 15, 1905. 
rere . ConDUCTOR - Mr. IVOR ATKINS. 
PES TS SERS TOS NG. | ALBAN! NICHOLLS, SOBRINO, FOSTER, THORNTON, 
Conductor: Sir FREDERICK BripGE, M.V.O., Mus.D. Rete Ry. gta T Hue NE. Sy eee ee 
Mtn e . warawrenwe ;: =~ . , ‘*Gerontius” and *‘‘ Apostles” (Elg ar), ‘*De Profundis” (Parry), 
Cc Th i oT Bes pcg saci ES Onl ? ~ began for seh gn |. ‘Beatitudes ’—Sele ection (Frane k), *Tequien” (Mozart), ‘‘Tod und 
ontraltos, enors, ' yASSES. nly those who have GOOD anc Verklarung (Strz ss), ‘Messiah, ‘E lije ah,” &c. 
POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT FIRST SIGHT, | mie a sicten Wcatee 
will be accepted. : The Secretary, Royal Choral Society, } Apply, Dricurox © Srank’s, Worcester. 
Rov: 1 S.V a : mane wage , 
ee ariaie ____ | HARROGATE (Coxroratiox) MUSICAL FESTIVAL, 
| Jur LY 27, 28 
> 7 a J 
ROYAL ACADEMY OF MUSIC, | “SAMSON AND DELILAH,” “DE ATH OF MINNEHAHA,” &c. 
Further particulars next month. 
Ut tRD E I . 
See ey 4 Conpuctor: Mr. C. L. NAYLOR. 
Instituted 1822. Incorporated by Royal Charter, 1830. ss = = 
Patron: His Most Gracious MAJESTY THE KING. LONDON 
President: H.R.H. THE Duke or ConNAUGHT, K.G. CHORAL 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. SOCIETY. 
The Academy offers to Pupils of both sexes an opportunity of receiving Conpucror a o - s ARTHUR FAGGE. 
a thorough education in Music in all its branches, under the most —___— 


eminent Professors. ’ ecg . i 
2 wantcmace ; — Ladies 1 Gentleme ossessing good Voices (SOPRANO) 
CHAMBER CONCERT, at Queen’s Hall, Friday, June 2, at 3. (> ‘ON TR. Al LTO. MALE ALTO. TE N¢ IR. one ASS), ys riccinaan 








HALF-TERM begins Monday, June 12. enthusiasm, and some reading ability, wishing to become active members 
ORCHESTRAL CONCERT, at Queen’s Hall, June 26, at 3. of this Society next season, comment ing x September, 1905, are requested 
FORTNIGHTLY CONCERTS, June to and 24, at 8 ye by peo names _ the Conductor, 19 Lond — Road, Forest 
es J F » é 1 yp y d y VOICc 
METROPOLITAN EXAMINATION (L.R 4.M.) Syllabus now | pap? YD A SAU APE en ere Sie sneeiie Sar Sree nee 
ready. The Rehearsals are held at Memorial Hall, Ludgate Circus, on 
Prospectus, Entrance Forms, and all further information of— Thursday Evenings, from 7 o'clock to 8.30, during the season. 





F. W. REN AUT, Secretary. 
THE ASSOCIATED BOARD 
THE ROYAL COL LEGE OF MUSIC, penpeee 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W.| ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
Incorporated by Royal Charter, 1883. MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE KING. 


Telegrams—“‘ Initiative, London.” Telephone—‘‘ 1160, Western.’ 
iiedetees PreEsIDENT: H.R.H. THe Prince or Wates, K.G. 
Patron: HIS MAJESTY THE KING. LOCAL CENTRE EXAMINATIONS (SyLLABus A). 
President: H.R.H. THE PRINCE OF WALES, K.G. Examinations in Theory held in March and ——— at al 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. | Centres. In Practical Subjects in March-April at all Centres, and 


in London and district in November- December vt od Entries for the 
November-December Examinations close October 11, 1905. 
SCHOOL EXAMINATIONS (SYLLABUS B). 


HALF-TERM commences on Monday, June 10. Held tl so NE RCA “a 

ra sire x S ihe —viz., March-April, Ji Oc ctol 

Syllabus and official Entry Forms may be obtained from eld three times a year—viz pasate June-. ily, and wa 
’ November. Entries for the October-November Examinations close 


FRANK POWNALL, Registrar. | October 11, 1005. 
; : Ss = eS : = Copies of Syllabuses A and B will be sent, post-free, on application 
THE ROYAL COLLEGE OF ORGANISTS 


Hon. Sec. : CHARLES Mor.ey, Esq., M.P. 





to the Secretary. 
Theory papers set in Local Centre and School Examinations of 
. = | t years can be obtained on application. Price 3d. per set, per 
The next F.R s, The | 235 
F.R.C.O. Examinz ation beg ins on July 10, 1905. The year, ye 








Solo-playing Tests are :—Trio in G, ‘‘ Herr Jesu Christ, dich zu uns rT 

wend’,” Bach (Peters, Vol. 6, No. 27, p. 70) (ovale: & Ga. $:(humines a Board gives annually Six Exhil ne ao ry By dhs 
& Co., Vol. 13, No. 15, p. 835); (Breitkopf & Hartel, Vol. 8, p. 96). ve Hanover Square, London, W. ; = 
Fugue in A major (without Prelude), Samuel Wesley (‘* Cecilia,’ Book cae Teleg ar faphic add ress : ‘ Associa, London.’ 


31, p. 123, Augener & Co.) ; (Novello & Co.). Sonata in G shz wp minor, | 
); 


Op. 75° Po and end Movements), Rheinberger (Novello & Co. " “ge - . Tce 
(Augener & Co.) HE GU ILDHAL L “SCHOOL OF MUSIC. 

The A.R.C.O. Examination begins on July 17. The subject for Within three minutes of Ludgate Hill, Fleet Street, and 
the Essay will be taken from ‘Music and Musicians : ys and | Blackfriars Station (District Railway). 








Criticisms” (First Series). By Robert Schumann (W. Reeves, 83, Ché aring Managed by the Corporation of the City of London. 

Cross Road, W.C.). Copies of this book will be — at the special | Principal: WittiaM H. Cumminas, Mus. D., Dub., F.S.A., Hon. R.A. M. 
price of 5s. (post-free) to Members of the College. Orders, with remit- Individual tuition by eminent teachers at moderate fees. 

tance, must be sent direct to the Publisher. New pupils © ‘an enter at any time. 

All candidates, including those claiming ag from fee, must 110 Prizes, Medals, and Scholz urships, giving free and assisted 
send in their names for FELLOWSHIP by June 22; for ASSOCIATE- | tuition, competed for annually. Subjects taught: Piano, Sing ing 
SHIP by June 26. In the case of NEW MEMB ik Rs. propos: ul forms | Organ, Harmony, all Orchestral and Solo Instruments, Stage Trai: ling 
duly filled” up must be sent in before June 6. No names will be entered | in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
after the above dates, charge of all ladies attending the School. Prospectus and form of 

Prof. E. Prout, Mus.D., B.A., will deliver the third of his three entry free on application to H. SAXE WYNDHAM 
Le: tures on Orchestrz ation, with Musical Illustrations, June 3, at 11.30. Victoria Embankment, E.C. Secretary. 





The Book of Examination Papers mi iy be obtained by Members, price - 
> | TXT peppery " 1D 
a ee 2 UNIVERSITY OF DURHAM. 
embers desiring practice on the College organ may obtain particulars 
on application. 

The College Library is open daily frem 1toa.m. to 5 p.m. ; on Saturdays The Examinations for Degrees in Music are held in Durham in 

from 10 to 1. | March (teste umur only) and September. 
E. H. TURPIN, Hon. Secretary. For particulars, with copies of former Examination Papers, app!y 


Kensington Gore, S.W. to the Secretary of Examinations, or to Dr. Armes, Durham. 
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ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: HER Majesty QUEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. Apo_LpH Bropsky. 


The NEW TERM began on Tuesday, May 2, 1905. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical | 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instruments, £15. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, and Entry Forms, on application. 


__ STANLEY WITHERS, Registrar. 
BIRMINGHAM AND MIDLAND INSTITUTE. | 


SCHOOL OF MUSIC. 





Sir Epwarp EtGar, Mus. Doc. 
Principal .. GRANVILLE BANTOCK. 
Visiting Examiner A. HERBERT BREWER, Mus. Bac. 
SESSION 1904-05. 

The Session consists of Autumn Term (September 19 to Decem- 
ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 | 
to June 24). 

Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 


ALI "RE D HAYES, Secretary. 


INCORPORATED GUILD OF CHURCH 
MUSICL: — 


Founded 1 


Visitor 


President: THE Very Rev. THE DEAN OF BrisTou. 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FE L- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS, June and July, in 
London, and at approved Diocesan Centres. 

Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 
Street, London, W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 
42, BERNERS STREET, OXFORD STREET, 





Lonpon, W. 


His Gi 





PATRON: \CE THE DUKE oF BEAUFORT. 





BOARD OF EXAMINATION. 
J. H. Lewis, D.C.L., F.E.1.S., Mus.D. 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
PRoFEssoR ELWIN. 

EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL SiBLEy, Mus. D. 





re hie e Examinz oe in all subjects, including the Diplomas 


CRYSTAL PALACE. 


A GRAND 
| BRITISH FESTIVAL CONCERT 
WILL BE GIVEN ON 
SATURDAY, JUNE 24, 1905, AT 3 P.M. 
Miss AGNES NICHOLLS, 
Miss ADA CROSSLEY, 
| and MapameE CLARA BUT 
Ir. BEN DAVIES. 
Mr. KENNERL EY RUMFORD 
and Mr. ANDREW BLACK. 
THE HANDEL FESTIVAL CHOIR & ORC 


(3,500 Performers. ) 





Organist Conductor- 


| Mr. WALTER W. HE DGCOCK. Dr. FREDERIC COWEN, 


The Programme will consist of Works by British Composer 
cand will include : 
= * Blest pair of Sirens’ 
Sons gs rs ** Ivanhoe ™ aid ‘2 - sé mye s 
‘ Hiawatha’s Wedding Feast % ae Coleridge-1 
‘ The Challenge of Thor” (A7ug Ola/) 
mae ema ‘ ; te ee re - , ; 
Old English Dances... , - ey as e sey 
Tarantelle from ‘ ‘Gipsy Suite” Pe ae “ a .. Germar 
Seats (Numbered and Reserved) in Area, £1 15., 10s. 6d., 7s. 6d., & 5s. 
in Corner Galleries, ros. 6d., 75. 6d., & 55, 
All these Concert Tickets admit to Crystal Palace. Tic sets now on 
sale at the Crystal Palace Ticket Office, or at any of the City, West End, 
or Suburban Ticket Agencies. Unnumbered Seats, 2s. 6d. 
IN THE HIGH COURT OF JUSTICE 
(CHANCERY DIVISION). 
I N THE MATTER OF METHVEN-SMITH 
& CO., LIMITED, of 2, Norfolk Square, and 2 
Norfolk Street, Pianoforte and Musical Instrument 


Dealers. 





2, 24, & 26, 
Southsea. 


THE RECEIVER and MANAGER appointed by the COURT in 
this Company is desirous of DISPOSING OF the B USINESS carried 
on by the above as a Going Concern. 

The Business has been established seven years, during which time it 
has been extensively advertised. 

The Premises are Freehold, excellently situated, with a long frontage 
to Norfolk Street. 

The Stock comprises Pianofortes, Violins, and other Instruments, 
amounting at cost price or thereabout to £856 4s. 4d. 

The Book Debts, including the sums hereafter to become due under 
Hire Purchase Agreements, amount to £4,214 2s. 4d., as per list prepared 
from the C ompany’s Books. The list of Book Debts may be examined 
with the C ompany ’s Books by a dena fide purchaser by appointment. 
The Receiver does not give any guarantee or warranty as to the value of 






the debts. 

The Stock, together with schedule of same, can be inspected at the 
Warehouse by appointment. 

For further particulars apply to the Receiver and Manager, Mr. E. 
M. Sharp of Messrs. Sh arp, Parsons & Co., Chartered Accountants, or 
Messrs. E. C. Newey & Son, Solicitors, both of Colmore Row, 


Birming ham. 
~ SUITE VENITIENNE 
3} GONDOLA SONG 


1. APPROACHING VENICE. 
4. CARNIVAL. 





of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teac hing, June and July, 1905. | 
Local Theoretical Examination, July, 1905. | 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not represented. | 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.I.G.C.M., Secretary. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, WAkDOUR STREET, W. 
Warden: Professor ALEXANDER Puiprs, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp oF EXAMINERS 
(20 Eminent Musicians) will be held (z all Towns) in June and July. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
EDUC: ATION AL DEPARTMENT, also Conservatoire, 5, Hardman 
St., Liverpool ; Manchester, Nottingham, &c. Apply, Registrar. 


Under the direction of the Musical Reform Association (Lim.). | 

NATIONAL COLLEGE OF MUSIC, Aanp - 
CHURCH ORGANISTS SOCIBTY. | 

CHE $501 MARLBOROUGH. Warden: Dr. TinpALt, A.T.C.L. 

4 Gr: ides and Diplomas, Newman Street. June 19. 

d Distribution of Certs., Brinsmead’s Hall, June 2t. 

pt. All who would help as members, apply 

Secretary, 112, Portsdown Road, W. 


Patron: Dt 
EXAM., 








| which recalled him again and again. 


. SERENADE. 
FOR ORCHESTRA 
COMPOSED BY 
W. oH. REED: 
Full Score, ros. 6d.; String Parts, 6s.; Wind Parts, 19s.; 


Pianoforte Solo, 3s. 


PROMENADE CONCERTS. 

‘Mr. W. H. Reed, a violinist-member of the Queen’s Hall Orchestra, 
was met bit tg an extremely hearty reception after the first performance 
of his ** Suite Venitienne ’ ‘at the Promenade Concerts last night, ate 
defies our criticism by his fearlessness in writing tunes and by the 
cheerfulness and _ brig rhtness of his work. For Mr. Reed and his music 
there is no need of the cheap philosophy which does duty so asily 
for the ‘ poetical basis’ of so much of our young composers’ music. He 
writes as he feels, evidently ; and he writes not only well but si: cere ly. 
Small wonder, then, that his suite c aptivated a very large audience, 
His suite is not striking ly original. 
jut it is fresh and cheery, unpretentious and clear, and, above all, 


| healthy-minded. . . . In the presentment of his ideas Mr, Reed shows 


almost a master-hand—largely owing, no doubt, to the fact of his | eing 
a member of an orchestra; and in as great a degree as is possible his 


| scoring, admirable and rich and full as it is, compensates for a lack of 
distinct originality in his thematic material. In any case, however, his 
suite deserves high rank among the novelties that have been pri sivcel 


| this season at these admirable concerts.” — 7/e 77ntes. 


London : Noveto. AND Company, Limited. 
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PROFESSIONAL NOTICES. 


CHANGE OF ADDRESS. 
MADAME MARIE GOODALL (Soprano). 


164, Cardigan Road, Leeds. 


MISS FLORENCE WOOSTER (Soprano) 
Concerts, Oratorios, At Homes, Lessons. 
The Mount, Castle Bar, Ealing, W. 
MR. WILLIAM D. VINCENT 


(Principal Tenor, St. Peter and St. Edward's, Buckingham Gate). 
Oratorios, Concerts, &e., 167, ahi achbrook Street, Bel; grave Road, $ & Ww. 





MR. AND MRS. Ww ALLIS A. WALLIS, L.S.M. 


(Baritone—Soprano—Recitations with Music). 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 


SEVCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR 


(Certificated Pupil of Professor Sevéfx, and with 20 years’ Teaching 
experience) gives LESSONS in this System at his Studio. 
Address, 40, Wigmore Street, London, W. 





NEW SevCik VIOLIN METHOD. 
Pror. SEVCIK (Master of Kubetik and KociAn) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevifk). 
CLASSES and PRIVATE LESSONS. ma particulars, apply to 
Prof. Herma an Koenig, 36, Ainger Road, N.V 


MR. SIVEY i EY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 


\ ISS MABEL PARTRIDGE (Soprano). 51, 
pi Broadwater Road, Tottenham. Miss Partridge is the possessor 
of a well-trained voice of admirable tone and compass. Concerts, 
Dinners, &c. 

\ ISS FLORENCE MAYE (L.R.A.M.), Solo and 
1 Orchestral Harpist, has REMOVED to 180, Blomfield Terrace, 
Westbourne Square, W. 


MISS GWENDOLEN De ATH 
(SOPRANO). 
Oratorios, Recitals, Concerts, &c. References kindly permitted to 
Dr. G. J. Bennett, Lincoln, and other Conductors. 
Apply, 32, Cranbourne Road, Muswell Hill, Lond on. 


FLORENCE. DEW HU RS oT 


(SOPRANO). 
Oratorios, Recitals, Concerts, &c. 
Vacant dates, terms, 13, Hilton Road, Leeds. 


MISS DORA GILPIN 


(A.R.C.M., SOPRANO). 


Nicholl s Street, Ww est Bromwic h, and 60, C omerford Rd., 














1, and 6 Brockley, S. 5. E. 


MISS ESTELLA LINDEN 


(SOPRANO, FOR ORATORIO, Erc.). 
“FryinG DuTrcHMAN.” —SHEFFIELD MusicaL UNIoNn Sepeartes, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta’s ballad. In 
impassioned duet sang magnificently." —Shéfield Telegraph. 


MR. FRANCIS GLYNN 


(TENOR). 
“ The Close,” Stratton se Margaret, near Swindon, Wiltshire. 
Telegrams : ih. Glynn, Stratton § St. Margaret.” 


MR. MILES MOLE 


(TENOR V ‘OCALIS’ T. For Oratorios, &c.). 
2, St. Andrew’s Road, Stoke Newington, London, N. 

“*Mr. Mole is a very capable tenor, with a voice of great range and 
power, and it is a wonder he has not been introduced here before. Most 
certainly he left a pleasant taste.”—Cambridge University Journal. 
(ORGAN REciT AL S.) 


MR. HENRY PLEVY 


(TENOR). 
a ‘Sang his songs in excellent taste." — 7elegraph. 
as a good and very pleasant voice, and gave all his selections with 
PO: success."—F ree Lance. 
30, Hamilton Gardens, N.W. Ww, 


MR. GWILYM RICHARDS 
(TENOR). 
_For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(PRINCIPAL TENOR, City Temple). 
Oratorios, Concerts, Banquets, &c., &c. 
28, Percy Road, Leytonstone, Essex. 


MR. FRED. ATRETON 
BARITONE). 


20, Ossian Road, Stroud Green, N. 
MR. ARTHUR WALENN 


(BARITONE). 


Now Booking for Next Season. 











EVERYMAN. 
Of this Concert— 
ritone voice was hez ard 


DR. WALFORD DAVIES'S s 

PHILHARMONIC Society, RicHMonp, May 3 

The Herald says: ‘* Mr. Arthur Walenn’s fine 
to much advantage in the exacting solos for Everyman. 

The Surrey Comet : “ Mr. Arthur Walenn gave to the character of 
Everyman the deepest expression and impressiveness, at = same time 
avoiding that exaggerd ation which would tempt a singer of less culture.’ 

The Richmond Times: *‘Of the soloists, the place of ie mour must 
certainly be given to Mr. Arthur Walenn, who, as £ eryman, had so 
much to do. It was alwz ays difficult, requiring great variety and 
expression, to ward off a suspicion of d lulness that might otherwise have 
crept in. In Mr. Walenn’s hands nothing of the kind happened ; he has 
a bass voice of very pleasing quality, “oa under control, and was 
evidently thoroughly acqu tinted not only with the music itself, but with 
the spirit of the work 


Ashworth oe Elgin Avenue, London, W. 


= va ~ 
MR. EDGAR ARCHER 
(BASS-BARITONE). 
Principal Bass, City Temple. Oratorios, Banquets, Concerts, &c. 
For terms and vacant dates, apply, ‘“* Langdale,” Rutland Park, N.W. 




























MR. WILLIAM FORINGTON 
t(BASS-BARITONE). a 
iE“ EVERYMAN,” Dr. Wacrorp Davies's Cantata at 
Northampton, May 11, 1905. 





‘Mr. Forington gave a very polished and i impressive rendering of the 
part of Everynzan. . .. Mr. Forington’s sing of the Lament was 
distinctly touching in its sincere humility and resignation, and the power 














BarNnsLtey. —St. CE CILIA (Conductor, Dr. Cowarp). ‘‘ KinG 
Oxar” (March 24, 1904).—‘‘ Showed thorough musicianship in reading 
of her part; agreeable voice; sang pleasantly, and without affectation.” 
—VYorks hire Post. 

Specially recommended by Mr. G, Riseley and Dr. Mz “eng Richardson. | 

35s Lancaster Road, South Hampstead, N.V 


aes | 


CHANGE OF ADDRESS. 





MISS 
GERTRUDE FLETCHER 
(SOPRANO). Pupil of Miss ANNA WILLIAMS, 


Oratorios, Concerts, &c. For terms, apply, 24, Sutton Court, 
Chiswick, W. 

“T have much pleasure in recommending Miss Gertrude Fletcher asa | 
solo soprano. Miss Fletcher is an earnest worker, good musician, 
possesses an excellent voice, and would, I am sure, give satisfaction i in 
everything she underte akes. ‘ALLEN GILL. 


B 
| 
| 


MISS AMY SARGENT 
A.R.A.M. (SOPRANO). 
8, Middleton Ro: Middleton Road, Camden Road, N. | 


MISS LESLIE DALE 


(CON TRALTO). 
Concerts, Oratorios, At Homes. 
Gothic Cottage, Barnes Common, S.W. u 





n 
as well as the expressiveness of his fine voice found full scope in the 
declamatory music. veryman's prayer to God was also very 
reverently interpreted. and Mr. Forington’s work in the concerted 
numbers was well balanced and careful. Vorthampton Herald, 
Mz ay 12, 1905. 

*Mr. Forington was equally a success in the b He had a 
hard evening's work, but he made the most of every opportunity to bring 


ass solos. 


| out the dramatic beauties of the numbers allotted to Avexyman, and his 
| efforts richly deserved the hearty rew: ward they obtained at the close. 


Vorthampton Mercury, May 12, 1g0 


St. John’s, Howard Re ad, South Norwood, S.E. 


THE PETHERICK QUARTETT. 
Piano, ADA PE THERICK. 
Vioca AND Vocatist, LEILA PETHERICK. 
Viotin, EVELINE PETHERICK ‘Cetto, DORA PETHERICK. 
| Concerts, At Homes, Lessons. For terms and press notices, &c., apply, 
, Havelock Road, Croydon ; or, 92, St. Martin’s Lane, WC. 


“MIS SS ELLEN CHILDS 
(CHROMATIC HARPIST axnp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
H: Cy Sri og als) ; also for Concerts, At Homes, &c. 17th Century 
land rly English Songs with He arp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 

Lyon and Co., 79-0, Baker Street, Portman Square, W. 
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CHARLES KNOWLES 


MR. 
(BARITONE). 


Of the London Musical Festival; 
Sheffield Trie nnial Musical Festival ; 
Morecambe Musical Festivals. 


Leeds Triennial Musical Festival ; 
also Chester, Scarborough, and 


MORECAMBE MUSICAL FESTIVAL. ‘KING OLAF.” 
Sheffield Independent, May 20, 1905. 

‘Sir Edward had chosen his own principals—Madame Squire, 
Mr. Coates, and Mr. Charles Knowles. tharles Knowles infused 
into his part all the dramatic force required, declaiming with burly 
vigour and full tone that were quite first-rate in quality, his solid and 
resonant voice being perfectly in accord with the breezy Norseman. .. . 
Mr. Charles Knowles found most grateful scope for his fine baritone 
voice in Coleridge-Taylor’s ‘ Hiawatha’ solo, the ‘ Vision.’ Endowed 
with splendid vocal gifts, this admirable artist has now thoroughly 
acquired that art which conceals art. Of the many highly excellent 
readings of this exacting and expressive number whic h we have heard in 
Sheffield and elsewhere, we have no hesitation in declaring this to be by 
far the best. Mr. Knowles should travel much farther than at present. 
He is worthy to rank as the mantle bearer of at least one man famed asa 
baritone. 

Yorkshire Observer, May 20, 1905. 

‘Mr. Charles Knowles’s strenuous and incisive style gave point to all 
the bass solos. In the second part, Mr. Knowles gave a very 
artistic rendering of ‘Hiawatha’s Vision,’ from Coleridge-Taylor’s work.” 

Sheffield Daily ——o May 20, 1905. 

* The soloists, Madame Squire, Mr. Coates, and Mr, Charles Knowles, 
were each in magnificent voice. . . . Mr. Charles mage se sang 
‘Hiawatha's Vision,’ from the ‘Song of Hiawatha,’ Mr. Coleridge- 
Taylor's beautiful music being most charmingly rendered.” 

GLOUCESTER CHORAL SOCIETY. 
Gloucester Journal, May 13, 1905. 

“Mr. Charles Knowles was in great form, and his rich and flexible 
voice—a striking feature of which is the fulness of the top notes—was 
heard to advantage in a dramatic rendering of ‘The Prologue’ to 
* Pagliacci’ and a brace of stirring ballads, ‘ Young Dieterich ’ (Henschel) 
and ‘ A Soldier's Toast’ (Airlie Dix), Mr. Knowles was recalled after 
each appearance—twice after ‘ The Prologue.’ ” 


PLYMOUTH. 
Western Morning N 1904. 

“Mr. Charles Knowles has made ‘Hiawatha’ one of his chief 
successes, and it is thoroughly suited to the vigorous and musical 
baritone quality of his voice, 
judgment and control. . . Personal yet artistic emotion was the con- 
vincing feature of his reading of the tragedy ; and manly fortitude and 
submission were the keynote of the - urture and farewell. The recital 
‘ Beautiful is the sun,’ were very 








‘HIAWATHA.” 


vember 
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of his vision, and the expressive song 
finely delivered.’ 


MR. CHARLES KNOWLES 1x “ELIJAH.” 
Bristol Times, April 3, 1905. 

“Mr. Knowles was magnificent in his embodiment of the 7#Ze of the 
Prophet. His fine, rich, and full voice enabled him, with his artistic 
insight, to do every Justi e to the music of the Seer of Horeb. The 
opening recitative, ‘As God the Lord,’ was finely declaimed; the 
utterances, “gre and scornful, on ii mountain were highly praise- 
worthy ; and ‘Is not His word?’ and ‘It is enough’ were admirable 
examples of vocalization. 


MR. CHARLES KNOWLES 1n “ELIJAH.” 

Western Daily News, April 3, 1905. 
Bristol audiences of the present generation have experiences of 
Santley, Watkin Mills, and Andrew Black in the title 76 In making 
the acquaintance of Mr. Charles Knowles in the oratorio, they listened 
to a singer who was fully alive to the dramatic requirements of the 
music, and he was especially energetic in the ‘Carmel’ incidents. 
Bitterly ironical towards the Priests ef Baal, he was solemn and 
devotional in the lovely petition, * Lord God of Abraham,’ which comes 
in sharp contrast to the fierce appeals of Baal’s worshippers, by its 
soothing and earnest prayer. That impetuous number, ‘Is not His 
word like a fire?’ was, as declaimed by Mr. Knowles, appropriately 
energetic. The pathetic outburst, ‘It is enough,’ was given with much 
feeling, and, indeed, throughout, the competent artist proved highly 
efficient. 


“ 














MR. CHARLES KNOWLES 1 

Belfast News Letter 

‘Mr. Charles Knowles was superb in the b It is not many 
years since the Leeds vocalist made his first appearance on the concert 
platform, but he has made great progress, and he may be said to be in 
quite the front rank of singers at the present time. His voice seems to 
have deepened in timbre and strengthened in tone since we heard him 
last, and from the very outset he made a splendid impression. The 
stern and menacing ‘ Thus saith the Lord of Hosts,’ and the air ‘ But 
who may abide’ were inte rpreted with decision and forcefulness, and he 
was also very effective in ‘For behold, darkness shall cover’ and ‘ The 
people that walked in darkness.’ Perhaps his greatest achievement, 
however, was his singing of ‘ Why do the nations,’ in which he made the 
pulses throb with the great fire and vividness of his rendering. Seldom 
has it been our lot to hear the difficult solo so efficiently renderec 


‘MESSIAH.’ 
, December 17, 1904. 


ass solos. 





John’s Wood, N.W. 


Acacia Road, St. 
‘ Singspiel, London. 


Mr. Charles Knowles, 24, 
Telegrams: 


which he used with invariable good | 


| 
| 
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| my Redeemer liveth ’ was one of the wost deautifud items in the Orat 


| one of the sost pleasing features of the evening. 


MR. MONTAGUE BORWELL 
(BARITONE) 
(Westminster Abbey). 
Of the Royal Choral Society, Queen’s Hall Symphony and Prome..ade 
Concerts, Alexandra Palace, Crystal Palace Concerts, Glasgow 
Choral Union, Belfast Philharmonic Society, &c. 





Telegrams—‘‘ SoLoist, Lonpon.” *Phone—519(P.O.) Hamrsii ap, 
BOSTON. ‘‘ ELIJAH.” 

‘Mr. Montague Borwell, in the 7éZe of the Prophet, was wort 1 voing 

miles to hear. His voice is of the 7st quality ; ; but not that alone, but 

his dramatic interpretation of the part, captivated his hearers anu held 


them spellbound. Mr. Borwell has been heard before in Boston, and we 
shall hope to hear him many times again.” — Boston Indepe tent, 


April 22, 1905. 
“ELIJAH.” 


likes to institute comparisons, 


RAMSGATE. 
‘In a case such as this, one hardly 
wate h at times are odious, but we can say without hesitation that we have 
never heard better singing by a bass vocalist in any oratorio. Mr, 
Borwell’s work was magnificent, and in no small measure was the 
undoubted success of the performance due to his efforts.”” — 7/anet 
Advertiser, April 8, 1905. 
STOKE NEWINGTON. “ELIJAH 
SoS: Monta; gue Borwell sang the music allotted to the ? rophet with 
dignified power and fine phrasing. Majestic, scornful, pleading, and 
victorious, each musical phrase of the Tishbite’s mood was ren 
by him with fitting appreciation.”—Stoke Newington Re 
March 31, 1905. 











OLDHILL. ‘ MESSIAH.” 

‘*Mr. Montague Borwell, the bass, earned and obtained a sflendii 
reception. His voice, rich rather than powerful, was admirably suited 
to the work he had to perform. He did well in ‘ But who mz bide,’ 
better in ‘ Thou art gone up on high,’ and best of all in *‘ Why do 
the nations,’ the conclusion of which was drowned in applause.” — 
County Express, March 11, 1905. 

COLERAINE. ‘‘ MESSIAH.” 

‘Mr. Montague Borwell, now guzte a favourite in the North o 
Ireland, sang * But who may abide,’ with excellent good taste,’ and 
‘Why do the nations,’ wth great mastery.” — Belfast Evening 
Telegraph, March 16, 1905. 

WESTON-SUPER-MARE. ‘“ HIAWATHA.” 

“Mr. Montague Borwell is a baritone vocalist who, it is sincerely to 
be hoped, will frequently appear on the local Philharmonic platform. He 
possesses a magnificent voice, fine presence, and truly sympathetic 
method, and his treatment of the ‘ Vision’ was a fitting crowning point 
toa brilliant contribution.” —Weston Mercury, May 13, 1905. 

GLASGOW. “DREAM OF GERONTIUS.” 

‘*The soloists of last night did much for the performance. . . . The 
strong, telling voice of Mr. Montague Borwell came out well against the 
chorus in the priestly music of the first part, and as the Angel of the 
Agony, he was also ewinently satisfactory.” — Glasgow Herald, 
F ebruary 8, 1905. 











AND 


van r 7 ~ x - 
MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 
Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen’s Hall Promenade Concerts, &c. 
BARNET. ‘‘REDEMPTION.” 

‘Miss Winifred Marwood, to whom was assigned the taxing soprano 
solos, achieved a gvvat success. The solo and chorus, * From Thy love 
asa Father,’ excited euch enthusiasm, and an encore was demanded, 
but wisely declined.” —Barnet Times. 

SUNDERLAND. ‘ELIJAH.’ 
“Miss Winifred Marwood is a talented vocalis 










and her singi 
—Sunderland 








Echo. 
DORKIN( “BRIDE OF DUNKERRON.” 

Miss Marwood created a most favourable impression in each of her 
solos, and was each time loudly applauded. She has a sweet, clear- 
toned voice, and her enunciation is excellent." —Surrey Advertise”. 

COLERAINE, ‘ MESSIAH.” 

‘** Miss Winifred Marwood, with a soprano voice of liquid purity, had 
a perfect conception of her part. She sang the pastoral music with a rave 
charm, and the difficult solo, ‘ Rejoice,’ has se¢dom been sung % th so 
much ability; the long, florid runs were taken with the ease and grace 
that denote a highly cultivated organ. Her delivery or I know . at 














—Coleraine Constitution, March 18, bait 
HEDINGHAM. ‘‘CREATION.” ; 
‘Miss Marwood, the possessor of a sweet and clear soprano voice, 
executed her parts in charming manner ; her high notes being especialy 
admired.” —Halstead Times, Mz ay 6, 1905. 


3rondesbury, N N.W. 











PROFESSOR AND LECTURER IN V OCAL SCIEN( E 
(Author of ‘The Human Voice: Its Cultivation and Preservation,” 
‘The Mixed Voice and the Registers,” with Drawings, 

Photos, and Exercises), 

Gives CONSULTATION LESSONS on VOICE PRODUCTION: 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Provincial Teachers and 
Performers, Fee, Half-a-Guinea. 








40, Wigmore Street, W. 
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FREDERICK MOORE (A.2.4.M.,) 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public_and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For terms, 
&c., apply, care of Bechstein Hall, 49, Wigmore Street, W. 


THE LONDON COLLEGE ror CHORISTERS. 


Blomfield Crescent, Hyde Park, W. 





Director: Mr. James Bares. 
Principals: Mr. W. H. A. DockeriLt, B.A., Cantab. 
Mr. J. Cuas. Lone, Mus. Bac., Oxon., F.R.C.O. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the advantages of a first-class grammar school. 

SOLO- BOYS trained at the College can be recommended for 
occasional engagements, Festival Services, Oratorios, Organ Recitals, 
Concert, Glee and Madrigal Parties, or for permanent Church appoint- 
ments in or near London. Prospectus and full particulars of Mr. W. 
Penteny Ward, Secretary, as above. 

Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17) Alpha Rd., New Cross, S.E. 
R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham rie 
—— of L.Mus.L.C. M., A.R.C.M. (April, 1905), F.R.C.O., and 
.A.M., Appointments at College and School of Music, and as 
Envlich Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours,” and Pass Certificates (of Colleges of Music) 
numbering seven hundred and eighty. Harmony, Counterpoint, 
Orchestration, and Analysis of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horion Allison, Mus. D., 68, Nelson Street, Manchester. 


Telephone—4g0, Mayfair. 

















D*:- ARNOTT, Mus. Doc., Dunelm., Organist to 
St. Paul’s Church, Forest Hill, PREPARES *CANDIDATES 
for all Examinations, and receives Pupils for Pianoforte, Organ, 
Singing; also Harmony, Counterpoint, and Composition, personally 
or by correspondence. Scores revised and ee scored. All 
letters to 37, Devonshire Road, Forest Hill, S. 


M& J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm., teaches H ARMONY, COUN TERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or, at 60, Berners Street, W. Schools attended. Address, 
5, Avenue Villas, Tooting Graveney, S.W. 





R. HERBERT F. ELLING FORD, F. R.€.@., 
A.R.C.M., Organist and Choirmaster of St. ’Peter's Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
CANDIDATES by Correspondence for the R.C.O., A.R.C.M., and 
L.R.A.M. examinations. Five A.R.C.M. successes, 1905. For terms, 
apply to 5, Spilman Street, Carmarthen, S. W ales. 


“a ERNEST LAYCOCK, Organist and Choir- 

aster of St. Mark’s Church, Mary lebone, can receive a few 

PUPIL Si for SINGING, SIGHT-SINGING, &c. Five years in Italy, 

and highly recommended by Signor Cortesi, of Florence. Address, 
6, Stafford Street, N.W. 


R. H. o. L. MEDDLETON, Mus.B., F.R.C.O;, 
L.R.A.M., A.R.C.M., makes a SPE CI ALITY of COACHING 
for DEGREES. L.R.A.M. 1897-1905, FIFTY-SIX SUCCESSES; 
A.R.C.M., 1897-1905, ONE HUNDRED AND FIFTY-TWO 
SUCCESSES. Equally good results in R.C.O. and other Examina- 
tions. 








<a Address, Thornleigh, Elm Park Road, Finchley, N. 
I OARDING HOME for MUSIC STU ‘DENTS, 


” ina large house standing in its own grounds of three acres, within 
half-an-hour of London. Every facility for practice. Congenial sur- 
roundings. Moderate terms. Professional Training or Coaching for 
Degrees by Mr. H. H. L. MIDDLETON, or boarders can make their 
own arrangements. Address, Miss Chater, Hertford Lodge, Finchley, N. 


\ USICAL COMPOSITION.—LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 
DUNCAN, Alexandra Road, Sale, Cheshire. 








e CUTHBERT HARRIS, Mus. Doc., Dunelm., 
F.R.C.O., makes a SPECIALITY of CO: ACHING by Corre- 
spondence for Durham, Oxford, and R.C.O. Exams. 1904 Successes : 
large number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
“R,C.0., &c. 
For terms, address, 52, Buckleigh Road, Streatham, S.W. 





R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L. Mus. T.C.L., gives LE SSONS in HARMONY, "cou NTE R- 
POINT, &c., and PREPARE £S CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest Successes : Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on- Trent. 


R. ARTHUR S$ HOLLOW AY, Moa D., Oxon., 
3, Roseleigh Avenue, Highbury, N., contains to PRE PARE 
CANDID: ATES for the various Theoretical E xaminations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HU is. Mus. Doc., Oxon., 
1903, F.R.C.O., makes a specialty "of COACHING by Corre- 
spondence for the Oxford, Durham, Dublin, Edinburgh, and R.C.O. 
Exams. In addition to the Courses for the various Exams., Dr. Hull 
has now drawn up a legitimate ‘* Preparation ” Course for the writing of 
the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc. 








*.* Dr. Hull’s Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 

R.C.O. PREPARAT ION.—Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. 

1904 Successes, 8 F.R.C.O., 6 A.R.C.O., 4 Mus. Bac., Gold Medal, 
Co. ET.C.L., &e. 


(Names given, by permission, to doné-/ide inquirers.) 


DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


R. F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 

Toronto; gives LE SSONS, by Post, in HARMONY, COU NTER. 
POINT, FUGUE, FORM and ANALYSIS, ORCHESTRATION, 
&c., and prepares for Musical Examinations. 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Composition preparatory to the “ Exercise” at Oxford and Durham. 
Special tuition in F.R.C.O. and A.R.C.O. ya work. 

Recent successes: F.R.C.O., 5995 ¢ L.R.A.M., 1905 (Piano); MUS. 
DOC., DURHAM, 1904; A.RCO., 1904 and 1903; FIRST and 
FINAL MUS. BAC., OXFORD and DURHAM, 1903 and 1904. Also 
LONDON, CAMBRIDGE and DUBLIN MUS. BAC. ; OXFORD 
and DUBLIN MUS. DOC., L.R.A.M. (Composition) ; A.R.C.M. 
(Composition and Pianoforte teaching); L. Mus. and A. Mus., L.C.M., 
L.T.C.L., and A.T.C.L. ; CAMBRIDGE and OXFORD Higher Local 
(Music) ; ASSOCIATE D BOARD, Harmony and Counterpoint, &c. 

Also PERSONAL Lessons. MSS. corrected for publication. 
Analyses of Classical Works for Examinations. Terms moderate. 

106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O., 
(Author of ‘500 Fugue Subjects ” and Answers,” Nowello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


GPECIAL COURSES of CORRESPONDENCE 
LESSONS for TEACHERS of SINGING and the PIANO- 
FORTE. Prepar< x ee or by post for Teacher's Certificate, 
L.R.A.M. and A.R.¢ 

The C imma an Course aims at instructing Teachers of 
Singing apart from examination work, and covers the whole ground of 
Voice Production. 

Mr. R. J. PITCHER, Mus. B., Dunelm.; F.R.C.O., A.R.C.M. 
(double diploma as a Teacher of Singing and Pianoforte), 1, Acland 
Mansions, Willesden Green, N.W 

Studio— Portland House, 66, Great Portland Street, W. 

TEN Successes at recent A.R.C.M. Examination. 











R. HAMILTON ROBINSON (Mus.D., Dunelm., 
A.R.A.M., F.R.C.O., Lecturer, King’s College, 1 ondon Uni- 
versity 3 Professor, Guildhall’ School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, X&c., mye or 
by correspondence. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Exams. 25, Palliser Road, West Kensington, W. 


OSTAL LESSON Fe HARMONY, and 

COUNTERPOINT, Camiatioge and Examples ainen Refer- 

ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lancaster. 


M R. J. EDIS TIDNAM, Mus. Bac., Oxon., 
J F. d: C.0. SPECIAL CORRESPONDENCE COURSES 
for University, R.C.O., L.R.A.M., and other Examinations. Careful 
revision. Moderate terms. 24, Lansdown, Stroud, Glos. 


R. ALF RED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888) COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


PERCY WOOD, F.R.C.O., teaches HAR- 

MONY, COUNTERPOINT, DOUBLE COUNTERPOINT, 
FUGUE, ORCHESTRATION, ACOUST ICS, &c., by Post, and 
Prepares for Examinations. W. eak Subjects receive special help. Com- 
plete Courses for A.R.C.O. and F.R.C.O. Special aid given in 
Harmony and Counterpoint by notes and articles sent with corrected 
work. Individual attention given to each Pupil. Inclusive terms for 
any two subjects combined, One Guinea for 10 Lessons. 60, Crownhill 
Road, Harlesden, London, N.W. Latest success: A.R.C.O., Jan., 1905. 
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MI ISS ISABEL TERRELL, Gold Medalist, L.A.M. 

(formerly Pupil of Miss Fanny Wootr and M. EMILE Save). 
Terms for INSTRUCTION in VIOLIN PLAYING :—Pupils_ com- 
mencing, £1 16s. for 12 Lessons, }-Hour each ; Advanced Students, £1 10s. 
for Six L essons, I Hour each. 23, Ladbroke Square, Notting Hill Gate. 


TISITING COACH, ACCOMPANIST (A.R.A.M., 
A.R.C.M., Gold and Silver Medalist, Testimonials) Sight | 
reading from MS. Transposition. Visits suburbs on certain days. | 
Accompanying, 1s. 6d. an hour ; Coaching. 2s. — ese expenses. 
Miss Ries, 1, Holmewood Road, Brixton Hill, S.V 


Wasnt ED, really GOOD V OIC ES (Soprano, | 
Contralto, Tenor, Bass, or Baritone) to Train and Introduce at 
Concerts. Exceptional advantages offered and engagements secured | 
when competent. Only those with the necessary voice and talent | 
apply. Terms cadetie and inclusive. R.A.M., Novello & Co., Ltd., 
1, Berners Street, W. 
HERE will be VACANCIES in a Choir School | 
in the country, in July. BOYS must have a good voice and ear, 
nd be between g and 12. Board, lodging, and education free. Evelyn, 
‘ountess of Craven, Ashdown Park, Shrivenham. 
XFORD. NEW COLLEGE CHORISTER- 
SHIPS.—There will be a TRIAL OF VOICES on FRIDAY, 
JUNE 30. Cz indidates must have a good ear and good voice, and should 
vetween g and 12 yearsofage. For particulars, apply to the Precentor. 
Names ¢ -annot be received later than Jv NE 26. 























>T. ANDREW'S, Wells Street, W.—There are 
VACANCIES for BOYS with Solo Voices : from 10} to 12 years of 
age. Apply, by letter, to Mr. F. A. W. Docker, Organist and Choirmaster. 


~HOIR- LEADER WANTED, for Dissenting 
Chapel in South London. Two Sunday Services, one Practice. 
Apply, by letter, to E. W. E., c/o Abbott & Co., Eastcheap. 


ALISBURY CAT = EDRAL.—ALTO LAY- 
VICAR REQUIRED. andidates should be under 30, anc 
ommunicants. Copies only of he more than three testimonials as to 
haracter and musical ability, must be sent before June 15. For further 
particulars, address, C. F. South, The Close, Salisbury. 
DOUCHE STER ee ee RE- 
JT (JUIRED.—Candidates must be Communicants of the Church of 
England. Em« luments (depending on reg pul ir attendance) amount to £70 
Applications, stating age and place of residence, with —— 
mials as to character, voice, and musical attainments, to be 
e€ F to the Chapter Clerk, College Green, Gloucester, on or before 





Salary, £20. 























*T. ASAPH CATHEDRAL.TENOR WANTED, 


in place of Lay Clerk rack yinted to Durham. Choral Services 
on Thursday mornings, Saturday afternoons, Saints’ Days, and three on 
Sundays. Sala y, £40. Apply, Chapter Clerk. 


KING i COLLEG E, CAMBRIDG E. 


There is a VACANCY in the Choir for a BASS CHORAL 
SCHOLAR. Stipend offered, 480 a year (with certain allowances). 
The Competition will be held on Frids ay, June 16, 1 . 
For further information apply to the Dean, Sing’s College, 
Cambridge. 
Applications to be sent in by June ro. 
I ROMPTON ORATORY CHOIR.—WANTED, 
BASS. Good reader. Apply, Musical Director. 
] ASS (not Baritone) REQUIRED, for All Saints’, 
Margaret Street, W. Salary, £25. A good reader indispensable. 


7 mth’s Vacation in August and September. Address, stating qualifica- 
ns and experience, to Dr. W. S. Hoyte, 68, Bound. ary Road, N.W. 


ORANSE WANTED for Newland Congrega- 


tional Church, Lincoln. Stipend, £50. Two Sunday services, 
casionally three, one week-night service. Must also act as Choir- 
master and ta ike a weekly practice. a ations with three recent and 
testimonials as to character and ability in both departments, and 
fd a (if any), must reach ie Deputy-Organist, Fairfield 
, Newland, Lincoln, by June 20. 


\VANTED, ORGANIST and CH¢ )IRMASTER, 
; for St. Agnes’, Kennington Park, in July. Apply, by letter, to 
ficar, St. Agn 

















es’, Kennington Park, S.E. 


RGANIST of St. Luke’s Church, Hackney, desires 
HOLIDAY ENGAGEMENT for 2 i. 3 weeks in ae 
Re muneration or hospits ality. F. S. Marsh, 18, Bicke rton Ro: id, 


YOSITIONS SECURED for Organists and Singers | 
in the United States from a constant supply of Episcopal and 
other Church Vacancies in New York City and various parts of the | 
ountry, at salaries from $400 to $1,500. 
Write for terms and particulars to The John E. Webster Co., CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. 


RGAN PR: ACTICE. —ORGANISTS can PRAC- 


TISE on the Grand four-manual Organ by Wittis (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstea id Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottas ge, N.W. 

N.B.—The C onservatoire is eight minutes by rz iil from Baker Street, 
Metropolitan Railway. Trains every ten minutes. 








RGAN PRACTICE.—3-manual. Complete Set 

of Couplers; College of Organists Pedals; blown by hydraulic 

| power. Is, an hour. Hamilton Evans and Co; 54, London Road, 
Forest Hill, S i. (one minute from Station). 


|CGAN_ PRACTICE. — High - class PIANO. 









FORTE, fitted with NorMAN AND BEarp's Pneumatic Action, 
| Concave Pedal Board, complete, with organ stool, £30, delivered free, 
6, Flinton Street, Surrey Square, Old Kent Road. 


YOUNG LADY (Professional Musician) desires 
POST as MUSICAL GOVERNESS or L ADY’ S — 
P: ANION, during summer months; in London or — al to 

| Apply, “ Tempo,” Novello & Co., Ltd. , 1, Berners Street, 


IANO TUNER WANTED for ABROAD.— 


| Must be sound, sober man, and with country experience preferred, 
| Commencing salary, equal to £16 per month and commission, rising 

24. Apply, giving fullest particulars, age, experience, &c., to T. P., 
| Novello & Co., Ltd., 1, Berners Street, 


> XPERIENCED TUNER oe permanent EN- 

GAGEMENT. Steady business man. Reliable references from 

a high-class Firm ; good general knowledge of the Trade. Derbyshire, 
Novello & Co., Ltd., 1, Berners Street, W. 


y JANTED, SITUATION as JUNIOR TUNER 
with good firm. Understands Reed Instruments and repairs. 
Moderate Salary to commence. Moderate, Novello, 1, Berners St. sus 

















ALESMAN for INDIA.—Age about 22. Apply, 


by letter, to D. S., Novello & Co., Lid. , 1, Berners Street, W. 


RGANS (New and: Second-Hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 


EVERAL Second-hand ORGANS suitable for 
Church, Chapel, Colleges, &c. Tubular pneumatic action 
applied by special device at reasonable cost to existing tracker actions, 
WwW RICHARDSON AND Sons, Central Organ Ww orks, Hulme, 
Manchester. 
N SALE.—The ORGAN in the Royal Irish 
Academy of Music, Westland Row, Dublin (to make room for 
large 3-manual instrument). Two manuals and Pedal Organ. Great: 5 
stops} "Swell : 3 stops ; Pedal Bourdon, 16 ft. Pitch-pine case ; decorated 
front pipes. Complete, with hydraulic engine. Price where it stands, 
£60. Great bargain. Apply, P. Conacher & Co., Organ Builders, 
Huddersfield ; or, 18, Fleet Street, Dublin. 


RGAN (Two-manuals), built by eminent L ondon 
firm, now . inding ina C hurch near London. Price £125. Great 
bargain. Space most urgently wanted. Warranted for ten years, 


Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


RGAN (Small Three-manual).—Contains eighteen 

stops and couplers. Quite modern oF complete. Suitable for 

small Church or Hall. Price £200. Warranted for ten years. Organist, 
24, Endsleigh Gardens, Gordon Square, London, W.C. 


RGANS.—Three good, sound second-hand Two- 

manua “J Organs 4 sale, with complete Bourdon on Pedals. 

No. 1, 4653; No. 2, , £100. Warranted for ten years. Full 

p: articulars on application. rae unist, 24, Endsleigh Gardens, Gordon 
Square, London, W. 

RGAN (Three - manuals).— Contains thirty stops 

and couplers, as follows: Great. 6; Swell, 9; Choir, 53 ‘Pedal, 2; 

Couplers, 8; 4 Composition Pedals. Very little used ; almost equal to 

new. Price £400. Splendid bargain. Warranted for ten years. Full 

particulars on applic iam Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W.C 


PS ORGANS for SALE. — Two-manuals, 20 
Stops, £185. Splendid instrument. One-manual, 5 stops, £253 
ditto, 6 stops, £35. All in perfect order and good tone. Payment 
arranged if desired. W. F. Stoneham, 52, Hazlewood Crescent, West- 
bourne Park Station, London. Seen at any time by appointment. 


RGAN for SALE.—Three manuals and pedals ; 
17 stops ; 4 composition pedals. Good tone. Hydraulic engine 
if required. 343, Coldharbour Lane, Brixton, London. 


RGAN, fine tone, by BRINDLEY & Co., two 

manuz ils and pedals, full compass, five compositions. Sole cause 

for disposal as different build required for space in New Church. 
H., ., 288, Seven Sisters Road, Finsbury Park, London, N. 


| GUINEAS.—AMERICAN ORGAN (oS Santley” 


model), 11 stops, including two knee stops and the bez autiful 
| solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
| easy terms arranged. Onapproval; packing and carriage free both ways. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 120 years), 
g1, Finsbury Pavement, City. Open till 7. Saturdays, 3 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho: 

graphing Anthems, xd ries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fe Street, London. E istablished 1872. 


*OTTAGE PIANO, rosewood case, by ENNEVER 
AND Son, Good condiion, Price £10, or near offer. Address, 
15, Southwick Crescent, W. 








Established London, 1845. 
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THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


F. W. EBRALL, 


Organ Builder, 
193 & 194, CAMP HILL, BIRMINGHAM. 
NICHOLSON AND CO,, 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
FO a nse 
NORMAN & BEARD’S 
ORGAN PEDALS FOR PIANOFORTES 


For HoME PractTIcE, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and recommended by all the Leading Organists. 
NorMAN & Berarp, Ltd., London, Norwich, and Glasgow. 

All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 





NEW STOOLS. 

“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 
board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or pianos with pedals. 

NormMAN & BeEarp, Ltd., London, Norwich, and Glasgow. 
All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 
= NT ~ ~ 
W. E. HILL AND SONS 
(HIS MAJESTY’S VIOLIN MAKERS) 

OF 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by Strapivarius, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf of 
their owners. 

W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 

_ Price List ON APPLICATION. 

16 GUINEAS.—PIANO, “EMPRESS” MODEL, 
by D’ALMarnE (established 120 years). Solid iron frame, Upright 

Grand ; full compass, full trichord, French check action, &c., in 

handsome carved case, 50 inches in height ; in use only six months ; 


sent on approval, carriage free both ways ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 


RCHESTRAL SOCIETY of ST. CECILIA.- 

AFTERNOON REHEARSALS, Bond Street, W. Further 
information upon application. Conductor: Mr. C. G. THomas (Leipzig 
Dipl6mé), 140, Marylebone Road. 

THE LEON VINT’S 
GLOBE CHOIR ann SCENORAMA 
(30 MEMBERs.) (30 MEMBERs.) 
(Fifteen years of consecutive Tour.) 
The Greatest Pictorial and Musical Entertainment in the World. 
SpeciaL Notice.—Dr. Leon Vint has a few VACANCIES to start 

tour July 24, for young lady sopranos, mezzo-sopranos, contraltos. 
instrumentalists, also for smart Lady Pianist, sight-reader and usec 
manuscript (professional or amateur) Twelve months’ engage 
| offered ; all stage dresses found, and travelling expenses. For further 
| particulars apply, at once, to permanent address: Leon Vint, 
| 6, Handel Terrace, Mold Green, Huddersfield, stating age, pl 
experience, 7épertorre, and full particulars in first letter. 
Pos SALE.—PIANO and MUSIC BUSINESS. 

London, W. Established 10 years. Good tuning connection. 
Price of lease, goodwill, fittings, tuning connection, music and ] 
goods stock, £500. Gross profits, £500 per year; working expe 

























4250. Satisfactory reasons for leaving. Terms of payment could | 


arranged. Apply, H. W., Novello & Co., Ltd., 1, Berners Street, W. 





*O COMPOSERS.—Send for PROSPECTUS of 
our EQUITABLE SYSTEM of PUBLISHING. 
Lyric Music PusiisuHinG Co., 138, Clarence Road, N.E. 
N USIC for DISPOSAL (Second-hand).—Pianoforte 
4 works, Studies. &c., Violin, Singing, Oratorios, Theory, &c. 
Send for list. W. Roberts, 23, Churchfield Road, Acton, London, W. 


EACHERS should use MUSICAL REPORT 

BOOK. Ensures regular practising ; success in Exams. Arranged 

by experienced Teacher. 2d. each, post-free, 2}d. ; 1s. 4d. per dozen, 

post-free, 1s. 7d. W.& S. Baird, Royal Avenue, Belfast. 

USIC STUDIOS.—Having acquired additional 

premises at 32-34, Wigmore-strect, Mr. C. BECHSTEIN has now 

16 more STUDIOS to LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 














Just Published. ; 
SALUTARIS (“0 Saving Victim ”). Set to music 


 \ DICTIONARY. 
VIOLIN MAKERS 


COMPILED FROM THE BEST AUTHORITIES 


C. STAINER. 








This researchful book ts much more than a Dictionary. 
It contains a mass of information concerning the fascinating 
subject of Violins and their makers; in fact, it is quit 
a storehouse of information pleasantly set forth by 
Miss Stainer. 






Price Two Shil 
Paper Board 


London: NovELLo AND 
THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 





a higher-class instrument within three years. D’Almaine and Co. 
(established 120 years), 91, Finsbury Pavement, City. Open till 7. | 
Saturdays, 3. 


JTIOLONCELLO by Cuas. and SAML. THOMPSON, | 
¥ London, 1786. Perfect condition. Price (with case), £10, or near | 
offer. Address, 15, Southwick Crescent, W. 


4 OR SALE.—A fine VIOLONCELLO by ForstTER, 
once the property of Robert Lindley. Perfect condition, full 
tone. With two fine Bows (one by Dopp), in Case. Also an excellent 
VIOLONCELLO of German make (about 1840), of good tone and |} 
appearance, with Bow and Case. To be seen by appointment. Address, 
Henry St. George, 3, Walterton Road, Westbourne Park, W. 





Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
é 7, Leicester Square, London, W.C., hold SPECIAL SALES of | 
MUSICAL INSTRUMENTS on or about the 2oth of every month. | 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may _ require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. | 
erms on application. 





NINE SYMPHONIES 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGs. 














“T recognise it, without the smallest hesitation, a e of tl > 
important table among recent contributi music: 
ture... . The best informed of profess ay |e 
great deal about the master-works of Sir Georg 
Grove, whose wide reading 1 acute perceptiveness have « 

, of facts, s t 


him to marshal an astonishing array 
acquaintance with the spirit of the master has qu 
light upon pages which, to many, are still obs 
satisfied with the remarks already made, earnestly 
who recognise Beethoven's greatness as n 
symphonies to obtain Sir George Grove’s v 
luminous paths through which he is read 
guidance." —Dartly Telegraph. 








London: NoveEtto AND Company, Limited. 
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TRINITY COLLEGE oF MUSIC, 
LONDON. 


(INSTITUTED 1872 





President : 
Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 


HIGHER EXAMINATIONS IN MUSIC. 
June 19 is the last day for entering for the next Higher Examinations, 
taking place on July 19 and following days. 


1, The Professional Diploma of Associate in Music (A.Mus.T.C.L.); 
subjects: Harmony, Counterpoint, Musical History, The Art of 
Teaching and Musical Rudiments. Candidates must also satisfy 


the requirements for Matriculation. 


2. The Professional Diploma of Licentiate in Music (L.Mus.T.C.L.) ; 
subjects: Harmony, Counterpoint, Double Counterpoint, Imitation, 
Canon and Fugue, Form in Musical Composition, Instrumentation, 
and the Art of Teaching. Candidates must previously have taken 
the Associate Diploma, unless Graduates in Music of a British 
University, or Fellows of the Royal College of Organists. 

Professional Diplomas in Pianoforte, Organ, Solo Singing, Violin, &c. 
(A.T.C.L., and L.T.C.L.); including also the position of Certi- 
ficated Pianist, &c., &c. Matriculation is not required of Candidates 


for these diplomas. 


The Examinations are open to all Persons (whether students of the 
College or not). 

The Examination in the Art of Teaching is also open to all present 
holders of Higher Certificates who desire to proceed to Associateship or 
Licentiateship. 

The recommended text-books are named in the regulations, which 
may be had, together with forms of entry and other necessary particulars, 


on application. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, W. 





PERFORMED WITH GREAT SUCCESS AT THE 
MORECAMBE FESTIVAL, 
May, 1905. 


O DEATH! THOU ART THE 
TRANOUIL NIGHT 
(DER TOD, DAS IST DIE KUHLE NACHT) 
PART-SONG FOR S.S.A.A.T.T.B.B. 
GLISH WoRDS FROM THE GERMAN OF HEINRICH HEINE 


THE 


THE En 
BY 
REV. CANON GORTON 
THE MUSIC COMPOSED BY 
PETER CORNELIUS. 
(Op. 11, No. 1.) 


Price Fourpence. 
Tonic Sol-fa, 2d. 


NIGHT-WHISPERS 
(NACHTGESCHWATZ) 


(PART-SONG FOR 8S.S.A.T.B.B.) 


PHe Excuish Worps ny PAUL ENGLAND 
THE MUSIC COMPOSED BY 
W. von MOELLENDORFF. 
(Op. 16, No. 2.) 


Price Threepence. 
Tonic Sol-fa, 14d. 
Limited. 


London: NovELLo anp Company, 


John Broadwood & Sons’ 


LiMiTED, 


NEW SHORT OVERSTRUNG GRAND 
105 GUuINEAS. 


**MULTUM IN PARVO.” 


CONDUIT STREET, BOND STREET (Late Limmer’s Horet) 


The London Academy of Music 


An Amalgamation of 
THE LONDON ACADEMY OF MUSIC, 
THE LONDON MUSIC SCHOOL (Lonpon OrGan Scuor 
THE FOREST GATE COLLEGE OF MUSIC, 
THE METROPOLITAN COLLEGE OF MUSIC. 

UNDER THE DIRECTION OF THE UNITED Music ScHoo ts, Limirep, 

Directors: Mr. W. HarpinGc Bonner, Dr. T. H. YorKE Trorrenr, 
M.A., Signor Denza, Mr. Henry BEAucHAMP, Mr. CARL WeEzER, 
Mr. FRANK Bonner, Secretary. 

CENTRAL ACADEMY, 22, Princes St., CAVENDISH SQ., W. 

BRANCHES: KeEnsincTon (31, Holland Park Gardens) ; Finspury 
Park (117, Seven Sisters Road); Forest GaTE (Earlham Hall, Earlham 
Grove); ILForp (Halstow House, 81, Cranbrook Road); Leryron. 
STONE (Haydn House, 81, Fairlop Road); SouTHEND (Frankleigh 
House, 95, High Street); BriGHTon (Messrs. Lyon & Hall, Warwick 
Mansion) ; EALING, 20, The Mall. 

The Academy provides a CompLETE Musicat EpucarTion for Pro- 
FESSIONAL and AMATEUR STUDENTS; or a SINGLE SUBJECT may be 
taken if desired. LESSONS MAY COMMENCE AT ANY DATE, 

Apply for Prospectus to Secretary. 


BOSWORTI I EDITION. 


TO TEACHERS AND PLAYERS OF 
VIOLONCELLO. 


SCHOOL OF BOWING 
TECHNIC, 

SEV CIk’ S won LEBRATED WORK (Op. 

L. R. FEUILLARD. 


FOUR THOUSAND BOWING EXERCISES 
systematically and progressively graded. 
FIRST PART. Books 1 and 2. 2s. each net. 

Preparatory Exercises, Rhythmic Exercises, and dividing of the 
Bow Length. Detached and hopping styles of Bowing. Exercises 
in sustained tones, and in oo ‘of the Bow Leng th 
holding i it back as much as possib le. 

SECOND PART. Books 3 and 4. Is. 6d. each net. 

Exercises for developing suppleness of wrist. 


THIRD PART. Book 5, 2s. net. Book 6, Is. 6d. net. 


L), 





IMPORTANT THE 


2 


)s 





Exercises for developing the power of the wrist. Arpeggivus 
three or four strings. 
| By ree anaes: 
| FORTY VARIATIONS (0p. 3). 


| APPLIC ATIONS OF DIFFERENT STYLES OF BOWING, 2s. net. 
| The complete work (Op. 2 and 3) bound in cloth, 8s. net. 








This work in its original form attained such celebrity that 
| pub lishers received letters from all parts of the globe asking if it 
not be had for the Violoncello. Messrs. Boswortu and Co, accor 
ore the work to the well-known Paris Violoncellist and Prof 








M. FEUILLARD, and they are convinced that it will before 
become as universally used for the Violoncello as it now is for the Violin. 
Prospectuses of the SEVCIK METHOD and complete List 
Works for Violin, Violoncello, Viola, and ‘*Bijou Orchestra” (over 


So numbers), will be sent post-free on application to the Publishers, 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W 


NOVELLO’S MU SIC PRIME 


NEW NUMBERS. 





Berthold Tours 


| 61. The Viola ; 
62. Harmonics and Result ants: .. Lowe 1 
| 63. Breathing for Voice Production H. H. Hulbert 
| 64. The Choirboy’s Elements of Music G. J. Bennett 1 
| 65. First Steps for the Violin, Part I. (Violin ‘only) .. Emil Kreuz 6 
65A.Ditto. Part II. (The Pieces for Violin with . 
(See page 420.) Emil Kreuz 6 


Pianoforte Accompaniment.) 


NovELLo AND Company, Limited. 


| London: 
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The Musical Times. | 


This Photograph has been taken specially for Tuk Musicat Times by 
Messrs. Russell E Sons. 
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MISS FANNY DAVIES. 
A BIOGRAPHICAL SKETCH. 

The history of distinguished lady pianists may 
be said to begin with Nanette Stein (born 1769), 
the daughter of the celebrated pianoforte maker of 
that name. At the tender age of eight she played 
to Mozart, who criticised her performances in the 
following severe terms : 

Whoever sees her and hears her without laughing 
must be as much of a stone (Stein) as her father himself. 
She sits right up in the treble, instead of in the middle 
of the instrument, so that she may be better able to 
move about and make grimaces. Her eyes roll, and 
she simpers and smirks. If a thing comes twice over, 
it is played slower the second time ; and if a third time, 
it is slower still. The arm goes high up in the air when 
a passage comes, and the emphasis is given by the | 
whole arm instead of the finger, clumsily and heavily. | 
But the best of all is when, in a passage that ought to | 
flow like oil, the fingers have to be changed ; it makes 
no difference at all to her, but when the time comes, up 
goes her hand, and she begins again quite calmly ; so 
that one is always in expectation of a wrong note, 
which makes the effect very striking. I only write all 
this to give you some idea of what clavier-playing and 
teaching may be brought to; I leave you to make your 
own use of the hints. Herr Stein is quite infatuated 
over his daughter ; she is eight and a half years old, 
and learns everything by heart. She may turn out 
something; she has genius. (O/fo /Jahn’s * Mozart, 
Eng. Trans., i. 361.) 

The gifted little lady—who, by-the-way, was a 
grandmother of the late Ernst Pauer—not only 
survived this attack, but became a very clever 
woman of business. As Frau Streicher she on one 
occasion took charge of Beethoven’s lodgings and 
clothes, which were in a deplorable state. Schindler 
relates that ‘he (Beethoven) had neither a decent 
coat nor a whole shirt’! Frau Streicher and her | 
husband made the composer comfortable by | 
procuring him two servants, and in looking after | 
his interests. ‘To have had the honour of playing | 
to Mozart and mending Beethoven’s shirts are | 
privileges which many a lady pianist might envy. | 

Another renowned pianist was Madame Oury | 
(zée Anna Caroline de Belleville), born 1808, who 
appeared in London during the season of 1831. 
The Harmonicon, in noting her performances, said 
that she ‘galloped over the keys of the pianoforte, 
ina fantasia by Herz, but not with quite so much 
precision as we find in the self-acting instruments *! 
How different this reads from the kid-gloved 
criticism of to-day, with its pianola opportunities 
for comparison. Schumann makes some interesting 
remarks on her playing and that of his beloved 
Clara—the Queen of pianists. He says: 

They should not be compared. They are different 
mistresses of different schools. The playing of the 
Belleville is technically the finer of the two; Clara’s is 
more impassioned. The tone of the Belleville flatters, 
but does not penetrate the ear ; that of Clara reaches the 
heart. Anna is a poetess ; Clara is poetry itself. 


| 





Limiting the present survey to the first half of 
the last century, other foreign lady pianists of note 


were Madame Szimanowska, Madame Dulcken 
(sister of Ferdinand David), and Madame Pleyel. 
In regard to our own countrywomen, Mrs. Anderson 
(1790-1878) claims honourable mention in that 
she was the first lady pianist to play at a concert 
of the Philharmonic Society. This portentous 
event occurred on April 29, 1822, nine years after 
the Society had been founded. Miss Kate Loder 
(afterwards Lady Thompson), who recently died, 
and Madame Arabella Goddard are names of 
native performers who excelled in the artistic 
interpretation of pianoforte music. And now we 
have to consider the claims of a worthy successor 
to those already mentioned, in the person of the 
lady who forms the subject of this biographical 
sketch. 

Miss Fanny Davies was born on June 27, 1861, 
at Guernsey, where her parents—Birmingham 
folk—were temporarily residing. Her mother’s 


|father, John Woodhill, was an excellent amateur 





MISS FANNY DAVIES, 
AGED THREE, 


violoncellist who had played duets with old 
Bob Lindley. At the age of ten months the infant 
Fanny was taken to Birmingham to live with her 
aunt, Miss Woodhill, who kept a large and 
flourishing ladies’ school in that city. ‘The earliest 
indications of the child’s musical capabilities were 
evidenced when the baby tapped the tea-tray to the 
rhythm of a polka which one of the schoolgirls 
was playing. Before she attained the age of two 
the precocious Miss Fanny went to the pianoforte 
and played by ear the opening bars of Haydn's 
‘Surprise,’ with the following interpretation of the 
second strain of that familiar melody : 

ra . == e ‘aa f~ e s 

Osa es ite 
This F xatural so worried the little creature that 
she simply howled, and would not be comforted 
until her aunt placed the child’s tiny finger on the 
necessary black note. 
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As a mere baby aged three she could play (by | 
ear) the 
her aunt. 


piece in that duet repertoire, the young lady’s ‘key.’ 
faculties being further developed as | key from memory ?’ we ask. 


rhythmical 


— 


tone lower than my Broadwood, so I played the whole 


treble part in pianoforte duets with | of the solo part in F sharp minor, while the other 
The Abbotsford Polka was a favourite | girl played the orchestral part in the original 


‘Did you play the concerto in the transposed 
‘Of course I did: | 


she grew older by her performance (as a solo) of /have always played from memory, it is natural to 


the Merry Kittens Quadrilles. She received her 
first pianoforte lessons (at the age of five) from 
Miss Welchman, who taught the young ladies at | 
the aunt’s school. Her progress was so rapid that | 
when only six and a half years old she played | 
the whole of Beethoven's sonata in A flat (Op. 26), | 
including the Funeral March — entirely from 
memory, but without octaves—at the Birmingham 
Town Hall. The occasion was a Bazaar held 
therein, the smallness of the child contrasting 
strongly with the vast building and the grand | 
pianoforte upon which her little fingers played. 
No publicity was given to this achievement, but | 
the little maiden reaped a rich reward in the 
approval of her aunt and her friends and in more 
tangible tokens of chocolates and a big doll. 

‘You must not play Beethoven, you must play 
Mozart,’ said Mr. Charles Edwin Flavell to little 
Miss Fanny. A pupil of Aloys Schmitt, Mr. Flavell 
was a well-known professor at Birmingham. ‘I 
should like to have a finger in that pie,’ he 
remarked to the aunt of the ‘pie,’ with the result 
that, at the age of nine, Fanny Davies became 
Mr. Flavell’s pupil. She also took harmony lessons 
from Mr. A. R. Gaul, who taught singing in the 
aunt’s school. ‘I owe a great deal to Mr. Gaul,’ | v 
Miss Davies says ; ‘his lessons were very pleasant 
and interesting. One of his maxims I shall not 
forget: ‘So many of the greatest melodies are on 
next notes.” .\s a girl of thirteen I took some lessons 
on the violin from Henry Hayward, known as the 
Wolverhampton Paganini, who frequently visited 
Birmingham. Under his guidance I first tasted 
the delights of ensemble chamber music. We 
used to play every classical thing—a Beethoven 
sonata every week, and so on, I playing the piano- 
forte and Hayward the violin. But please 
understand that I was never allowed to be exploited 
as a prodigy—in fact, except that Bazaar perform- 
ance, I never played in public until I had 
passed my twenties. For a year or two I had 
delicate lungs, and was therefore compelled 
to remain indoors for one or two winters: but I 
used the time in assimilating all the music I could 
get hold of. I studied catalogues by the yard, 
worked through (by myself) all the pieces in 
Halle’s ‘School,’ and steeped myself in the whole 


range of classical pianoforte music as well as 
operatic arrangements by Thalberg and Sydney 


Smith, which I thought very beautiful! A Broadwood | 
grand pianoforte, given to me by my dear aunt, 
was a source of endless delight and of the greatest 
assistance during this period of self-teaching. I} 
was continually picking up. At the Birmingham | 
Festival of 1870 I had heard Madame Arabella 
Goddard play Mendelssohn’s G minor concerto. 
IT had learnt it then and wanted now to play it with 
a second pianoforte. 
down to play, we found that the old Bord was half a 


When my friend and I sat | 


me, and it is no trouble for me to play anything | 
| know in axy key.’ 

| During various visits to London the subject of 
| this skete h took some lessons from Charles Halle. 
‘She also attended the recitals of Rubinstein and 
‘Hans von Biilow, following their performances 
| with the music before her and marking the 
nuances, phrasing, &e., according to the 
‘interpretation of the player, using a_ red 
‘pencil for Rubinstein and a _ blue one for 
Billow ; ‘but when I listened to Madame 
Schumann,’ she says, ‘I needed no pencil, for she 
| played everything exactly as it was written.’ 

It was not until 1882 that circumstances permitted 
| Fanny Davies to fulfil her heart’s desire and study 
earnestly for the profession of music. On telling 
Hallé her plans he said, ‘Then you must go to 
school.’ To school she went by entering the 
Conservatorium at Leipzig, where she studied the 
pianoforte under Reinecke (who kept her chiefly 
to Beethoven) and Oscar Paul (who gave her a great 
deal of Liszt). Fugue and free counterpoint— 
‘which Mr. Gaul had taught so well ’—were 
discoursed upon by Jadassohn. ‘I never regret, 
she says, ‘the year spent at Leipzig, with its ever 


varied musical experiences, from the Gewandhaus 
concerts and meetings with Liszt and other 


celebrities, to the many endeavours to rehearse 
pianoforte concertos with the then curiously 
balanced students’ orchestra of the Conservatorium 
-which often ended in Felix Weingartner playing 
second piano to my concerto and I the second 
piano to his, and dispensing with the band, for 
Weingartner was then a budding genius.’ 

But all the time she was at Leipzig—where she 
remained one year only—her heart yearned for her 
great ideal, Madame Schumann. She ventured to 
write to the Queen of pianists, who in reply said 
that in order to study with her she would have 
first to play to her, and if accepted enter the Hoch 
Conservatorium at Frankfort. The time came, 
however, when Madame Schumann received Fanny 
Davies as her pupil—may we not now say, her most 
distinguished lady pupil ?. That was in September, 
1883. At Frankfort for nearly two years she 
studied fugue and composition under Dr. Bernhard 
Scholz, director of the Conservatorium, and the 
pianoforte with Madame Schumann. 
| On her return to England (in 1885) Miss 
Davies brought with her letters of introduction 
| from Madame Schumann to Sir August Manns and 
ithe late Mr. S. A. Chappell (‘ Uncle Arthur,’ of the 

| Pops). Her actual first appearance in public was 
at the Crystal Palace on Wednesday, September 9, 

1885, Ww hen she played the first movement of 
Beethoven’s C minor concerto and Mendelssohn's 
Scherzo Capriccio in F sharp minor ; but this was 
only in the nature of a trial performance, just to see 
what she could do. At the end of the concert 
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‘dear old Manns’ said: ‘I shall tell the friend 
who recommended you that you do play very 
bad indeed!’ That was only his fun, as he 


then and there engaged her to play at the first 
Saturday concert of the season, October 17, 1885, 
this being her actual début before any audience, 
She selected no less formidable 


English or foreign. 





praise with which the Press greeted her at that 
first appearance, THE Musicat Times joined its 
approving voice in the following terms : 

A very favourable impression was created by a 
débutante, Miss Fanny Davies, whose pleasant touch, 
intelligence, and finished execution proclaim her to be a 
distinct acquisition to the ranks of legitimate, as opposed 
to phenomenal or eccentric pianists. Besides sustaining 


AN AUTOGRAPH PORTRAIT OF BRAHMS, 


RESENTED TO MISS FANNY 


a test-piece than Beethoven’s G major concerto, 
followed later in the programme by Schumann’s 
Romance No. 2, in F sharp, and Graun’s Gigue in 
B flat. Her success was undoubted, and from 
that time she has worthily maintained her position 
as a pianist of the highest rank. In the chorus of 


DAVIES BY THE COMPOSER. 


the solo part in Beethoven’s Pianoforte Concerto in 
G major (No. 4)—-a work notable for its magical union 
of majesty and grace—Miss Davies contributed pieces by 
Graun and Schumann. It is worthy of notice that the 
cadenzas introduced by the performer in the first and 
last movements of the Concerto are by Madame 
Schumann, whose pupil we understand Miss Davies to be. 
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Concerning her first appearance at the Popular 
Concerts (on November 16, 1885), THE Musicat 
‘Times may be further quoted : 

English music and musicians have enjoyed many 
triumphs of late, and another occurred on the 16th ult., 
when Miss Fanny Davies made her first appearance at 
these Concerts. The success she had gained at the 
Crystal Palace aroused high expectations, which happily 
were more than fulfilled. The young pianist has 
certainly had the best possible teachers in Mr. Charles 
Hallé, Herr Keinecke, and Madame Schumann, and the 
influence of the last-named great artist is strongly 
perceptible in her playing. There was very much to 
commend in her rendering of Bach’s Chromatic Fantasia, 
though it was by no means a sensational performance. 
The passage writing and the fugue subject were brought 
out with beautiful clearness, and the original text was 
adhered to with praiseworthy devotion, considering that 
the work is now usually played in a modernised form. 
As an encore Miss Davies gave No. 7 of Mendelssohn's 
Characteristic Pieces with charming technique. She 
was enthusiastically received and her future seems secure. 
There is no need to enlarge on the subsequent 

career of Miss Fanny Davies. Is it not known | 
and read of all men? She has played at all the | 
important concerts in London, including — the 
Philharmonic, also in the English provinces and in 
Scotland: at the Leipzig Gewandhaus, Vienna 
Philharmonic, Hamburg Philharmonic, Berlin, 
Frankfort, Stuttgart, Milan, Paris (Colonne and 
Lamoureux concerts), Budapest, and elsewhere. 
In 1893 she appeared at the Beethoven Haus 
Festival at Bonn, on which occasion she was 
elected a member of the Beethoven Haus, and at 
the Donizetti Centenary Festival, held at Bergamo 
in 1897. ‘The distinction of the membership of the 
Academy of St. Cecilia was conferred upon her in 
Rome. On two occasions she had the honour of 
playing before Queen Victoria at Balmoral, and five 
times before (Queen Margherita of Italy at the 
(Quirinal. 

She is always increasing her repertoire, which 
now consists of about 500 pieces—including 
thirty concertos. She has had the distinction of 
introducing the following compositions by Brahms : 
Intermezzi (Op. 116 and 117) for pianoforte, 
the clarinet sonatas and the clarinet trio, also the | 
I) minor sonata for pianoforte and violin, with 
Dr. Joachim, at Berlin. Of Dr. Joachim’s friendship 
and inspiring influence Miss Davies speaks in terms 
of reverence and gratitude, for she can never forget 
the unfailing kindness shown to her by him (and 
Piatti) even in the days when she was a young and 
inexperienced artist. ‘To return to her executive 
gifts. Versatility is a marked feature in her artistic 
equipment. She interprets new music (Sgambati 
and others) with the same intuitiveness and 
enthusiasm as she does old Netherlandish strains. 
And here we may quote the conclusion of a letter 
dated * Milan, January 25, 1g05’—written to her 
by Signor Boito : 

Merci pour les vieux Necrlandais, et pour le divin 
Chopin, et pour la 110[ Beethoven Sonata], et pour votre 
admirable Schumann, dont lame est passée dans votre 
ume. Enfin merci pour tout ; vous nous promettez de | 
grandes joics musicales. Nous vous attendons avec | 
linpatience. | 

Au revoir dans un mois 
Votre admirateur devoud 
ARRIGO 
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Her most recent concert—(Queen’s Hall, March 7, 
1905, was thus commented upon by Z%e Zime. 


The finished art of Miss Fanny Davies, the 
participation of the London Symphony Orchestra, and 
the presence in the conductor’s place of M. Edouard 
Colonne, made up a group of such attractions that a 
large audience was a matter of course in the Queen's 
Hall last night. The pianist played three concertos, of 
which one had never, so far as is known, been heard in 
England before. Yet it is a work of rare beauty, 
geniality and power, bearing the sign-manual of Mozart 
on every page, containing a slow movement of undying 
beauty, and a finale of light-hearted gaiety such as no 
one but Mozart has ever touched. It is in G major, and 
is numbered 453 in KGchel’s catalogue. The cadenzas, 
quite possibly the composition of the player, were in 
admirable taste, and did absolutely nothing to impair 
the symmetry of the movements in which they occurred. 
The solo part and the accompaniments were alike 
perfectly played. In Brahms’s D minor concerto Miss 
Davies’s playing has an authority to which only a 
handful of pianists in the present day can lay claim; 
there is nothing in the work that escapes her interpreta- 
tive insight, or for which her technical accomplishment 
is insufficient. Her dignity of style in this, and the 
sparkling brilliance of her playing in Saint-Saéns’s 
G minor concerto at the end of the programme were 
equally striking. She has never played more finely, and 
she had a most enthusiastic reception. 


As a teacher Miss Davies is in great request. 
Her vivacious personality, high artistic ideals, keen 
ear for tone, and faultless technique are combined 
in her tuition genius. One of her earliest 
professional pupils has, at our request, kindly 
contributed the following ‘appreciation’ of her 
much-beloved teacher : 

The knowledge which Miss Davies imparted when I 
first knew her, so opened up a new world to me, that a 
note of enthusiasm was immediately struck which 
developed into chords of desire, followed by a great 
thirst for every lesson that followed, for I soon recognised 
that she had much to teach, no matter what master’s 
works were being studied. 

She has a great gift for making pupils think for them- 
selves. Her standard allows of nothing but the best 
work one can give —not only in regard to technique, but 
in the interpretation of each particular composition. I 
can only say that what she has imparted to me has been 
invaluable to me in my career as a teacher. 


Another pupil writes : 

I can only say that I love my lessons and_ that 
Miss Davies so enters into the lesson she is giving as to 
make the pupil forget everything else but the music. 
She is very strict, but at the same time kindness itself, 
and she makes one feel that she is not only a teacher but 
a friend. 

In regard to hobbies, Miss Davies is a great lover 
of nature; she is fond of travelling, art, and 
literature. The sister art of painting has also 
claimed her attention, and the product of her 
brush is evidenced in several excellent ‘little bits’ 
of water-colour. 

As to her recollections of Brahms, may 
not speak for herself? ‘I had the good fortune,’ 
she says, ‘to see something of Brahms during 
his later years. I remember well my _ first 
impression of him. It was in’ Baden-Baden on 


she 


1a hot September day, when I was walking with 


a friend down a non-frequented road which we had 
chosen to avoid the fashionable Lichtenthalerallee. 
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On the other side we noticed a figure in shirt- 
sleeves carrying hat and coat, walking with head 


bent as if in thought, and with a swinging, almost 
rolling, rhythmical gait. Although seen from 
several yards, there was something different 


from other people in the general appearance 
of this figure. Suddenly it stopped, wheeled 
round, took out a red pocket-handkerchief and 
then stood at rest for some moments. By that 
time we had approached—there was no mistake 
—“jt’s Brahms!” I whispered, and it was. For 
sure enough, later in the day, that figure, now 
arrayed in a very loose coat, stood on the balcony 
of a comfortable inn with Clara Schumann and 
Joachim. I little thought when I saw the coatless 
wayfarer that I was that very afternoon going to hear 
the great master play his (then new) C minor trio 
with Joachim and Hausmann—besides his violon- 
cello sonata in F’; that Clara Schumann would sit by 
the pianoforte and turn for him ; that he would play 


the trio from my copy on a cottage pianoforte in a| 


little private room in tne hotel. What sounds he 
brought forth from that modest instrument! What 
a touch he had! I remember how he turned 
round to Clara Schumann with “ Ich mache 
schreckliche Geschichte, nicht wahr” (“I compose 
terrible stuff, don’t I?”), and how she replied, 
with a quiet nod, “ Nein, schéne Geschichte ” (“ No, 
beautiful stuff”), and how I afterwards marked 
down in the copy every little detail I could 
remember of his own reading of that “ schdne 
Geschichte.” Later on, at Frau Schumann’s 
request, to my surprise and delight, Brahms wrote 
a few lines on my copy in remembrance of that 
never-to-be-forgotten afternoon. Needless to say 
that I count them among my greatest treasures. 
After this I saw a good deal of the master at 
intervals ; among other delightful times spending 
two memorable Christmas Days with him at the 
houses of mutual friends in Vienna—Frau Anna 
Franz, and Herr and Frau Dr. Fellinger, with both 
of whom he was very intimate, and quite at his 


? 


best, often hearing him play, and on_ several | 
Brahms was always | 
The last time I saw him was | 


occasions playing before him. 
most kind to me. 


when I had been playing in Vienna and 
Budapest. One winter afternoon, about five 
o'clock, I had gone up to his house in the 


Karlsgasse to say good-bye. I shall never forget 
that impression. ‘The inner room in which Brahms 
Was sitting was connected with the first room by a 
glass door which had no curtain. I hesitated some 
moments before entering the inner room, for the 
picture seen through the glass door arrested me. 
There sat Brahms on the sofa before his table, 
the full light of the lamp, in an_ otherwise 
dark room, thrown on his grand head, again bent, 
but this time he was intent on twisting cigarettes ! 
‘T always make my own,” he said, and continued 
to do so while we sat and quietly talked, he 
apologizing for sitting in the place of honour-—the 
sofa, and offering me his leather armchair, comfort 
able and simple like all his surroundings.’ 

No better conclusion could be found for this 
biographical sketch of Miss Fanny Davies than a 





few words on her pupilage and intercourse with her 


revered teacher, Madame Schumann : 

‘ Speaking as a reproductive artist and pianist, I 
must say that my own traditions come directly 
through Clara Schumann, and are therefore 
directly connected with that great renaissance of 
music so largely represented by the circle in which 
she moved—a circle made up of Schumann, 
Mendelssohn, Chopin, Liszt—and later, Joachim 
and Brahms. It is interesting to recall that 
Clara Schumann herself was the child of a period 
when the compositions of Haydn and Mozart were 
dominant factors, and when Beethoven was the 
innovator. Thus there flowed, through Clara 
Schumann’s art, the uninterrupted stream of the 
world’s great musical traditions. The basis of her 
teaching was balance, both in technique and in 
musical interpretation. Like all great artists she 





\ SNAP-SHOT OF BRAHMS. 
(Reproduced by kind p selon of we 1) t 
r.) 


demanded the subordination of detail to the 
spirit of the whole. The greatest care had to be 
taken by her pupils to acquire the command of a 
pure /ega/o, even in the most rapid passages. Is 
this /ga/o now considered essential to beautiful 
playing, as it certainly was with the 
pianists—Liszt and Rubinstein, for 
We must not torget that Liszt, the 
modern technique, developed even this technique 
out of the solid ground of the so-called ‘old’ 
(Zegato) school, tor onee he was a pupil of Czerny, 
as Billow was a pupil of Friedrich Wieck, Clara 
Schumann’s father and teacher. However com- 
plicated are the dezelopments of technique, the 
foundation remains the same, and must do so, if 
the plaver is to produce beauty of tone and repose. 
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Clara Schumann’s aim was to be technically perfect, 
but never to think too much of the instrument and 
too little of the music.’ 

‘Can you give an 
Miss Davies. 

‘Yes; at the last bars of Beethoven's sonata in 
C minor, Op. 10, No. 1, Madame Schumann 
exclaimed : “Very good, I see you want to show 
off your nice chromatic scales, but this is not the 
time or place for Glockenspiel ; what about the left 
hand which must be played f/avo/” “ Entbehren, 
sollst Du” was the thought immediately aroused. 
It was just this word “ Entbehren” that was the 
keynote to her glorious teaching, for she never 
allowed a pupil to forget that in order to forego 


instance of this?’ we ask 


the “something,” that “something” must first 
be there. Does it not seem as if there were 
nowadays a danger of forgetting all this—a 


growing tendency to restlessness and sensationalism 
—a gradual dying out of veneration? And if this 
is so, what is there to replace it ? 
made England great in herself and in the council 
of nations is her steady development along the 
lines of definite traditions,—and is it not the same 
in art? I am convinced that veneration is an 
absolutely necessary element in the artistic as well 
as in the national life.’ 





A VISIT TO DONCASTER. 

‘From the beauty of the town, the salubrity of 
the air, the goodness of the roads, the delightful 
promenades, and from other advantages, 
Doncaster may perhaps vie with any town in the 
kingdom, as a most desirable residence, not only 
for the affluent, but more particularly for persons 
of small fortune.’ Thus wrote Dr. Edward Miller 
one hundred years ago. He on to say: 
‘Doncaster has never been what is usually called 
a trading town. Formerly it was rather 
knitted stockings, and of late years several attempts 


goes 


What has | 





noted for | 


have been made to establish manufactories of | 
various kinds, but without success.’ Again, in 
quite a Utopian strain: ‘The inhabitants of 


Doncaster enjoy privileges which are rarely to be 
met with in any other country town. Here are no 
assessments to be paid for lighting or for paving 
the streets, the expense of both is defrayed by the 
Corporation. No constable assessment is 
levied ; and families are supplied with river water 
chiefly at the expense of the Corporation. Coals 
are cheap and servants’ wages moderate.’ Happy 
Doncaster! At that time the inhabitants numbered 
less than 6,000. What would the old organist- 
historian say to-day if he were to re-visit the town of 
his adoption? He would find that the population 
had increased from 6,000 to 29,000, and as to there 
being no manufactories in 1804, he would rub his 
eyes upon beholding the extensive locomotive and 


carriage works of the Great Northern Railway 
Company, at which upwards of 4,000 men are 
employed. Ste ¢ransit gloria mundi the composer 


of ‘ Rockingham’ might, or might not exclaim, but 
he could not fail to be astonished at the methods 


of transit — railway and motor — unknown in his 
peaceful and less strenuous day. 

To go still farther back than Miller, in the region 
of history, Doncaster was the ancient Danzm ot the 
Romans. Standing on the Roman road from York 
to Lincoln, it was a place of strategic importance ; 
important it is to-day if we substitute railway for 
strategy, the town being situated on the Great 
North road leading from London to Edinburgh 
and beyond. A Roman votive altar, coins, and 
urns have been found which bear testimony to the 
antiquity of the place. Originally circumscribed 


























THE ARMS OF 


DONCASTER. 


by a moat, the town became the Dora Castre of 
the Saxons: in 1195 it was named Danecasire, 
and twenty years later Doncastre, from which its 
present designation is easily evolved. The Saxon 
Northumbrian kings formerly had a palace here, 
and it is not surprising to learn that the Danes 
frequently ravaged the place. After the battle of 
Marston Moor, Doncaster was for some time the 
headquarters of the Earl of Manchester, while its 
annual races in the month of September—first run 
so long ago as the year 1600—have given a certain 
fame to the town. 
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Doncaster has frequently been favoured with the 
visits of English monarchs. That of King John 
involved an expense to the town of Ar 11s. 4d. 
for ‘forty voltarii (game drivers), 178 greyhounds, 
and 23 dogs of moto, with Ferling, the huntsman.’ | 
Henry III., James I. (who attended a service in 
the church), Charles I., and Queen Victoria all | 
honoured Doncaster with their regal presence, as 
have also four King Edwards, IL. III., 1V., and 
our own Most gracious Sovereign. When Cromwell 


favoured Doncaster with his presence he was 
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shall ffett and paye for every tyme being absent vj«, 


and Reasonable excuse, To be Levied by way [of] 
Distresse, and gathered by some officers appointed by 
the maior for the tyme beinge, and the money so collected 
to be distributed to the poore at ye Discretion of the 
said maior. 
Not only the moral and spiritual welfare of the 
inhabitants seem to have cared for, but 
the education of the rising generation enlisted the 
sympathy of a ‘certain noble benefactor’ in the 
person of one Thomas Simpkinson, mayor in 1541 
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DONCASTER PARISH CHURCH. 
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treated with ‘wine and biskit’ at the Corporation’s 
expense, the accounts for 1651 including these 
gastronomic items : 


f s. d. 
lor a Banquet presented to General Cromwell 1 1 8 
Wine likewise for him me oe re 10 O 


Among quaint decrees that are to be found in the 
Corporation Records the following (dated 1617, or 


thereabouts) may be quoted : 
/tem, it is ordered and agreed that every householder 
w hin this towne, his wife and family, or at ye leaste one 
of every house, shall repayre vnto the Churche at 
Doncaster every Workedaye, so often as there shall be a 
Sermon, and there continue unto the ende thereof, 
vpon payne that every Alderman and Capitall Burgess 


rraph by Mr. Oz 


Thomsen, Doncastes.) 


and 1551, who founded the Doncaster Grammar 
School. In his will (1559) occurs the following : 
/tem. I gyve towarde a foundacon of a Scoill in 
Doncaster atforesaid that it go forwarde, ffour acres of 
medowe. 
These ‘ ffour acres of medowe’ inauguated a fine 
field of educational enterprise fertile in results. 
The musical aspirations of old-time Doncastrians 
were to some extent satisfied by the Mayor and 
Corporation. So far back as the year 1585 four 
waites were appointed who were to ‘ play about the 
towne every night between eight and nine of the 
clocke as they do in other places.” These roving 
musicians were evidently in request at nuptial 
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celebrations, as it was decreed that ‘they shall not 
receive at any wedding for their wages above 2s. 8d. 
and to divide the same indifferently amongst them.’ 
Among the ‘Ordinances for the good government 
of the town,’ drawn up in 1617, the following has 
reference to the duties of the ‘fower comon waytes’ 
of Doncaster : 

/tem, it is ordered and agreed by the maior aldermen 
and capitall burgesses that there shalbe in this towne 
fower common waytes, and all of them to be parteners 

And that they shall from 
henceforth have yearely allowed them of this coporacon 


in all vayles and duties. 


that they shall yearelie provide and weare their cootes 
And that they 
nor any of them shall goe oute of the towne either in 


orderley every Saboth and festivall day. 


christmas or any other tyme above three dayes without 
lycence first obteyned of the maier. And that they and 
everey one of them shall beginne their watches the 
Mundaye after Michaelmas day every yeare, and con- 
tinew the same until Shrove tuesdaye following upon 
payne to forfett for any of the offences for every tyme 
xs. And that they shall not directly or indirectly guide 


( 


r conduct strangers from house to house to playe at 
men’s houses. ’rovided if they misdemeane themselves 
the 


burgesses that then they shall lose their whole wages. 


in any respecte towardes maior aldermen and 


In 1806 the quartet was reduced to a trio of 
performers, and their salaries were advanced from 
£6 138. 4d. to ten guineas per annum. Five 
years later it is recorded that ‘the Corporation 
will not allow their going about playing in the 
streets at night,’ but, apparently as some consolation 
for the prohibition of those nocturnal perambula- 
tions the salaries of the peripatetic musicians were 
‘augmented to twenty-five pounds a piece per 


annum.’ As Mr. Tomlinson, the historian of 
Doncaster, facetiously remarks, ‘the wac/s were 
evidently rising in the social sca/e’ ; however, they 


soon ‘waited’ no longer, as the Corporation, in 
view of a Municipal Reform Act, resolved (on 


February 17, 1832) ‘that the present wait be 
discontinued, and that #20 be given him in| 


addition, to become due next quarter day.’ ‘This 
solitary wait took his full score of sovereigns, and 
thus ended the old institution of the Corporation 
waits of Doncaster. 

Later on there seems to have been a Corporation 
band-—another instance of music being subsidized 
by a municipality —as the records contain this entry 
under date May 13, 1763: 


Ordered, that if Mr. Miller, the organist, will under- 
take to instruct the Corporation band of music to play 
upon the hautboy and bassuon, the Corporation will be 


at the expense of the instruments. 


The visitor to Doncaster to-day will be struck by 
the well-built nature of the town, of which its High 
Street is a milelong. The fine old elms which, like 
sentinels, line the broad and level road leading 
southwards to the race-course will also claim his 
attention. But the centre of attraction is the fine 
Parish Church, known to all daylight travellers on 
the East Coast Route to the North. ‘This stately 
fane is a modern edifice only half-a-century old. 





|was about the year 1600. 


One of the late Sir Gilbert Scott’s finest churches, 
it stands on the site of a former noble building 
which was unfortunately destroyed by fire on 
February 28, 1853. ‘This terrible calamity evoked 
widespread sympathy. A subscription list, headed 
by Queen Victoria, was at once opened to provide 
the necessary funds for the re-building. On 
October 14, 1858, the new church was consecrated, 
its entire cost being about £45,000. In several 
details of its architecture Sir Gilbert Scott had the 
judgment of Lord Grimthorpe (then Mr. E. Beckett 
Denison, ().C.), the designer of ‘Big Ben,’ who 
died the other day: an ample commentary on 
the architectural character of the building will 
be found in his ‘Lectures on church building.’ 
On approaching the building—one of the finest 
parish churches in England—one cannot fail to be 
impressed by its noble tower, 170 feet high. The 
repose and dignity of the lofty interior, with its 
clustered columns with graceful foliated capitals, is 
very striking in its Gothic splendour. The great 


height of the nave would seem to require greater 
‘length, but this defect is neutralised by the 


grandeur of the whole design. ‘The church is 
69 feet long, 65 feet broad in the nave (including 
the aisles), and g1 feet along the transepts. _ Its 
great East window is of fine proportions and of 
vast dimensions, measuring 49 feet, and costing 
£1,050. The pulpit, ‘almost a preaching gallery,’ 
was the gift of the late Lord Grimthorpe, and is one 
of the largest of modern, if not of ancient English 
pulpits. For the rest the reader is referred to the 
accompanying photographs of this beautiful 
sanctuary. 

Returning to matters more musical perhaps than 
the waits, there are some interesting references to 
the organs of Doncaster Parish Church. — First in 
regard to the former building. ‘The parish register, 
under date of July 26, 1567, mentions the burial of 
James Dempsey, an organ maker, who had probably 
made the first organ, as in the earliest existing 
‘Church Reckonying’ the Churchwardens in 1569 
charge the parish with 13s. 4d. ‘for certain chests 
and an organe case.’ This was doubtless a very 
primitive instrument, one that was capable of being 
manipulated by the parish clerk, as indeed it 
Some years later an 
instrument of better quality and a performer of 
higher attainment appear to have been provided, 
as in 1641 the name of ‘Richard Routledge, 
organist, deceased,’ is recorded in the burial 
registers. 

An important event occurred in the year 1739, 
when a Faculty was obtained for the erection of 
John Harris’s fine instrument, and it was agreed 
‘that a separate loft should be built at the East end 
of the church over the carved oak screen at the 
entrance of the chancel.’ Through the kindness of 
Mr. Thomas <Anelay, Vicar’s Churchwarden, we 
have before us a copy of the agreement, dated 
March 19, 1738, for the building of the organ. 
It is between ‘John Harris of Red Lyon Street in 
the parish of Saint Andrew Holborn in the county 
of Middlesex’ and the vicar and churchwardens of 
Honcaster. In this document worthy John Harris 
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undertakes to erect ‘a Tuneful and compleat organ 
handsome front and a case’ for the sum 


in one 
of £525. (The receipt for the payment of this 
sum is signed by John Byfield, acting, by power of 


attorney, for John Harris.) The great organ 
contained 12 stops, which included two open 
diapasons and two trumpets; the choir ‘or Quoir 
organ, 4 stops, stopped diapason, flute, fifteenth, 
the eccho organ, 6 stops, including 
In regard to the last- 


and bassoon : 
‘one cornet of three rows.’ 
named section of the instrument, John Harris thus 
expatiates upon its capabilities and charms: ‘The 
Eccho Organ to contain the following stops w hich 
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shall eccho and swell to express passion in degrees 
of loudness and softness, as if inspired by human 
Breath. One must assume that all these 
conditions were fulfilled as, at the opening of the 
instrument (in 1739) a sermon was preached by 
a curate named Fawkes, who, after having waxed 
eloquent in praise of sacred music, referred to the 
cornet, flute, harp, sackbut, psaltery, duleimer and 
all kinds of musick, and turning towards the new 
organ apostrophized it thus—* But O- what! 
O what! w/a? shall I call ¢hee, thou divine 
of Sounds ?’ 


Box 





Harris’s organ originally stood in a gallery ‘in 
the middle isle of the chancelle “—v¢.e., upon the 
chancel screen ; but in 1822 it was removed to the 
West gallery. Thirty years later another removal 
was being made—to the North chapel of the 
chancel—when this fine instrument was burned with 
the church. John Stanley had so high an opinion 
of its splendid tone that he told Dr. Miller he 
thought that every pipe of the reeds was ‘ worth its 
weight in silver.’ 

The present organ is a magnificent instrument 
five manuals and /wen/y-fve stops on the pedal! 
by the celebrated German firm of Schulze, of 


» 
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Doncaster.) 


the builders of the organ in Leeds 
Parish Church. As our illustration shows, it 
occupies nearly the whole of the North chapel. 
This furnishes a most spacious location —in fact 
to walk about the instrument is almost like peram- 


Paulinzelle, 


bulating a roomy house. ‘The space occupied by 
the organ is 31 ft. wide 26 ft. deep: in height 


The swell-box encloses a space 18 ft. 
deep, and 11 ft 6 in. high, as large as 
In playing upon this splendid 
cannot fail to be charmed 
tflue-work 


nearly 4o ft. 
wide, 12 ft. 
a good-sized room. 
Schulze organ 
by the 


one 


loveliness of its tone: it is a 
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noble instrument, worthy of the building within 
whose walls it stands. The following is_ its 
specification : 
Great ORGAN (20 stops). 
Feet. Feet. 
Sub Bi yurdon (Tenor C) os 38 Stopped Flute.. os ee 
Double Open Diapason ss 16 Twelfth .. ; 2% 
Bourdon «(16 Fifteenth : 
Open Dik wpason (No. 1) Mixture—5 ranks ‘ 
Open Diapason (No. 2) - Cymbal—3 to 5 ranks ; 
Hohl flit : : Cornet (Tenor C)—4 ranks .. 
Stopped Diapasor mn Double ‘Trumpet i 5-06 
Great Quint... ie . 54] Trumpet : 
Principal a ‘xh Posaune os ea eee: 
Gemshorn + * 4 Clarion .. = a ae 
Chor OrGAN (13 stops). 
Lieblich Gedact ' »» 26 Lieblich Flute .. ace or | 
Geigen Principal Flauto Traverso oie ied 
Viol de Gamba Quintaton oi ae ee | 
Flauto Traverso Flautino .s 2 
nal ; Flauto Gamba.. 
ch Gedact ‘ Clarinet . 
Geigen Principal , ey 
aed gare stops). 
Bourdon .. a , a» 10 Viol d’ Amour 
Open Diapason.. Mixture—5 ranks 
Gemshorn Scharf—3 ranks oe 
ix Céleste , Cornet (Tenor C)—4 ranks 
H: irmonic Flute Double Bassoon os xs 16 
Rohr Flute Hautboy : 
Principal. . : no all Trumpet 
Harmonic Flute ‘ eo e Horn ee ie ae 
Stopped Flute .. cn : } Clarion .. ar oe oe | 
Soto ORGAN (9 stops). 
Most of which is derived from the Swell. 
Gemshorn a Jouble Bassoon se 16 
Harmonic Flute Hautboy ; 
Rohr Gedact.. Ay i: Horn ae 
Harmonie Flute ‘ a Vox Humana .. 
Stopped Flute .. is sine 
EcHo ORGAN (8 stops). 
16 Flauto Amabile 8 
Celestina.. se } 
Flauto Dolcissimo le 
. Harmonica .Etheria—2 ranks 
KGAN (25 stops). CCCC to F—30 notes. 
Fiftec nth Bass. . 4 
16 ierce .. } 3h 
16 Mixture- 2 ranks 
16 Cymbal—2 ranks 
16 Contra Posaune a. 
16 Posaune Ae : os 10 
g Bombard x os ee RO 
Contra Fagotto a oa RS 
Trumpet 8 
Bass Flute oe . 8 
Great Quint... ae ia TOR 8 
Quint Bass ae ; in SO 4 
Great Tierce.. : oo Oe 
CovurLers, ACCESSORIES, &c. 
Great to Pedals. Swell to ¢ hoir. 
Swell to Great. “cho to Sok 
Choir to Great. 1 remulant for Swell and 
Swell to Pedal. solo reeds. 
Choir to Pedal. Thunder Pedal. 
Four pneumatic ri wr binatic mM pistons t » Swell organ, 
Five pneunx itic com! in ition pisto ms to Great organ. 
Three pneumatic combination pistons to Choir org 
Three composition pedals to Swell organ. 
Five composition pedals to Great organ. 
One (on and off) Great to Pedals coupler. 
The organ is blown by a Shipley gas engine. 
In 1895 cain Abbott & Smith, of Leeds, 


supplied new pneumatic action (partly tubular) and 
a fresh blowing apparatus. In the latter connec- 
tion it causes some amusement to inspect the 
treadmill method of blowing the organ adopted by 
Schulze, a method which is still available if the 
engine should at any time fail. This treadmill 
method is thus described by Mr. William 
Shepherdson, in his valuable pamphlet on the 
Doncaster organ, published in 1862. Under the 
heading ‘ The bellows, reservoirs, and wind trunks,’ 
he says : 

At the rear of the organ are two tiers of diagonal 
bellows, each ten feet long and five feet broad. Each 
tier contains six bellows, the thin ends of which run 
into the principal trunks. To fill them with wind each 
bellows is connected by a wheel, pulley and rope with 
a panel which slides perpendicularly in the case. In 


| 





| 


| Edward Miller, 


|give the year 1731 
|more correct). 


each panel there is a foot hole, into which the attendant 
— place their feet, the weight of the men of course 
bringing down the slide and, as a natural a 
raising the upper board of the bellows and filling it : 

wind. When the blower has brought down one sli: i. 
he steps on to the next, until the whole twelve are 
brought down, when the organ is supposed to be full 
of wind; but if the organist is playing at the time, 
the blower will find that by the time he has reached 
the last bellows of the series the first has been nearly 
exhausted, so that he must commence again, and by 
these means the supply of wind is kept up. When the 
full organ is played upon, three or four blowers find 
plenty of work to keep the slides down. This work is 
performed in a long, narrow passage behind the organ, 
provided with handrails, &c., to enable the men to do 
their work conveniently. 


The organistship of Doncaster Parish Church 
‘was for many years a Corporation appointment. 


’ 





'The ‘Courtiers’ (Records) of the Corporation, 
under date of May 16, 1739 (when the Harris 


|organ was built) contain this entry : 
Ordered that an instrument in writing be prepared 
against the next meeting for settling £20-a year, to 
commence from such time as an Organ shall be erected 
in the Parish Church Doncaster, for the use of the 
Organist who shall from time to time be appointed by 
the Corporation. 
On January 11, 1740, William Tireman_ was 
appointed organist. He soon left, however, on being 
elected organist of Trinity College, Cambridge, 
and (subsequently) to the University. After a 
Mr. John Maddock (who held office from 1741 to 
1755), John Camidge, of York, the first of that 
distinguished family of church musicians, became 
organist of Doncaster. A pupil of Dr. Greene 
and (it is said) of Handel, John Camidge soon 
returned to York on being appointed organist of 
the Minster in which he had sung as a chorister. 

We now come to the best known organist of 
Doncaster, his most beautiful hymn-tune named 
‘Rockingham’ having made him known in all the 
churches. His appointment is thus recorded in 
the ‘Courtiers’ of the Corporation on August 19, 
1756: 

Mr. Edward Miller appointed Organist of the Parish 
Church of Doncaster, at a salary of “£30 a year, on the 
recommendation of Dr. Nares, formerly of York 
Cathedral, but then of His Majesty’s Chapel Royal. 

the son of a pavior at Norwich, 
was born in that city in 1735 (some biographers 
, but the later date is probably 
The boy was put to his father’s 
business, but preferring music to stone-masonry, he 
ran away from home. He then became a_ pupil 
of Dr. Burney, with whom he formed a lasting 
friendship. As a boy Miller played the flute in 
Handel’s orchestra. He relates the following 
characteristic anecdote of the great composer : 

About the year 1753 a minor canon of Gloucester 

Cathedral offered his services as a singer, which Handel 
eee and he was employed in the chorusses. Not 
satisfied with this dept. Hlandel acceded to the Canon’s 
request that he shd sing a solo, so that his voice 
shd appear to better advantage. But he sang so badly 
that the audience violently hissed him. When the 
performance was over, by way of consolation, Handel 
made him the follows speech: ‘I am sorry, very sorry 
for you indeed, my dear sir; but go back to your 
church in de country. God will forgive you for your 
bad singing ; dese wicked people in London, dey will 
not forgive you,’ 
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Miller held the organistship of Doncaster till his to have discovered Herschel, the great astronomer. 


death on September 13, 1807. He was buried in 
the North chancel of the old church of which he 
had been ‘chief musician’ for upwards of fifty-one 
years. As already stated, his salary was at first | 


£30, but the ‘Courtiers’ of the Corporation record | 

(on April 8, 1767) an increase of emoluments in| 
these words : 

The salary of Mr. Miller, the Organist, is increased to 

4o guineas, in consequence of the dearness of provisions 

and of his business as a teacher of music having declined. 


In 1774 he was admitted a Freeman of the Borough 
without fee, and in 1786 he took the degree of 





DONCASTER 
(Photograph by Mr, Ox 


Doctor of Music at the University of Cambridge. 
‘Miller,’ says Robert Southey, ‘was a warm-hearted, 
single-hearted, right-hearted man; an enthusiast 
in his profession, yet not undervaluing, much less 
despising, other pursuits.’ ‘His company,’ says 
another biographer, ‘was much sought after, as he 
Was an agreeable, well-bred man, and his conversa- 
tion abounded in anecdote and apt quotation.’ 
He had literary gifts, several theoretical and literary 
works being the product of his pen. His ‘ History 
of Doncaster’ (1804) remains as a tribute to his 
literary and antiquarian attainments. He claims 





PARISH 


In this connection he may speak for himself : 


It will ever be a gratifying reflection to me 
that I was the first person by whose means this extra- 
ordinary genius was drawn from a state of obscurity. 
About the year 1760, as I was dining with the officers 
of the Durham Militia, at Pontefract, one of them 
informed me that they had a young German in their 
band, as a performer on the hautboy, who had only been 
a few months in the country, and yet spoke English 
almost as well as a native; that, exclusive of the 
hautboy, he was an excellent performer on the violin, 
and, if I chose to repair to another room, he should 
entertain me with a solo. I did so, and Mr. Herschel 


executed a solo of Giardini’s in a manner that surprised 





CHURCH. 


Thomsen, Doncaster.) 


me. Afterwards 1 took an opportunity to have a little 
private conversation with him, and requested to know 
if he had engaged himself to the Durham Militia for any 
long period? He answered ‘ No; only from month to 
month.’ ‘ Leave them, then,’ said I, ‘and come and 
live with me. I ama single man, and think we shall be 
happy together ; doubtless your merit will soon entitle 
you toa more eligible situation.” He consented to my 
request, and came to Doncaster. It is true at that time 
my humble mansion consisted of but two 
however, poor as I was, my cottage contained a small 
library of well-chosen books, and it must appear singular 


rooms 3 


Phe rent of the cottage, whi s t West of t High St 


Was 44 per annum, 
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that a young German, who had been so short a time in 
England, should understand the peculiarities of our 
language so well as to adopt Dean Swift as his favourite 
author. I soon lost my companion, as his fame 
was spread abroad. 


About this time a new organ was built by Snetzler for 
Ifalifax Parish Church. Mr. iferschel and six others 
were candidates for the organist’s place, and they drew 


DR. EDWARD MILLER, 


ICKINGHAM. 





(From a print in the possession of Mr. John S. Bunipus.) 
lots how they were to perform in rotation. 
Herschel drew the third lot 
Mr. (afterwards Dr.) Wainwright, of Manchester, whose 
finger was so rapid that old Snetzler ran about the 


My friend 
the second performer was 


church exclaiming, ‘Te tevel, te tevel ! he run over te 
key like one cat; he vil not give my piphes room for to 
During Mr. Wainwright's performance I was 
‘What 


chance have you,’ said I, ‘to follow this man?’ Ile 


spheak.’ 


standing in the middle aisle with Ilerschel. 


replied, ‘I don’t know; I am sure my fingers will not 
do.’ On which he ascended the organ loft, and 
produced from the organ such a full volume of slow, 
solemn harmony, as I could by no means account for. 
After a short extempore effusion of this character, he 
finished with the O/d Ffandredth tune, which he played 
better than his opponent had done. 
Snetzler, ‘ 


tush man, for he gives my piphes room for to spheak.’ 


‘ Aye, aye,’ cried 
ish is very goot, very goot indeet ; I vil luf 


On my asking Ilerschel by what means he produced so 
incommon an effect, he replied, ‘I told you my fingers 
would not do it,’ and, producing two pieces of lead from 
his waistcoat pocket, he said, ‘ One of these I placed on 
the lowest key of the organ, and the other on the octave 
thove ; thus, by accommodating the harmony, I 
produced the effect of four hands instead of two.’ 


] 


days in regard to [English organs. 





It will be remembered that those were pre-pedal part of the service ?’ 
Herschel was Sunday the clerk gave out some verses which were 


duly appointed, but shortly afterwards settled at 
Bath, and the musician has long been forgotten in 
the astronomer. 

Dr. Miller’s views on the psalmody of his day 
are instructive and interesting. Concerning con- 
gregational singing, he says : 

If any one should step into a parish church while the 
psalm is singing, would he not find the greater part of 
the congregation totally inattentive? Irreverently 
vitéing—talking to each other—taking snuff- winding 
up their watches, or adjusting their apparel. 

Again: 

It is a disgrace to the members of our Established 
| Church, that Dissenters of various denominations should 
| be more devout in performing this delightful part of 
their duty. They seem to make music an important 
object ; and perhaps more people are drawn by their 
attractive style of singing than by any other cause 
whatever. In parochial psalmody, no difficult music 
ought to be used. The tune should be so simple and 
easy that all the congregation may readily join in this 
essential part of their duty. 


In regard to church choirs, he says : 

No encouragement is given in this church (Doncaster) 
to a detached set of singers, who are so frequently 
permitted in our villages to burlesque music, by squeezing 
through their noses compositions which they call /2-gaes, 
to the amazement and derision of the sensible, unem- 
ployed part of the congregation. In Doncaster church, 

eight children, with good voices, are taught by the 
organist, or his deputy: who attends one evening in 
the week for that purpose. These children are paid by 
the parish ; and their voices, united with the organ, 
prove a sufficient guide to the rest of the congregation. 





And then as to the accompaniment of psalm-tunes 
ihe recommends ‘that there should be a short 
|shake between each line of the old melodies, and 
/a little silent pause between each line of the nev, 
| where these do not break off the connection of the 
words.’ 

In or about the year 1790 Dr. Miller published 
the following work : 


| The Psatms of Davip for the use of Parish 
| Churches. The words selected from the version 
of Tate and Brady by the Rev. George Ilay 
| Drummond. The music selected adapted and 
| composed by EpwWARD MILLER, Mus. Doc. 
London: Printed for the author and sold by 
Broderip and Wilkinson, Haymarket, &c. Price 
12s. 6d. 


This book owed its origin to the unsatisfactory 
state of psalmody prevalent in churches during the 
18th century. At that time the parish clerk in 
most churches chose the psalm to be sung * to the 
praise and glory of God.’ He considered himself 
a much more important official than the organist, 
and the only communication he held — with 
Dr. Miller was to let him know the tune he should 
play, and how often to repeat it!’ ‘Strange 
absurdity,’ says Miller. ‘How could the organist 
in this degrading situation properly perform his 
It so happened that one 
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ed at either ridiculously inapplicable to the services of shows that Dr. Miller could write melodious inner 
ten in the day, or bore some accidental or ludicrous | parts, just as Dr. Hopkins did in later years : 

appli ition, as to cause many of the congregation , Conaffetto. 
day to smile. ‘Thereupon the vicar told Miller that in 53 =a aps ae at ears om Soe Ta eae a 
: Peg ()° 2 ~ | 3-2 ager = | = —— = 
con- der to prevent any such occurrence in future, he Jo [oT = or ae 
0 7. . y l — 7 
would make a selection of the best verses in each “+ as ae 
the psalm from the authorized version of Tate and ee ———_ ~ oF me  — _ 

z a / ha eae t f =a 
rt of Brady, and arrange them for every Sunday and Ly) 9 eee ee =| : = 
ntly festival throughout the year, providing he, the 
ling organist, who was perfectly qualified for such a oe = a a ss = = | 

task, would adapt them to proper music. This Fae ——s- 2-2 ee 
proved to be the greatest service that was ever _ _ a 
hed rendered to Dr. Miller in the whole course of his! }~;,—=2-4#= =~. a-a ore, 
vuld life, for, through the vicar’s influence, the King | 3 7——— = or p= 
c J zi aes | t = 
t of and the Archbishop patronised the work, of which | 
tant nearly five thousand copies were subscribed for. O= | =— Ss | ce os — cm 
heir At Ramsey, in the Isle of Man, a public subscription | — a2 Sal Social a | reat 
use was raised for ‘a large Psalmodic, or Barrel organ, | a o- Pia. 
si be " of §| a ot Gz 2 =a + = 
Dae to be erected in the church to perform all the tunes ee at ee =< eee 
- in Dr. Miller’s Selection, with additional interludes 5-= | = | = | = 
thi : 1: : ) - = rs 
; and voluntaries of his adoption. 
Miller’s book is interesting in that it contains 6° SS f 2 = 
: ae ia <a e : ty Bs = — i 3 — 
the first appearance of his familiar and devotional = ee ee a eee ae coca 
ter) tune ‘Rockingham,’ wherein it first appeared in ” os aaah 
itly the following form : | Lo — 5 =: a e- = = 
Ing ane ae 4 -—— a = _ - f 
i ROCKINGHAM. L.M. oe = oe Ee : 
| 
> ye > > r take ¢ , > | ry : : ~ . 
> Part of the melody taken from a hymn tune. The pitch variants of the tune are just such 
Largo con affitto. ‘as any experienced organist would make use of in 
the re | : F P 
‘a = accompanying a congregation under various 
in Zz 3 | $ = 
o o—-0| 
by = | 
un, 
1 = om ll 
unes 
hort eee 
and a a =. ° oe = = ee = 
new, = 
. = o- 
the aad =| = - =a = - 
== [== 
hed eS r 
mes | 
Poh ae Ee a ee me = 
a Z raed |e =e lef 
2 Sear og 1 SS 
=_ . el = x) —— a 
a bh j a ce iat Sap 
= 
—— °C he CO _ ae —— ae = 
6 | 2 6 ( 
Pia 
~J-5 Don - Eee 
= Ss 
© 2S) aeons = ae t= a 
eo e 
SDs ae See a ee ee ee | 
eens sees eee 
[Ory 6 6 6 6 ¢ 5 
the i P . ‘ ‘ ° 
an The name of Dr. Edward Miller is always given | 
“— . ‘ Pe : | 
the as the composer of ‘Rockingham,’ but it will be | 
self observed that he states, ‘Part of the melody taken 
; from a hymn tune.” ‘From what tune?’ is a| 
ist, , ; ag 
“ith very natural question, to which no satisfactory | 
uld answer has hitherto been returned. ‘Rockingham’ | MR. WILFRID SANDERSON, MUS.R. 
ine is nearly always headed Largo con affetto. Iti oxcaxise axp chonmaset Oe 
ist appears eight times in the book and once in the | (Paategrape Op Mie Oe by Pe aaten) 
+. appendix—nine times altogether: in the key of| conditions. ‘Rockingham’ derives its name from 
5 . ° e ee bs . ° ‘ e $ ° - . ° e ir 
li E flat three times, in E four times, in F twice, one) the Marquis of Rockingham, twice Prime Minister, 
¢ _ : : 2 anes ; aCe : 
‘ , of the last-named settings being a /Zree-part) and Miller’s patron. At the Marquis’s death, in 
ere i se ot S, : , . sc “rt , 1 
arrangement. The following fdur-part version | 1782, the Doncaster organist wrote a poem 
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entitled ‘The Tears of Yorkshire,’ of which 
600 copies were sold at York Minster on the day 
of the interment. ‘The organists in succession to 
Dr. Miller have been Isaac Brailsford (1807-1835), 
Jeremiah Rogers (1835-1879), and his son, Mr. 
R. M. Rogers, who retired in rg04. ‘Jerry’ Rogers 
as )r. Hopkins used to call him—and his son held 
the organistship between them for seventy years. 
The present holder of the office is Mr. Wilfrid 
Ernest Sanderson, Mus. B., a former pupil of Sir 
Frederick Bridge, for whom on several occasions 
he deputised at Westminster Abbey. He has held 
the following organ appointments: St. Stephen’s, 
Walthamstow (at the age of seventeen, in competi- 
tion against 96 other candidates), All Hallows’, 
Southwark, and St. James’s, West Hampstead. 
In addition to his degree of Mus. B.—which he 
took at 
Mr. Sanderson holds the diplomas of the Fellow- 





Durham at the age of twenty-one— | 


ship of the Royal College of Organists and the | 


Licentiateship of the Royal Academy of Music. 
An excellent player and skilful choir trainer, he has 
already shown his complete fitness for so important 
an appointment as organist and choirmaster of 
Doncaster Parish Church. 

For kind help in the preparation of this article 
the writer is indebted to Mr. Thomas Anelay, 
Vicar’s Churchwarden and a genial and _ well- 
informed antiquary ; to Mr. Wilfrid E. Sanderson ; 
and to Mr. Ove Thomsen for his excellent 


photographs. DorreD CROTCHET. 


OUR NORTHERN CHOIRS. 

AN APPRECIATION BY FREDERICK CORDER. 

I am getting to be an elderly musician now and 
have naturally outlived many of my youthful 
enthusiasms. When, as a boy, I first heard 
Mozart’s overture to the ‘Flauto Magico’ come 
pealing and rippling from Covent Garden orchestra 
I went into hysterics. When I first heard the 
sublime strains of the ‘Parsifal’ prelude well up 
from the mystical abyss at Bayreuth the emotion 
was again too great to be endured. But now 
the greatest orchestral triumphs have not power 
to stir the pulse of the experienced musician, 
whose thoughts are critically intent upon 
comparing one splendid rendering of a work 
with another a _ littlke more or less fine. 
Such an one goes up to Yorkshire or Lancashire to 
a competition of choirs with condescending feeling 
of toleration in his heart for these worthy pro- 


| voice 





| 


— 


Let the blasé musician in want of a new 
tion just pay a tenth part of what would tal 
to Bayreuth, and let him spend a couple of 
at one of these wonderful gatherings I spcak of. 
There he will hear not only the best of good 
music, but music of a class to which he is probably 
an utter stranger. Beyond this he will have such 
a surprise as to the possibilities of choral 
performance as no words of mine can hope to 
describe. For instance, a dozen or more mixed- 
choirs—all restricted to the manageable 
number of fifty to sixty members, and _ therefore 
carefully selected—enter for a prize. No. 1 comes 
up and sings faultlessly; No. 2 comes up and 
sings faultlessly. The only perceptible difference 
is in a greater or less sonority of the individual 
voices. ‘The Londoner thinks ‘ When have I ever 
heard part-singing to compare with this?’ He 
expresses this opinion, perhaps, to the judge, who 
smiles, and says, ‘ Wait till you hear some of the 
really crack choirs.’ Presently one comes, and 


sensa- 
e him 
days 








the effect is something different altogether, 
The rendering cannot be more _ faultless 
than that of the previous choirs, but this 


one neither gets flat nor sharp, it is like some 
transcendental harmonium—lI can find no other 
comparison—of immutable pitch and with all 
degrees of light and shade, of accent and fall, 
precisely the same in each individual voice. This 
is what it is, reduced to cold fact and phrase, but 
what words can describe the effect of this upon 
the nerves of the hearer? It is the charm of the 
really superb soloist magnified to sixty dimensions, 
with the added power of beautiful harmony. A 
part-song of perhaps mediocre musical merit when 
thus performed would surely make its writer believe 
himself a genius, but when a piece written by a 
really good composer who understands his effects 
is so treated, the heart of the hearer must be 
made of flint to withstand it. I have heard choirs 
of mill-girls that made me wonder what was left 
for the archangels ; I have heard choirs of rough 
men brought to the fine edge of a solo quartet of 
trombones, but that crowning glory of the North, 
the well-selected mixed choir carefully trained by 
some local conductor, can touch the heart and 
compel the unwilling tear in a way that nothing 
else can. O young composers, young composers 
whom I love so dearly! Waste not your lives in 
ineffectual rivalry of the great deeds of Wagner and 
Strauss. Go North, and learn what a marvellous 
field there is for you to work in if you only will. 


vincials who have probably never been in London | Here is England’s strength and beauty : why 1s not 


in their lives and therefore can hardly know what! the fact better recognised? 
A very short experience in |critics who neglect their duty! 


good music means. 


Shame upon those 
Shame upon us 


the North is sufficient to make him heartily |composers who do not lay our best efforts at the 


ashamed of this attitude and to make him under-| feet of these genuine enthusiasts ! 
stand the real meaning of Sir Edward Elgar’s words | above all, upon those—myself among them 


And shame, 
who 


that ‘the true musical centre of England is not to | feebly assert that ‘choral music is so limited’ or 
be sought in London, but much farther North.’ | ‘has had its day.’ One visit to a northern Festival 
Really, we Londoners need not be so absurdly | will eradicate shat belief, at least. To end with a 
conceited over Queen’s Hall and Covent Garden, | not very novel simile, I feel like a child playing 
Outside these two establishments what has this| with pebbles upon the seashore while a whole 
mighty concourse of five millions or so to show in| ocean of music lies unexplored before me. 


the way of music ? 


| 
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RUGBY SCHOOL AND FES MUSIC. 
There is a little town, within short space 
Of England’s central point, of various brick 
Irregularly built, nor much adorn’d 
3y architectural craft—save that, indeed, 
As you approach it from the south, a pile 
Of questionable Gothic lifts its head 
With somewhat of a grave collegiate air, 
Not unbefitting what, in truth it is,— 
A seat of academic discipline 
And classical education :—at its base 
Stretches a broad expanse of verdant turt 
With stately trees bestudded—the resort 
Of schoolboys from studious toil released, 
And bent on sport athletic. 
JOHN MOouLTRIE,. 


The dawn of Elizabethan literature coincides with 
the foundation of the great School located in 
Shakespeare’s county of Warwickshire. Four 
hundred years ago there was born—presumably at 
Rugby—one Lawrence Sheriffe. He became ‘a 
citizen and grocer of London’ and lived and carried 
on his business in Newgate Street. This worthy 
citizen of credit and renown was a staunch adherent 
of the Princess Elizabeth, and moreover supplied her 
household with spices. When she came to the 
throne he was made an esquire and received a grant 
of arms, of which the following is the technical 
description : 

Azure, on a fesse engrailed between three griffins’ 
heads, erased, or, a fleur-de-lis of the first, between two 
roses gules. Crest, a lion’s paw, erased, or, holding a 
bunch of dates, the fruit of the first in the pods argent, 
the stalks end leaves proper. 


Sheriffe’s arms—of which we give an illustration 

have naturally been adopted as the arms of the school 
Rugby) which he founded. They are not derived 
from some fabulous ancestor, but have reference to 
his trade as a_ grocer—e.g., griffins, legendary 
guardians of the treasures of the East, whence the 
spices came, and the lion’s paw holding the dates in 
which Sheriffe probably did a roaring trade at his 
Newgate Street shop. That he rapidly rose in the 
social scale is implied by the fact that in 1562 he 
exchanged New Year's gifts with good Queen bess! 
On that occasion her most gracious Majesty sent him 
‘one gilt salt with a cover weighing 7 oz.,’ in return 
for his present of a ‘sugar loaf, a box of ginger, a box 
of nutmegs, and a pound of cinnamon’! In 1567 





Lawrence Sheriffe died, and was buried in Christ | 


Church, Newgate Street. In his will he devised 


the rent of his parsonage and farm at Brownsover [near 
Rugby], with all his property at Rugby, and one third 
of his Middlesex estates, together with £50 for building 
purposes and £100 to be invested in land for the 
site of the school and to provide for the maintenance 
of its headmaster and for the building of almshouses. 


He had already taken steps, during his lifetime, to 
found a school at Rugby, which was to be called the 
‘Free School of Lawrence Sheriffe, of London, 
Grocer’ ; a seminary that was ‘to serve chiefly for the 
children of Rugby and Brownsover, and next for such 
as be of other places thereunto adjoining.’ Thus is 
outlined the foundation of a local school in an obscure 
country town, but which in the course of time has 
become one of the greatest of the great Public 
Schools of England, with a splendid reputation that 
has reached unto the ends of the earth. 

Unlike Eton and Winchester, Rugby cannot boast 
of picturesque old school buildings. 


The earliest , 


structure is of the year 1809, built at a period when 
England was in a very bad way architecturally. It is 
interesting, however, to visit the room in which 
Dr. Arnold took his sixth form. Here many a boy 
has left his mark on the woodwork covering the walls, 
and the interest of the room is enhanced by the large 
window containing the names and portraits of former 
headmasters, a happy thought of Dr. Percival, now 
Bishop of Hereford, who presented this appropriate 
memorial of his predecessors in the headmastership. 
Previously to the year 1821 the boys attended service 
in the Parish Church. The School chapel then built 
in 1821) was a poor building, and as years went on 
proved to be totally inadequate. It gave place to a 
more imposing sanctuary, designed by Mr. butterfield, 
erected in 1872 and enlarged in 1898 (see the 
photograph on page 381). In entering the chapel one 


|naturally turns to the Mecca of Rugby, the simple 


stone which covers the grave of Thomas Arnold. 
Many stained glass windows, mostly memorials, add 
to the beauty and dignity of the building, which 
is sO spacious as to accommodate all the boys 


in the School—now numbering 571—and the masters. 
The organ is a 
is prepared for 


instrument (the 
Bryceson, 


four - manual 


solo organ only) by 





THE ARMS OF 
AND OF 


LAWRENCE SHERIFFE 
RUGBY SCHOOL. 


and contains a thirty-two-feet stop on the pedal. 
Its action is electric ; the keyboards, which have black 
naturals and white sharps, are placed in a small 
gallery on the north side of the chapel, as shown in 
the illustration. In addition to the School-House and 
chapel already referred to, the remaining buildings 
constituting the School proper (apart from the various 
Boarding-houses) are the Gymnasium (1872), the 
Swimming Bath (1876), the Observatory (1878), the 
Temple Reading Room and Art Museum (1879), 
the New Quadrangle (1885), New Big School (1886), 
the Drawing School (1888), the Chemistry School 
(1904). New Big School, where concerts are given, 
is provided with a good, three-manual organ by 
Bryceson and contains a fine collection of portraits 
of former headmasters and a huge bust of Arnold. 
A statue of a most distinguished Rugbeian, Tom 
Hughes of ‘Tom Brown’s Schooldays’ fame, graces 
the forecourt of the Temple Reading Room. 
One other building must be mentioned, that which 
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CLASS ROOMS, 


SCHOOL HOUSE, 


HEADMASTER'S HOUSE, BIG SCHOOL, 


HALL, AND STUDIES, 


RUGBY SCHOOL, 


FROM THE CLOSE. 


Photograph by Mr. E. 


does duty for the physical science and music schools, 
a shed-like structure hardly worthy of its surroundings. 
But the time will doubtless come when Rugby 
will fall into line with Harrow, Winchester, and 
Clifton in providing an adequate music-school 
building: in the meantime it is quite open to any 
wealthy Rugbeian to hand down his name _ to 
posterity by providing the necessary funds for the 
erection of so desirable a building. 

To write about Rugby without mentioning football 
would be regarded as an unpardonable offence, but 
in the present instance it may suffice if we state its 
origin as recorded on a tablet affixed to the wall of the 


Close—the playground of the School. It reads thus : 


This stone 
Commemorates the exploit of 
WitttaAM Wess ELLIs 
who with a fine disregard for the rules of football 
as played in his time 
first took the ball in his arms and ran with it 
thus originating the distinctive feature of 
the Rugby game. 
A.D... 1023; 


If the School buildings are not hoary with antiquity, 
Rugby can 
headmasters and a/wmnz. As to the former the name 
that pre-eminently comes first and foremost is that of 
Dr. Arnold, who, during his headmastership,—1828 to 
1842—made the reputation of the School. A man of 
immense power and the highest ideals of life and duty, 
Arnold had the tact to make himself loved and feared. 
The high tone and moral influence which he infused 
into the School may be estimated in a remark he 
made when he had been compelled to send away 


several boys ; ‘It is vo/ necessary,’ he said, ‘ that this 


HH. Speight, Rugby.) 


should be a school of 300, or 100, or of 50 boys; but 
it 7s necessary that it should be a school of Christian 
gentlemen.’ To Arnold succeeded Tait and Temple 
both subsequently Archbishops of Canterbury - 
Goulburn, Dean of Norwich, coming between them— 
Dr. Jex-Blake (now Dean of Wells), and Dr. Percival 
now Bishop of Hereford). The present headmaster, 
the Rev. Dr. H. A. James, appointed in 1895, worthily 
upholds the fine traditions of the School over which 
he so ably presides. 

The list of old Rugbeians includes some distin- 
guished names: ¢.g., statesmen, Lord Goschen and 
M. Waddington ; dz7es, Deans Stanley, Vaughan 
and Bradley; 7 /’terature, Walter Savage Landor, 
A. H. Clough, Matthew Arnold, Tom Hughes, T. H. 
Green, and the author of ‘ Alice in Wonderland, 
C. L. Dodgson (‘Lewis Carroll’); “ragedian, 
Macready ; wzsictans, Sir Herbert Oakeley and Mr. 
C. A. Barry, in addition to a well-known amateur, 
Mr. C. Stuart-Wortley, M.P. 

Music at Rugby School is under the capable 
administration of Mr. Basil Johnson, B.A., who has 
held the office of ‘chief musician’ for eighteen years. 
A son of a former Dean of Wells, he was an 
academical clerk at Magdalen College, Oxford, during 


ithe regime of Sir Walter Parratt, under whom he 
| subsequently studied the organ at the Royal College 


certainly boast of many distinguished | 


of Music. Mr. Johnson has an excellent staff of 
assistant music-masters in the persons of Mr. A. H. 
Castle, M.A. (aiso a former student at the Royal 
College of Music), Mr. G. H. Hidden (organist ol 
Rugby Parish Church), Mr. F. Yuille-Smith (violin), 
Mr. A. J. Priestley (violoncello), while Mr. E. RB. 
Stebbing is the bandmaster of the brass band attached 
to the Rifle Corps. About 150 of the 570 boys in the 
School learn instrumental music, the majority favouring 
the pianoforte ; but eight are studying the organ, two 
of these pupils being sufficiently advanced to take 
the chapel services ; twenty take the violin, and six 
the violoncello. There are also classes each week for 
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harmony and counterpoint, and ensemble classes for 
the practice of string quartets and other chamber 
music. 

The School choir consists of 125 voices—11o boys 
and 15 masters-—distributed thus : 


lrebles ... aus ae ea Ce 41 
Altos... ed aan ae Pee 24 
Tenors ... moe wae ues mer 14 
Basses ... ar ree Ye ues 46 





Total 125 
This vociferous body undertakes double duty, in 
that it forms the chapel and concert choir. The 
chapel services are congregational. The Public School 
edition of the Cathedral Psalter (as marked by 
Dr. James, the headmaster, for occasional unisonal 
singing) is used, in addition to a hymnal (words and 
music) specially compiled for the School. There is 
a short organ recital after the Sunday morning 
service which is much appreciated and enjoyed. The 
School orchestra, numbering thirty performers— 
twenty-four boys and six masters—is a flourishing 
institution : it includes among the ranks of the ’cellists 
Mr. A. E. Donkin, one of the House-masters and 
the bearer of an honoured name in musical circles. 
Choir and orchestra are ‘keen on music,’ and their 
zeal is often rewarded—in the case of the orchestra by 
so important a concession as the privilege of rehearsing 
once a week during school hours, and in the case of 
the choir by the remission of certain work each week 
and by being excused saying ‘lines’ at the end of the 
term. Sectional rehearsals are also held—trebles, 
altos, tenors and basses—whereby efficiency is gained 
and enthusiasm fostered. Three concerts are given 





every year, the most important being that at the 


‘ 


ee oe 





end of the Christmas term. 
of their last music-making : 


Here is the programme 


PROGRAMME OF THE CHRISTMAS CONCERT, 1904. 


Carol ... ‘See amid the winter snow’... Goss 

Concerto for Four Pianofortes and String 
Orchestra (played by four boys)... a Bach 

Song aca ‘ Die beiden Grenadiere’ Schumann 


‘Torch Dance’ German 


‘For the New Year’ 


Violin Solo 
Part-song... 
PianoforteSolos (a) ‘ Warum’ ale Schumann 

(4) ‘ Fransk Serenade’ Grieg 
‘Blest Pair of Sirens’ ... was ‘a as arry 


Mendelssohn 


Waltzes for String Orchestra Brahms 

Part-song... ‘ Vineta’ 

PianoforteSolos (a) Prelude in A flat 
(4) Gigue in G 

Song ade ‘ The Pilgrim of Love 

‘ Early one Morning’ 


Brahms 

Chopin 
: . Scarlatti 
‘ Bishop 
Part-song... Old English 
(az) ‘ Homeward’ ) 
(4) Heart’s Melodies, No. 1 J 
Overture in C major (in the Italian style) 


Songs = 
Grieg 


... Schubert 


This programme speaks for itself: but attention may 
be directed to the fact that Parry’s ‘Blest pair of 
Sirens’ was sung, that four doys played Bach’s concerto ; 
that the accompaniment of the carol was scored for 
orchestra by a doy, that two doys undertook the organ- 
playing throughout, supplying the missing ‘winds,’ &c.; 
and that the headmaster sang as a second bass in the 
chorus ! 

A professional orchestral concert is given annually. 
The nature of the fare which is set before the boys 


RUGBY SCHOOL CHAPEL. 


(Photograph by Mr. E. 


H. Speight, Rugby.) 
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may be judged by the following scheme of the | | 
concert given in March : | 
PROGRAMME OF THE THIRTEENTH SYMPHONY 
CONCERT, MARCH 22, 1905. 
Overture ‘ Die Entfiihrung aus dem Serail ’ 
Pastoral Symphony from the Christmas Oratorio 
Song ‘Si tra i ceppi’ (‘Berenice’) ... 
Mr. PEDRO DE ZULUETA. 
Concerto for Pianoforte and Orchestra in E flat 
(Op. 73) ae sre sit NF ... Beethoven 
Mr. DONALD TOVEY. 
Balletmusik No. 1 in G major (‘ Rosamunde’) 
(a) Nocturne) From the ‘ Midsummer Night’s 
(4) Overture j Dream’ Music Mendelssohn 
Variations on a Theme of Paganini for Piano- | 
forte Solo... oi sis es ... Brahms | 
Mr. DonaLp Tovey. 
‘ Sérénade de Méphistopheles’ (‘Faust’) Ber7zoz 
Mr. PEDRO DE ZULUETA. 
Suite for Orchestra ‘ Peer Gynt’ ‘ 
Conductor—MR. BASIL JOHNSON. 
Accompanying the programme is a sheet setting 
forth the ‘principal subjects’ of the various works 
performed, together with guides to the instrumentation 


thereof. 


Mozart 
Bach 
Handel 


Schubert 


Song 


Grieg 





THE REV. DR. H. A. 
HFADMASTER OF RUGBY SCHOOL, 
(Photograph dy Mr. E. H. Speight, Rugby.) 


JAMES, 


An interesting and valuable feature of the musical 
life at Rugby is the ‘Singing competition,’ in which 
every year the various Houses test their vocal 
attainments in friendly rivalry. The rules governing 
this quartet competition are thus formulated— 





House SINGING CHALLENGE Cups. 
CONDITIONS. 
is focal Quartets. 

1. This competition is confined to members of the 
choir, orchestra, and brass band. | 

2. Four voices only from each house may compete. | 
S.A.T. and B. 

3. — quartet will sing (a) a four-part composition | 
chosen by the choirmaster, (6) an additional one at | 
discretion chosen by themselves with the approval of | 
the choirmaster. 





4. At the competition each four will be required to 
sing without accompaniment and without help. 

5. In awarding the Cups the attention of the judge 
will be specially directed to— 
(e) Expression. 
(7) Quality of tone. 
(gz) Balance of voices 
(4) General style. 


(a) Accuracy of parts. 
(6) Good intonation. 

(c) Time. 

(d) Articulation of words. 


II. School Songs. 

1. This competition is open to all members of the 
School. 

2. Not less than twenty nor more than thirty from- 
any house to compete. Any combination of voices 
admissible. 

3. Each house will sing a selected song from the 
School song book. 

4. The songs shall be sung by a// voices throughout 
in unison. 

5. The same accompanist shall play for all. 

6. The attention of the judge shall be specially 
directed to— 

(a) Good intonation. 

(4) Spirit and unanimity. 


(c) Articulation of words. 
(d) Quality of tone. 


For both Contests. 

1. The choirmaster will go at least once to each 
house to rehearse the unison song and the quartet: but 
beyond this no professional help may be obtained by any 
house in preparation for the competition. 

2. The competition to take place towards the end 
of the Easter term. 

3. The winning house in each to retain the Cup or 
Cups until the next competition. 

4. A judge shall be nominated by the House- 
singing committee, whose decision shall be final. 

5. The songs (quartets and school songs) mav be 
taken in any key. 


’ was the test-piece on the last 
‘additional pieces’ were : 
Sydenham. 
Hatton. 
Old Melody. 


Pearsall, 


Hatton’s ‘ Spring Song 
occasion (in March) ; the 


When the rosy morn... ; 
The moon shone calmly bright | 
Drink to me only with thine eyes 

O who will o’er the downs 

The harp that once thro’ Tara’s halls .. 
Little maiden mine Jan Gall. 
The refining influence of such a competition, and the 
keenness to excel which it stimulates, cannot be 
overestimated. 

To return to the individual instruction in instru- 
mental music. The list of pieces played at the last 
examination (July, 1904) is a highly creditable one. 
Pianoforte solos ranged from Bach to Rachmaninov, 
and included Mozart, Beethoven, Schubert, Mendels- 
sohn, Chopin and Brahms. Organ students played 
Bach, Mendelssohn, Schumann, Brahms, and Rhein- 
berger; while the violin and violoncello selections 
were equally good. One boy played Stanford's 
Intermezzi for clarinet ; another performed flute solos 
by Radoux and Henselt ; while a third among those 
youthful wood-winders favoured the examiner with 
Mendelssohn’s ‘ Song without Words’ (No. 4), anda 

March by Rosey, played on the piccolo! 

The following 1s last year’s scheme of the music 
examination for prizes : 


For all instruments.—(a) Boys must be prepared to 
play not less than ¢wo and not more than ¢Ave works in 
contrasted styles. They must not repeat their pieces 
from former examinations. Candidates must also be 
prepared with the following : 

Pianoforte.—(6) All major and minor scales, both 
hands together in octaves. 

(c) A scale of staccato double octaves from the wrist 
in key of C, and a chromatic scale of similar octaves. 

(@) Sight-reading. 
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Violin and Violoncello.—(6) Major and minor scales 
up to four sharps and four flats. 
‘(c) Portions of the orchestral music for the term. 


(@) Sight-reading. 


Organ.—(b) To improvise and modulate, 
(c) To transpose. 
(¢) Sight-reading. 


Wind Instruments.—(6) The following scales: C, /, 
B flat, G, D, and their relative minors. 

(c) Portions of the Orchestral or Brass Band music for 
the term. 

(@) Sight-reading. 


The Music Paper (tor prizes, first and second) is not 
intended for the harmony classes only. 

Any boy may compete for the prizes. 

The paper consists of (i.) Questions in musical notation, 
&c., and (ii.) Alternative questions in theory or general 
musical knowledge. 





MR. BASIL JOHNSON, B.A. 


ORGANIST AND DIRECTOR OF THE MUSIC, 


The advance that has been made in music at public 
schools during the last few years is as gratifying as 
itis astonishing. At Rugby excellent work was done 
by the former music-master, Mr. Edwin Edwards, 
still a highly respected resident in the town, to whom 
all honour is due for his zealous labours during 
twenty-two years. The work is most efficiently carried 
on by Mr. Basil Johnson, who is keenly interested and 
unsparing in his devotion to it. If only he could get 
his music school! And perhaps an outsider, in the 
spirit of friendly criticism, may venture to suggest that 
—at all events among the junior boys—a sight-singing 
class, to form a part of the school curriculum, with 
compulsory attendance thereat, should be introduced. 
Its advantages would be great, not only in regard to 
the choral work of the school, but as forming a 
valuable asset in educational.equipment. 








Occasional Wotes. 


Are there not, then, two musics unto men ?— 
One loud and bold and coarse, 
And overpowering still perforce 
All tone and tune beside ; 
Yet in despite its pride 
Only of fumes of foolish fancy bred, 
And sounding solely in the sounding head : 
The other, soft and low, 
Stealing whence we not know, 
Painfully heard, and easily forgot, 
With pauses oft and many a silence strange 
(And silent oft it seems, when silent it is not), 
Revivals too of unexpected change : 
Haply thou think’st ‘twill never be begun, 
Or that ’t has come, and been, and passed away : 
Yet turn to other none,— 
Turn not, oh, turn not thou ! 
But listen, listen, listen,—if haply be heard it may ; 
Listen, listen, listen,—is it not sounding now? 
ARTHUR HUGH CLOUGH. 


The Folk-Song Society seems to have entered 
upon a new lease of life under the energetic regime of 
its new honorary secretary, Miss Lucy Broadwood. 
The Journal of the Society recently issued contains a 
large number of folk-songs that have been noted 
down in Somersetshire and North Devon by Mr. 
Cecil J. Sharp. This enthusiastic collector of old 
ditties reaped his harvest from singers who were well 
over sixty years of age—one of them being seventy- 
five, another eighty-two, and one still older, a 
venerable soprano or contralto of ninety-one! ’Tis 
never too old to sing! Mr. Sharp says: ‘Of the 500 
airs that I have collected, 125 are modal tunes. Of 
these one half are in the Mixolydian mode, while the 
remainder are equally divided between the Dorian 
and Zolian modes. I have not noted a single tune 
in the modern minor scale.’ The words of the songs 
printed in this issue (No. 6) of the Journal are for the 
most part very poor, but the melodies are certainly 
worth preserving. The songs are annotated by 
Mr. Sharp, Mr. Frank Kidson, Mr. Fuller Maitland 
and the hon. secretary. A list of ‘works useful for 
the study of the folk-song of Great Britain and 
Ireland’ adds to the value of the publication. 





The appointment of the Rev. A. A. David as 
headmaster of Clifton College is a matter for sincere 
congratulation. He plays the viola, and his name 
may be found as a performer on that instrument in 
the programmes of the Oxford University Union, of 
which he was a member during his tutorship at 
Queen’s College, Oxford, and, as a matter of fact, he 
was a ‘recruiting serjeant’ for that club. It may 
therefore be taken for granted that in his new sphere 
of work Mr. David will foster the cause of public school 
music and thus carry on the good traditions of Clifton, 
to which we had the pleasure of referring in an article 
on the College in our Aprilissue. Cliftonians, masters 
and boys, are to be warmly congratulated upon their 
new ‘ Head.’ 





Mr. A. Herbert Brewer, organist of Gloucester 
Cathedral, has been created a Doctor of Music by the 
Archbishop of Canterbury, the interesting ceremony of 
conferment taking place at Lambeth Palace on May 20. 
Dr. Brewer is warmly to be congratulated upon an 
honour so well deserved. 
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HANDEL’S WATCH, NOW IN THE POSSESSION OF DR. W. H. CUMMINGS. Jc 

ta 

Handel’s watch, a time-honoured and interesting| The development of the musical competition move- de 

relic of the great composer, has recently been acquired | ment throughout the country has ample and gratifying th 

by Dr. W. H. Cummings. Its history may be briefly | testimony borne thereto in the present issue of THE re 

told. On the death of Handel the watch became the! MUSICAL TIMES. The article by Mr. Frederick Li 

property of George Amyand, one of the executors.| Corder, fresh from the Morecambe Festival, on ar 

It subsequently passed into the possession of William |‘ Our Northern Choirs,’ is one that will be read with w 
Snoxell, an amateur violinist in the orchestra of the] interest as being the conviction of a competent critic 
now defunct Sacred Harmonic Society, who resided in| and a musician of wide experience. The condensed 

Charterhouse Square. At his death it was sold, on| reports of the numerous gatherings that have taken in 

July 21, 1879, by Messrs. Puttick & Simpson, at their | place bear witness to the good work that is being done. ar 

auction rooms, the purchaser being Miss Henrietta| These specially prepared reports will be found on nc 

M. Mackenzie, alsoa member of the Sacred Harmonic | page 393 e¢ seg. We may add that an important su 

Society. This lady constantly wore the watch;|meeting and conference of the Association of th 

and while she allowed it to be exhibited on more than| Musical Competition Festivals will be held at ve 

one occasion, she refused all offers of would-be} Messrs. Broadwood’s, Conduit Street, on Tuesday de 

purchasers, even when the sum of £150 was named ; | morning and afternoon, June 27, under the presidency of th 

moreover, she was most anxious that it should remain | Lady Mary Trefusis. fay 

in England. Ill health has now induced her to part aoe ap 

with the watch, its purchaser being Dr. Cummings. : : . vo 

No better cei ee be found for this precious : Mr. ~— ageing. recently — = sl - v9 $0 

treasure. In passing into the hands of the Principal | 84'D€@S Or oh SO SS pes pete ee ve 
nocturne, barcarolle, romance, or scherzino—and he is 


of the Guildhall School of Music, the watch joins the 
company of Handel’s autograph will, the death mask 
taken by Roubilliac for the monument erected by him 
in Westminster Abbey, and other Handelian relics. 


so well pleased with the result of the first competition 
that he promises to make it an annual fixture. The 
adjudicators—Miss Fanny Davies, Mr. J. S. Shedlock 
and Mr. Percy Pitt—awarded the prize to Mr. Frank 
Bridge for his ‘Capriccio, a composition which Mr. 








The watch, of which we give photographs, bears on 
its face the inscription ‘ Golling, Augspurg,’ the name 
and address of the maker, this information being 
duplicated on the interior works. ‘Traditionally said 
to have been presented to Handel by one of his 
admirers in the year 1745, it is a fine specimen of 
repoussé art in silver. On the back is a representation 
of a musical performance, the group of figures including 
a conductor with baton in hand standing in the centre, 
while near him is a lute player, a spinet player seated 
at his instrument, and a performer on the bass-viol. 
Two other figures complete the picture—one probably 
a singer, the other a gentleman in courtly costume, 
holding in one hand a flagon and in the other 
a salver upon which stands a glass. Beneath this 
musical group is engraved ‘G. F. HANDEL,’ a spelling 
of the composer’s name which should be noted. 





Hambourg intends to perform at his recitals. No 
fewer than 96 compositions were sent in—6o by male 
composers and 36 by the gentler sex, the ages of the 
competitors ranging from ten to twenty-six years, 
the latter being the age-limit according to the 
conditions. Two consolation prizes, of three guineas 
and two guineas respectively, were awarded—to 
Mr. Watling, of the Royal Normal College for the 
Blind, and Mr. Felix Swinstead, of the Royal Academy 
of Music. 


At a recent school examination held in Natal, the 
following information was given concerning a certain 
tyrannical ruler : 


Nero was the greatest Roman Emperor who gave 
violin lessons. 
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Sir Edward Elgar’s oratorio ‘The Apostles’ is 


making its way on the Continent. Performances are 
already announced at the Singakademie, Berlin 
(conductor Herr G. Schumann), the Singakademie, 
Danzig (under Herr Biinden’s direction), at Amsterdam 
and at Gera; while ‘The Dream of Gerontius’ 
is to be given at Breslau. As the music of Dvorak is | 
so little known in Germany, special interest will be | 
created in a stage representation of ‘St. Ludmila,’ to | 
be performed at Kénigsberg in September next. 








Two interesting performances of ‘Don Giovanni’ 
are to be given at the Vienna Opera House, under 
the direction of Herr Mahler. The first will be 
similar to that at Prague, when the work was} 
produced in that city on October 29, 1787 ; the other | 
in the form in which it was afterwards given in| 
Vienna. The Ad/gemeine Musik-Zeitung, by-the- “way, | 
refers to the autograph score of ‘Don Giovanni’ as | 
being in the possession of Madame Viardot-Garcia, | 
whe in her will, has bequeathed it to the Paris | 
Conservatoire de Musique. As a matter of fact, 
however, the autograph was presented by that 
distinguished lady to the Conservatoire many years 
ago, W vhere it is naturally regarded as a very precious 
treasure. 





Quiet preparations have been in progress during 
several years for a complete edition of the works of 
Joseph Haydn, and at last definite steps have been 
taken at Vienna towards the consummation of so 
desirable a proposal. A conference has been held at 
the Opera House between Haydn specialists and a 
representative of the firm of Breitkopf & Haertel, of 
Leipzig. A commencement will be made next year, 
and within a period of from ten to fifteen years the 
whole edition will be issued. 





Local poets are variously inspired. They ‘burst 
into poetry’ on all sorts of occasions, however much 
anyone may be averse to their verses. But at 
no time is their muse more awakened than when a 
subject presents itself for apostrophic adulation. Then 
they display their rhyming magniloquence in bathetic 
versification. Such an instance is recalled by the 
death, recorded in another column, of Mrs. Sutherland, 
the ‘Yorkshire Queen of Song.’ She was an immense 
favourite in her native county, and whenever she 
appeared crowds would flock to hear her mellifluent 
voice. At York, on one occasion, the local Milton was 
so enraptured by the lady’s vocalization that he gave 
vent to his feelings in these lines : 


Sweetest songstress—Prima Donna— 
Queen of the seraphic sphere— 

Yes! “I'll follow thee” when, on a 
Visit, thou art warbling here. 


What enchantment, charming syren, 
Lingers on those lips of thine ; 

Hearts would melt, tho’ made of iron, 
Touch’d by melody divine. 


Philomel would cease to warble, 
List’ning to thy dulcet strain ; 

Handel, from his sculptur’d marble, 
Into life would start again. 


Horn-player, who has been dining not wisely but 
too well, to anxious amateur conductor : 

‘Don't you say anything to me, or else I’ll follow 
your beat.’ 


The conclusion of Sir George Grove’s analysis of 
Brahms’s First Symphony will ‘be found on Pp. 397. 





Church and Organ Music. 


THE GREAT COMPOSERS AND CHANTS. 


It is not surprising that the great composers, being 
foreigners, did not enrich the smaller forms of English 
Church music. Even Mendelssohn, who knew 
England so well and was quite familiar with the 
services at St. Paul’s Cathedral and other London 


| churches, had to confess his ignorance of a long-metre 


tune. When, in 1841, Henry Edward Dibdin, of 
Edinburgh, was compiling his ‘ Standard Psalm Tune 
Book,’ he asked Mendelssohn for a contribution 
ereto. The composer responded by sending ‘a 
Mittle prelude for the organ,’ saying: ‘I was sorry I 
could not write exactly what you desired me to do, 
| but I do not know what a “long measure psalm tune” 
means, and there is nobody in this place [Leipzig] at 
present to whom I could apply for an explanation. 
Excuse me, therefore, if you receive something else 
than what you wished.’ 

There are, however, instances of original contribu- 
tions to the aforesaid ‘smaller forms’ by the great 
masters. Mozart, as a little boy of nine years, com- 
posed a short anthem, or introit, to the words ‘ God is 
our refuge and strength.’ This, his only composition 
to English words, he wrote at the British Museum, 
where the autograph is now preserved, on the occasion 
of his visit to our National Library in July, 1765. 
From his long residence in England one might expect 
that Handel would have enriched the church-song of 
the people to a greater extent than he did. His only 
original creations of that nature are the three hymn- 
tunes set to Charles Wesley’s words, and of which the 
composer’s autograph copies are among the treasures 
of the Fitzwilliam Museum, Cambridge. One of this 
trio of Handelian tunes has found its way into many 
modern hymnals, where it is named ‘ Gopsall,’ after 
the Leicestershire seat of the composer’s friend and 
patron, Charles Jennens. Mendelssohn wrote a 
common-metre tune for ‘The National Psalmist, com- 
piled in 1839 by Charles Danvers Hackett, of 
Wakefield. It isin the key of C minor and set to the 
words ‘Defend us, Lord, from shame,’ these words 
doubtless having been sent to the composer by 
Hackett. 

But if we seek in vain for original chazts by the 
great composers, it may not be without interest to 
point to some instances of adaptations from the works 
of Handel, Beethoven, Spohr, and Mendelssohn. 
Nearly all psalters and collections of chants contain 
this Handelian strain : 


Sia eee 
== 


This chant is an adaptation, by William Knyvett, 
from the duet in Athaliah, ‘Joys before our eyes 
appearing.’ The late J. C. Marks, of Cork, similarly 
adapted ‘ Where’er you walk ’ (from Semele), and the 
Rev. G. Heathcote adapted the duet ‘ Thrice blest be 
the King’ (Solomon). Mention must also be made of 
a chant. arrangement of the Dead March in Saul 
which, by a stroke of genius, someone assigned to the 
words ¢ Come, let us join our cheerful songs 

It is not easy to trace the source of a single chant (in 
E, or E flat) adapted by James Turle from Beethoven ; 
but no such difficulty exists in regard to the following 
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effective double chant which Goss derived from the 
slow movement of the A major symphony : 
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Sir John Stainer chantised—if the word may be 
allowed—the lovely melody of the 4dag7o in the Sonata 
Pathétique. Here it is: 






































It first appeared in ‘The St. Paul’s Cathedral Chant 
Book’ (No. 63), where it is assigned to Psalms 60 
and 61. 

Spohr seems to have furnished a happy hunting 
ground for chant adapters, as there are at least seven 
examples said to be derived from his works. The best 
known of these are the themes of ‘All glory to the 
Lamb that died’ and ‘Blest are the departed,’ both 
from ‘The Last Judgment.’ Two adaptations from 
Mendelssohn—one of them from the ‘ Elijah’ chorus 
‘Open the heavens ’—must be added to our list, which 
is by no means put forward as being complete. 

Considering the frequency with which Wagner is 
played in churches nowadays, it is surprising that no 
one has chantized some of his themes. But his time 
may come, and also, perchance, Richard Strauss. 





A NEW ANTHEM BOOK. 
There was a time when ‘human hymns,’ not to say 
organs, were—to put it mildly—tabooed in the services | 
of Presbyterian churches in Scotland. That was not 


Messrs. Novello have just published. A quotation 
from the Preface to the book—which, be it noted, is 
‘Issued by authority ’—will serve to show its origin 
and scope : 


After the union of the Free and United Presbyterian 
Churches in 1900, a desire was expressed that a Book of 
Anthems should be prepared for use in the congregations 
of the United Church, and accordingly, in 1902, the 
General Assembly remitted to the Praise Commitiee 
‘to prepare and issue an Anthem Book for use in 
congregations.’ 

In carrying out this remit the Committee have judged 
it expedient to restrict the collection to anthems in the 
rendering of which the congregation, as well as the 
choir, may take part. They have endeavoured to 
provide an adequate supply of material suited to the 
needs of the many congregations of the church where it 
is desirable that the music employed should be of a 
somewhat simple nature ; but they have also included 
compositions presenting greater degrees of difficulty to 
meet the requirements of congregations of higher 
musical attainments. 


The collection is now issued by the Committee in the 
fervent hope that its use may stimulate devotion, and 
add variety and interest to the service of praise. 


All the claims set forth in the Preface are fully 
met in this most comprehensive collection of 167 
anthems. There are a few—only a few—that in our 
opinion might very well have been omitted ; but it 
must be borne in mind that there are many tastes and 
capabilities that have to be considered, and that a 
book like this must be largely educational in its 
purport. Some of the best known names in English 
church music—e.g., Goss, Hopkins, Ouseley, S. S. 
Wesley and others—are represented in these pages, 
which even contain an example from Palestrina. Six 
anthems have been specially composed for the book, 
among the contributors being Mr. Myles Foster, 
Mr. Josiah Booth and Professor Prout. 

A few words may be said as to the setting forth of the 
music in these 480 pages. Those who have had expe- 
riencein working similar anthem books—the vocal parts 
of which are mostly printed in short score—have met 
with serious hindrances at their choir practices owing 
to various typographical shortcomings. Music-printers, 
with a laudable desire to make their work Zook ‘ nice} 
are sometimes prone to forget the practical require- 
ments of those who sing and play; after all, 
music is not published for show in glass cases, 
but for use. In this collection of anthems great 
attention and care have been paid to such important 
matters as the clear and distinct printing of the 
words in close proximity to each of the voice 
parts, when the latter do not move together; the 
printing of the organ accompaniment on a separate 
stave whenever that seemed desirable in the interests 


so very long ago; but now, thanks to the generosity | of clearness ; the duplication of expression marks as 
of Mr. Carnegie, organs are rapidly finding their way | aids to intelligent and devotional interpretation of the 


into kirks that were formerly organless ; and the time | 
may not be far distant when hymns and chanted 


music ; and there are other advantages which, it is 
hoped, will tend to increase the practicability and 


Psalms will to a large extent supersede the singing of| add to the usefulness of the book. Various settings 
the Psalter as rhymed by Francis Rous. As for|of the Canticles are included—among them Smart’s 
anthems, they were simply anathematised, and even|Te Deum in F, Dykes’s in the same key, Goss’s 


when, in their simplest form, they became ‘ authorised 


Benedictus in A, Stainers Magnificat in F, &c.— 


for use,’ they were designated ‘Sentences.’ Now all| while a Tonic Sol-fa edition, under the experienced 
that is changed ; anthems, no longer under sentence of | translatorship of Dr. W. G. McNaught, has been 
being excommunicated, are sung to the edification | issued. 


of the worshippers and the distinct improvement of 


Although this collection of anthems has been 


the service of praise in Scottish churches. prepared for use in the United Free Church of 





A further and, we may add, a very remarkable proof 


Scotland, it may safely be assumed thai its merits will 


of the changed order of things in Scotland is furnished | cause the book to find its way into other churches, 
by a book now before us entitled ‘The Anthem Book | especially among the Nonconformist community south 
of the United Free Church of Scotland,’ which | of the Tweed, 
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A ‘LARNED’ EPITAPH. 

The following two-versed poem records the virtues 
of Samuel Leek, who died April 13, 1729, aged 46 years. 
It is inscribed upon a stone, ‘erected by his Scholars 
of Harpole,’ in Harpole Church. Above the epitaph is 
the musical notation of ‘Psalm 23, Meeter,’ therefore, 
by inference, Mr. Leek was the parish clerk and chief 
musician of the above Northamptonshire sanctuary. 
The stanzas read : 


He larned singing far and near 
Full 20 years or more ; 

But fated Death hath stopt his breth, 
And he can larne no more. 


His scholars all that are behinde 
Singing he did unfold, 

Exhorting all their God to minde 
Before they turn to molde. 











The Rev. W. Garrett Horder, of The Manse, 
Ealing, Editor of ‘ Worship Song,’ writes : 

In your commendatory notice of ‘ Worship Song’ you 
express a preference for the old over the newtunes. In 
relation to this I should like to make two remarks: 
(1) New tunes were absolutely needed, since many of 
the hymns in ‘Worship Song’ had never been pro- 
vided with tunes, nor were there any in existence of 
their metres, or, if there were, the accents were not 
suited to these new hymns ; (2) It is quite natural to 
prefer the old to the new in tunes, but it is needful 
to remember that the old tunes now so loved were new 
once, and only use has made them loved. I venture to 
say that even Dr. Dykes’s tunes at first were not 
appreciated—indeed, we know they were criticised 
unfavourably. Some very competent critics who have 
carefully examined the new tunes in ‘ Worship Song’ 
declare many of them to be equal to those of Dr. Dykes. 
They do not scruple, for example, to declare that Mr. 
Henry Baker’s tune ‘ Procter’ to ‘ The way is long and 
dreary’ is far finer than Dr. Dykes’s to the same words, 
since that tune in the first two bars is identical with the 
old tune ‘ Missionary.’ All new tunes as well as new 
hymns, even the noblest, have had a hard fight for 
existence, but we should have been in a poor way both 
as to words and music if all new things had been met 
with the remark ‘the old is better.’ 

(With reference to the above letter, it is an obvious truism 
that new tunes are needed for new hymns of unusual metres, 
including those lyrics that are misfitted when they are 
perforce put into the straight jacket of a hymn-tune. It is 
also true that ‘old tunes now so loved were new once’; but 
we do not agree with Mr. Horder that ‘only use has made 
them loved.’ These cherished strains came into the world 
healthy with melody and harmony, and the tunes at once 
made their way into the affections of the people; they 
were s¢xgable, which is more than can be said of all recently 
composed hymn-tunes. We fear that not a few of these new 
compositions will share the fate of hundreds of old tunes that 
have passed into oblivion. As in most things, the survival 
of the fittest here applies ; and while time alone will 
definitely settle the question of fitness, it is not difficult for 





CANTERBURY CATHEDRAL. 
The oratorio service—one of an interesting series—held on 
May 4 was of special importance in that a new sacred 
cantata, entitled ‘The Abode of Worship,’ by Dr. H. C. 
Perrin, organist of the cathedral, was performed for the 
first time. The work, in which the plain-song melody 
‘Pange Lingua’ is introduced, appears to have made a 
avourable impression, being devotional in feeling and 
furnishing evidence of sound musicianship. The cantata, of 
which the words are by Mrs. Hemans, is laid out for a 
mezzo-soprano soloist (Miss Alice Venning), chorus and 
orchestra, and occupies about half-an-hour in performance. 
It received an excellent rendering under the direction of the 
composer, who held sway over a band of fifty performers and 
a chorus of 150 voices. The remainder of the service 
included performances of Mendelssohn’s ‘ Hymn of Praise’ 
and the last movement of Beethoven’s C minor symphony. 


Mr. C. J. Dale has been presented with two water-colour 
drawings and an illuminated address bound in morocco on 
resigning the post of choirmaster of Holly Park Wesleyan 
Church, Crouch Hill, the duties of which he has efficiently 
and genially discharged during the past ten years. 





Mr. William Angus has resigned the office of organist 
of All Saints’ Church, Petersham, near Sydney, South 
Australia, which he has held with distinction for the past 
eighteen years. 


In the article on Castle Rising and Sandringham, which 
appeared in the April number of THE MusIcaAL TIMEs, the 
writer inadvertently omitted to state that in all the three 
churches referred to—Castle Rising, West Newton, and 
Sandringham —the organs are built by Messrs. J. W. 
Walker & Sons. 





ORGAN RECITALS. 

Dr. A. L. Peace, Thurstaston Parish Church, Cheshire 
(dedication of new organ, built by Messrs. Willis, in memory 
of the late Thomas Henry Ismay, of Dawpool).—Concerto 
in E flat, hd C. Bach. 


Dr. M. J. Monk, Truro Cathedral.—Festal Prelude, 
Gaston M. Dethier. 
Mr. F. Cunningham Woods, St. Nicholas, Great 


Yarmouth.—Fugue in C, Buxtehude. 

Mr. G. Bernard Gilbert, Public Hall, Canning Town.— 
Larghetto in F sharp minor, S. S. Wes/ey. 

Mr. W. J. Smith, St. Andrew’s, North Berwick.— 
Fantasia in C minor, Hesse. 

Mr. R. E. Parker, Wilmslow Parish Church.—Andante 
in A flat, Hoyde. 

Mr. R. Thorley Brown, St. Mary Magdalene, Ashton-on- 
Mersey.—Capriccio in B flat, Cafoce?. 

Mr. W. H. Seymore, Gardens Presbyterian Church, 
Capetown.—Fantasie, Omer Guitrand. 

Mr. Henry Riding, St. Michael and All Angels, Little 
Ilford.—Festival March, // arezng. 

Mr. Fred. Gostelow, St. James’s, Guernsey. 
C (No. 1), Hollins. 

Mr. Sidney Preston, Parish Church, Carshalton.—Fantasia 
and fugue in A flat, Broszg. 

Mr. G. F. Wrigley, Albion Congregational Church, 
Ashton-under-Lyne.—Sonata Pontificale, Lemmens. 

Mr. Julius A. Harrison, St. Bartholomew’s, 
Kings, Stourport.—Prelude in B flat, 7. £. Campbell. 

Mr. H. T. Gilberthorpe, Ellacombe Church, Torquay.— 


Cverture in 





Areley 





one of long practical experience in congregational singing to 
tell whether certain tunes will live or whether they will soon | 
give up ‘the hard struggle for existence.” To compare one | 
single tune with another associated with the same words, or 
to say that Dykes’s tunes were criticized unfavourably on | 
their first appearance, is rather begging the question. 
Looking at the matter from a practical point of view, one | 
has only to carefully examine modern hymnals to find that the | 
majority of their new tunes are failures in that they do not 
meet the requirements of the great congregation.—THE 
WRITER OF THE NOTICE. ] 


Mendelssohn’s ‘Elijah’? was sung at Hornsey Parish 
Church on May Io, the band and chorus, numbering 130| 
performers, being under the direction of Mr. Henry J. Baker, | 
with Mr. Herbert J. Baggs at the organ. 


Minuet in B flat, Cu/¢/er. 
Mr. W. H. Maxfield, St. John’s, Altrincham.—Finale of 


| fourth symphony, /Vzdor. 


Mr. H. Mozart Sheaves, Timperley Parish Church.— 


| Spring song, Ho//ins. 


Mr. W. L. Farnam, St. James’s Methodist Church, 
Montreal.—Elevation in A flat, Guz/mant. 

Mr. Leonard Henniker, Holy Trinity, Ramsgate. 
Variation on the old Easter melody, ‘O Filii et Filix,’ 





| John E. West. 


Mr. J. C. McLean, Ebenezer Wesleyan Chapel, Port- 
madoc (opening of new organ).—lantasia on the tune 
Hanover, Lemare. 

Mr. R. de la Haye, Lauriston Place United Free Church, 
Edinburgh.—Andante con variazoni in A, Rea. 
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Mr. H. M. Turton, Leeds Town Hall.—Pzean, Aasz/ 
Harwood. 

Mr. Harvey Grace, St. Alphege, Borough—Sonata in G, 
Rheinberger. 

Miss Margaret Kennedy, St. Lawrence Jewry.—Theme 
with variations, Faulhes. 

Mr. C. H. Moody, Kirkby Overblow Church (opening of 
new organ built by Messrs. Harrison & Harrison).— 
Marche Triomphale, Gzgout. 

Mr. Ernest Jones, St. John’s, Rhyl.—Adagio placimente, 
E. J. Hopkins. 

Mr. F. T. C. Wickett, Mutley Wesleyan Church, 
Plymouth.—Fantasia on the Sicilian Mariner's Hymn, Zev. 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. Hedley Carus, St. Luke’s Church, Uxbridge Road. 
Mr. Horace A. Hawkins, St. Andrew’s Church, Worthing. 
Mr. R. G. Howick, Neston Parish Church, Cheshire. 
Mr. Harry Jackson, Parish Church, Andover. 
Mr. R. Sterndale-Bennett, Fettes College, Edinburgh. 
Mr. W. A. Thompson, St. Luke’s Church, Harrogate. 
Mr. Charles D. Warren, Parish Church, Ottershaw. 


AN OLD MUSICAL DIRECTORY. 

A Musical Directory of the year 1794! Let us 
take a few peeps at its pages. Although an English 
book, and published in London, a few names of 
foreigners are included therein. The most distin- 
guished is the following : 

Haydn, Dr. Joseph, Composer, Pia Forte, Prof Con, 
Oper, Sol Con.—No. 18, Gt Pultney-Street, 
Golden-Square. 

Concerning above abbreviations we shall have 
something to say farther on. Two other eminent 
names are to be found in Schubert, one a trombone 
player living in Soho, the other a Wagner, whose entry 
reads thus: 

Wagner, 

House. 
Here are four pianists of mark : 

Clement, Muzis (szc), Composer, Piana Forte, Pro 
Con, &c.—Upper Marylebone-Street. 

Cramer, J. B. Pia Forte.—Titchfield-Street. 

Dusseck (sic), Pia Forte, Prof Con.—No. 67, Deaz-St. 
Soho. 

Humel, Master, Soprano, Pia Forte, Sol Con, Ora 
Col Th, Abb. 

Onlytwolady violinists figure in these eighty-four pages. 
Madame Gautherot, who played at Salomon’s concerts 
conducted by Haydn, and a Madame Hartog, who 
lived at No. 12, Leadenhall Street. The address of 
Signor Viotti is given as 34, Wells-Street, Oxford- 
Street. The great opera singers Mesdames Mara 
and Storace have a whole alphabet of abbreviations 
after their names : 

Mara, Madame, Sofvano, Acad, Con, Abb, Prof Con, 
Oper, Dru La Th, & Ora C G.—No. 25, Qucen- 
Ann-Street, Hast. 

Storace, Signora, Soprano, Acad, 
Oper, Abb, Dru La Th.—No. 
Tottenham Ct. Road. 

‘Howland Street,’ by-the-way, is a somewhat 
suggestive thoroughfare for a singer’s residence. A 
quartet of composers are to be found under the letters 
Sand W: 

Shields (st), William, odin, Viola, Composer, Ro So 
Mu, Prof Con, Oper, Kin Ba, Lady’s con, Abb.— 
Goodge- Stree ‘, 7m Ct Road. 

Spofforth, Reingale (szc), Organ, Composer, Tenor, 
Con, Cov Ga Th & Ora, Abb, Teacher.—/ames- 
Str. Westminster. 

Stevens, Richard, Composer, Organ, Ro So Mu, Orgt 
Temple Chu.—Lambeth- Walk. 

Webb (szc), Samuel, Senr. Composer, Organ, Prin Bass, 
Ro So Mu, Ana So, Abb.—No. 1, Great-Sguare, 
Gray’s-/nn. 


Violin, Con, Que Ba, Abb.—Auckingham- 


c 


Con, Prof Con, 
36 Howland- Str. 





The name of Goss occurs four times, including a 
‘Master Goss’ anda ‘ Master Goss Junr.,’ all of whom 
resided at Salisbury. A trio of organists are 
directorised thus : 


Jacobs, Benjamin, Organ, Tenor, Ora D L, Abb, Orgt 
Bentinck Cha.—No. 13, Queen-Street, Seven-Dials, 
Shrubsole, William, Organ, Alto, Pia Forte, Teacher, 
New Mu Fu, Lo Ac So, Sur Cha So, Acad, Ora D L, 
Abb, Orgt Spa Fields Cha.—No. 13, Grea/-Sg, 
Gray’s-Inn, 
Smart, G. T. Harpsichord, Violin, Bass, Orgt St. 
James’s Cha, Oxf Me 1793, Con, Cha Ro Ch, Acad. 
No. 331, Oxford-Street. 


The first of these became organist of Surrey Chapel 
and a Bachist brother of Samuel Wesley ; the second 
is the composer of the tune ‘ Miles’s Lane’ ; and the 
third developed into Sir George Smart, Thackeray’s 
‘Sir George Thrum.’ 

Niceties of location did not seem to trouble 
Mr. Doane, the compiler of this Directory, as three 
names have no other address than ‘ Italy’; nine have 
‘Lancashire’ only, two ‘Yorkshire,’ and _ one 
‘Cheshire.’ There are no fewer than thirteen names 
of musicians residing at Philadelphia. They seem to 
have formed a little colony of singers and players in the 
Quaker city where, so early as the year 1749, one 
‘John Beals, music-master from London,’ advertised 
himself as ‘teacher of the violin, hautboy, flute, and 
dulcimer,’ and professed himself ready to play at balls 
and entertainments. 

A few amateurs find a place, ¢.g., the Duke of Leeds, 
as ‘ Vice Presi of Ro So Mu, and the Earl of Uxbridge, 
as ‘President of Ro So Mu’; but it is difficult to 
account for the inclusion of Mr. J. Shade, a 42//-Sticker, 
except that ‘Dru La Th’ follows his name. Among 
some oddities in the entries is the name of one 
Courtney, a player on the ‘Bag and Union Pipes’ 
(Was he a Scotsman?); that one Sutton, a bass, 
resided at the ‘ Black Dog, Oxford-Market’ ; and that 
a Mr. Hindmarsh lived at ‘Hampstead Common’ 
(not Heath). That ten Sharps are to be found in a 
Musical Directory is not altogether surprising, and 
the following entry, more especially by reason of its 
abbreviations, must be given in full : 
florn, 


Perry, Musical Glasses, & Sad We Th, 


Ed & Ba Th. 


The reader may have been puzzled, if not amused, 
at some of the abbreviations in the above extracts, 
which have been copied “teratim et verbatim from the 
Directory. ‘They are so numerous and so complicated 
that two entire pages of the book are devoted to their 


elucidation. Here are a few specimens : 
Apo Ga - - Apollo Gardens 
Ba - - - Bath Theatre 
Cho Fu - - Choral Fund 
Ed - - - Edinburgh Theatre 
Kin Ba - - King’s Band 
Lo Ac So - Long Acre Society 
Mad So - - Madrigal Society 
Man Me- - Manchester Meeting 
Ora C G - Oratorios Covent Garden 
Pro Con - Professional Concerts 


Ro So Mu - 
Sad We Th - 
ti Cha So - 
Wind Ch - 


Royal Society of Musicians 
Sadlers Wells Theatre 
Titchfield Chapel Society 
Windsor Choir 


We may return to this interesting book ayain, 
especially in regard to the various musical societies, 
concerts, &c., recorded therein ; meanwhile we desire 
to acknowledge the kindness of Mr. Robert Marr, of 
Edinburgh, for placing his copy of the Directory at 
our disposal for the purposes of this article. 
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THE MUSICAL TIMES 


FOUNDED IN THE YEAR 1844. 





THE Musical TIMEs is the oldest English journal devoted to music and musicians ; moreover, its existence has 
exceeded that of any other musical journal ever issued in this country. Started in June, 1844, it first appeared in the form 
of a modest sheet of eight pages; but in the intervening sixty years it has, like Topsy, ‘‘growed” to about seventy pages 
every month. 

siography has been a special feature during recent years. Upwards of seventy Biographical Sketches, with special 
supplement portraits, have appeared since July, 1897. These articles have been received with much favour not only at home 
and abroad, but in Britain beyond the seas. English and foreign musicians of eminence, contemporary and bygone, have 
been included in this large gallery of Musical TiMEs Biographical Sketches: the subjoined list of names speaks for itself, 


BIOGRAPHICAL SKETCHES WITH SPECIAL PORTRAITS THAT HAVE APPEARED 
BETWEEN JULY, 1897, AND MAY, 1905. 





MADAME ALBANI. DR. EATON FANING. | HERR ARTHUR NIKISCH. 

HERR EUGEN D'ALBERT. MISS MURIEL FOSTER. | VINCENT NOVELLO. 

THE RT. HON. THE LORD MANUEL GARCIA. | PROF. HORATIO PARKER. 
ALVERSTONE, G.C.M.G. MR. EDWARD GERMAN, | SIR WALTER PARRATT, M.V.O, 

DR. ARNE, MR. ALFRED GIBSON, | SIR HUBERT PARRY, Bart. 

PROF. ARMES. SIR JOHN GOSS. PROF, PROUT. 

THOMAS ATTWOOD. DR. GREENE. MR. ALBERTO RANDEGGER. 

MR. anp MRS. JOAH BATES. SIR GEORGE GROVE, C.B. DR. HANS RICHTER. 

SIR W. STERNDALE BENNETT. SIR JOHN HAWKINS. MR. GEORGE RISELEY. 

DR. PLOW. MR. GEORGE HENSCHEL. M. EMILE SAURET. 

DR. BOYCE. DR. HENRY HILES. HENRY SMART 

SIR FREDERICK BRIDGE, M.V.O. MR. A. J. HIPKINS. SIR JOHN STAINER. 

DR. BRODSKY. MR. ALFRED HOLLINS. SIR CHARLES STANFORD. 

DR. BURNEY. DR. KE. J. HOPKINS. DR. RICHARD STRAUSS. 

DR. HENRY COWARD. DR. JOACHIM. SIR ARTHUR SULLIVAN. 

DR. F. H. COWEN. PROF. KARL KLINDWORTH. MR. T. W. TAPHOUSE. 

J. B. CRAMER. DR. C. H. LLOYD. MR. FRANKLIN TAYLOR. 

DR. CROFT. | MR. EDWARD LLOYD. MR. JOHN THOMAS. 

MISS ADA CROSSLEY. | DR. EDWARD MacDOWELL. REV. J. TROUTBECK. 

DR. W. H. CUMMINGS. MR. WALTER MACFARREN. HERR FELIX WEINGARTNER. 

DR. FRANK DAMROSCH. SIR ALEXANDER MACKENZIE. SAMUEL WESLEY. 

MR. EDWARD DANNREUTHER, DR. McNAUGHT. DR. S. S. WESLEY. 

MR. BEN DAVIES. SIR AUGUST MANNS. HERR WILHELM]. 

SIR EDWARD ELGAR. SIR GEORGE C. MARTIN, M.V.O. HENRY WILLIS. 

SIGNOR ESPOSITO. PROF. NIECKS. 


Illustrations have become an important and almost indispensable adjunct of present-day periodicals. This much- 
appreciated feature has of late been considerably developed in the pages of THE Musica. T1iMEs. The articles on English 
Cathedrals and College Chapels have furnished scope for the pictorial embellishment of the descriptive matter, by 
‘Dotted Crotchet,” relating to these interesting subjects. The following places of interest have been included 
in the survey : 


CATHEDRALS. CoLLeGes, &c. 
BANGOR. NORWICH. TRINITY, CAMBRIDGE. 
CHESTER. OXFORD (CHRIST CHURCH). KING'S, CAMBRIDGE. 
CHICHESTER. PETERBOROUGH. ST. JOHN'S, CAMBRIDGE. 
DURHAM. SALISBURY. NEW, OXFORD. 
ELY. TRURO. WINCHESTER. 
EXETER. WELLS, CHAPEL ROYAL. 
LICHFIELD. WINCHESTER. FOUNDLING HOSPITAL. 
LINCOLN. YORK. CHARTERHOUSE, 


This illustrated series will be continued, and also the articles on important musical libraries, public and private. 


The survey under the heading Church and Organ Music has been greatly extended. The aim has been to provide 
matter that shall be both interesting and of practical helpfulness to those who officiate in ‘‘Quires and places where they 
sing.” 

The old-established characteristics of THE Musical. TIMEs have been brought up to date. The ‘‘ Occasional 
Notes” cover a wide range of subjects, and records of music-makings in various centres of musical activity are supplied by the 
leading writers on music abroad and in the Provinces. In the ‘‘ Answers to Correspondents” section, no pains are 
spared in furnishing satisfactory replies to the questions asked, even though the interrogations be, as they often are, posers. 


Reference may be made to the music—anthems or part-songs—appearing month by month, and to other well-known 
features of this old-established journal. THe Musical Times hasa large circle of friends and well-wishers in various parts 
of the world ; and the many gratifying tokens of appreciation that are constantly being received, not only by letter but by 
frequent quotation in the Press, act as a stimulus to the Editor to increase the brightness of its pages and to make the paper 
more acceptable in the future even than in the past. 


THE Musical. TIMEs ¢s published on the rst of every month. Price gd. Annual Subscription, post-Jree, 5S. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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Musical Competition festivals. 





The musical competition movement continues to 
expand, and it bids fair to exert considerable influence 
over the progress of music in England. Probably it 
serves the requirements of country districts more than 
it does those of cities and towns. Anyhow, these 
competitions for their own sake need not be valued | 
very highly. But it is another story when, as a means | 
to an end, they transform unmusical countryside | 
districts into centres of musical life and activity. | 
Everyone familiar with the work of the great majority, | 
if not all the competition schemes now so common up | 
and down the land will agree that prize-winning is | 
subordinate to the idea of learning something from | 
others, or it may be of teaching others, and of getting 
properly acquainted with good music and standards 


| of execution, to say nothing of the invaluable social side 


of the propaganda. In scarcely any other way than 
through these schemes can the amateur conductor get 


| object-lessons in the alphabet of his task. Then again 


the hitherto unknown and unsuspected real talent of 
a choir-trainer can rarely find proper recognition 
except at such gatherings. They are then a school 
of music for the people. The competitive instinct 
is strong, and it isa beneficial stimulus to the best 
work ; we have to make full use of it, and do what 
we can to keep it in right channels. 

It is worth while to note that in nearly all the 
festival gatherings reported in these pages the prizes 
are insignificant in value. In some cases (Kendal is 
typical) no money prizes at all are given. 





TYNEDALE FESTIVAL, TexHAM, APRIL 28 AND 29. 

This Iestival is in its second year. Mrs. J. H. Ridley 
and Mrs. Arthur Gibson are the honorary secretaries and 
managers and have all along been the chief promoters. 
Last year one day sufficed, but this year two days were well 
filled. Thirteen school choirs and twenty-two adult choirs 
entered to compete at this year’s Festival. The school 
choirs generally sang with good tone and taste, and the sight- 
singing was satisfactory so far as it went. Some of the adult 
choir singing was particularly good, both as to correctness of 
execution and tasteful expression. Bywell (Mr. Walton) was 
first in the madrigal class, Blaydon (Mr. Unwin) coming 
only two marks behind. In the Church and_ Chapel 
Choir class there were six entries, and Hexham Wesleyan 
(Mr. R. N. Wilkinson) were the winners. Blaydon was 
first in the male-voice choir class and Haltwhistle (Mr. F. 
Willey) first in the principal female-voice class. At an 
evening concert the choirs combined to perform Mendelssohn’s 
‘Lauda Sion’ under the direction of the adjudicator, 
Dr. McNaught. The performance was an excellent one. 
The various choirs had thoroughly learned the music and 
were able to sing it fluently without a combined rehearsal. 
It was evident that the scheme of the, Festival is thoroughly 
appreciated, and that there is in the district ample musical 
ability in all stages of development to be brought into the 
sphere of its operations. 

BURNLEY, APRIL 30. 

The second Musical Festival and Competition instituted 
by the Hon. Mrs. Marshall Brooks in connection with the 
Girls’ Friendly Society was held at Burnley on April 30. 
Seven choirs, consisting entirely of girls employed in the 
neighbouring factories, competed in two sections. Section I., 
comprising those who had previously competed, had to 
sing ‘Fly, singing bird’ (Elgar), ‘ Elves’ duet’ (Bendl), and 
‘Wood nymphs’ (Smart), the winners being the St. Paul’s 
Choir, Burnley—conductor, Mr. Alfrey. In Section II., for 
choirs that had not entered for competition before, the pieces 
were ‘The Angel’ (Rubinstein), ‘The maybells and the 
flowers’ and ‘ Greeting’ (Mendelssohn), the first place 
being awarded to the choir connected with the Parish Church, 
Bury, conducted by Mrs. Wild. There was no sight-singing 
called for, but it is hoped that this may form a feature of 
future gatherings. (uite a high level of excellence was 
attained by most of the choirs, much attention having 
obviously been given to expression and correct enunciation. 
The girls’ voices were fresh and bright, and commendably 
few mistakes in execution were noticeable. The Bishop 
of Burnley presided, and Lady Thursby presented the 
prizes. In the unavoidable absence of Mr. W. H. Leslie, 


who was to have adjudicated, the awards were made by 





Mr. W. G. Rothery. 


3RISTOL, MAY I TO 6. 

The ‘ Eisteddfod’ set going here two years ago mainly by 
Mr. W. E. Fowler, a local professor of music, is making good 
progress, although it does not yet command the support it 
deserves. The scheme caters for musical students of all 
sorts and degrees. In the only report for which space can 
be afforded it is hardly possible to do more than allude to 
the chief classes. There were nearly 1,400 competitors, and 
the adjudicators were Dr. Cummings and Dr. McNaught in 
the vocal solo and choral sections, Mr. Tobias Matthay 
(pianoforte), Mr. Alfred Gibson (violin), and Mr. Hubert W. 
Hunt, who took the organ class, assisted in other classes. 
Mr. Ernest A. Dicks also took part as an adjudicator. The 
chief prize for pianoforte playing, which was a pianoforte 
presented by Messrs. Milsom, was won by Vivian Langrish, 
a lad of eleven years of age. In the chief choral section the 
‘Sine Nomine’ choir, under Mr. R. Simmons, was awarded 
the first-prize, and the challenge shield for male-voice choirs 
went to the Newport choir (Mr. Spencer E. Jones). The 
test-piece in the latter section was Maunder’s ‘Song of the 
Northman’ and German’s ‘O peaceful night.’ An 
interesting and useful feature was a lecture on pianoforte 
playing given by Mr. Tobias Matthay. The prizes were 
distributed by Madame Blanche Marchesi. 





PETERSFIELD, MAY 2, 3, AND 4. 

The fifth annual Festival in this Ilampshire town was very 
successful. Twenty-one choirs entered in the adult section, 
and the standard of performance was highly satisfactory. 
Dr. Allen was the judge. Buriton was first of the seven 
male-voice choirs, Woolbeding first of the seven mixed- 
voice choirs competing in the oratorio chorus section, 
Littlegreen first of seven choirs in the madrigal section, 
and again first in seven female-voice choirs. First prizes 
were gained in various sections by choirs from Purbrook, 
Havant, Petersfield, and Horndean. 

The concerts are important features at this Festival. 
Mr. Donald Tovey conducts and takes an active interest 
in the preparations. ‘ Blest pair of Sirens’ (Parry) was one 
of the pieces performed by the combined adult choirs. 
Miss Fanny Davies played a Beethoven pianoforte concerto, 
and the excellent orchestra played Schubert’s B minor 
symphony. One of Handel’s Coronation anthems was also 
included in the programme. 





MID-SOMERSET, FROME, MAY 2, 3, AND 4. 

This Festival, now in its fourth year, is not always held in 
the same place. Frome was selected for this year’s event, and 
Mr. Walter Alcock (Chapel Royal and Westminster Abbey) 
and Miss Broadwood adjudicated. Mrs. Mansel is the 
Secretary and prime mover of the scheme. No details of the 
results have reached us. 
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THE WESTMORLAND MUSICAL FESTIVAL, KENDAL, 
MAY 4, 5, AND 6. 


This Festival has now been in existence for twenty years 
and continues to show progress. The competitive side is 
secondary and ancillary to the combined executive side. 
The great works to be performed at concerts are the end. 
None of the competitions are open—only residents within a 
limited radius may compete or sing at the concerts. The 
importance of the Festival, which was originated by 
Miss Wakefield, has grown greatly during recent years. 
This year the great features in the scheme were the engage- 
ment of Mr. Henry J. Wood and his (Queen’s Hall band, and 
the inclusion of two great choral works, Mendelssohn’s 
‘Walpurgis Night’ and Dvorak’s ‘Stabat Mater’ in the 
programme. As there were nearly 700 choralists eager to 
perform, two separate combined choirs were organized, and 
each set to learn one of the works named, and two concerts 
were given. Mr. George Rathbone, the local chorus-master, 
visited the various village choirs throughout the winter, and 
Mr. Wood made some occasional visits at combined 
rehearsals. The results of all these labours were that really 
excellent performances were given of both works. The 
‘Walpurgis Night’ choir, being composed of small village 
choirs, had not so full and resonant a tone as the ‘ Stabat 
Mater’ choir, in which choirs from large villages were 
combined, but both were admirably trained and knew the 
music thoroughly. With a fine band to play the important 
orchestral parts and an able conductor to weld band and 
choir into unity success was assured. The soloists were 
Mrs. Henry J. Wood, the Hon. Norah Dawnay, Mr. Gervase 
Elwes, and Mr. Frederic Austin. Other items at the first 
concert were the part-songs ‘ Fly, singing bird’ and 
‘The Snow’ (Elgar), ‘The hero’s rest’ (Die Vatergruft) 
(Cornelius), and four of Brahms’s part-songs. The 
orchestra played the ‘ Meistersinger’ overture and Beethoven’s 
C minor symphony, and at the second concert, when 
the ‘Stabat Mater’ was given, Tschaiovsky’s ‘ Pathetic’ 
symphony. 

All the concert choirs had to enter for the competitions 
according to their class. One of the tests was taken from the 
work studied. There were fourteen entries in the section for 
female-voice choirs, the test in which was ‘A song of the 
Seasons’ (Luard-Selby), the Kendal Parish Church choir 
(Mrs. Banks) gaining the victory. Six Church choirs sang, and 
there were three instrumental trio parties. Eleven male- 
voice choirs sang ‘The Vintage Song’ (Mendelssohn), the 
prize again falling to Kendal Parish Church. Eleven 
mixed-voice choirs sang ‘O lovely May’ (Brahms) and a 
selection from the concert music, and again Kendal was 
victorious. In a madrigal class there were eight entries ; the 
Kendal Choir was again first. Ten vocal quartets sang 
‘Tower tomb’ from Sullivan’s ‘ Yeomen of the Guard,’ and 
again a Kendal party (Mr. Earl’s) came first. 

A folk-song competition brought forward eleven songs. 
In this section the assistance of Mr. Cecil Sharp was 
secured, and he awarded the first-prize to ‘ Wa’nay Cock- 
Feightin’,’ song introduced by Mr. T. Collinson, of Casterton. 
The third day was given to the children. They competed in 
nine sections without displaying much tone, but the 
execution gave evidence of good training. Dr. McNaught 
adjudicated. 

A cantata setting) of Wordsworth’s poem ‘Orpheus,’ 
composed for the occasion by Mr. George Rathbone, was 
very well performed at the afternoon concert under the 
direction of the composer. Mr. Denis O’Sullivan sang some 
songs in his peculiarly forceful and expressive style. It is 
very much to be regretted that Mr. Rathbone finds it 
necessary to resign his position as chorus-master to the 
Festival and conductor of the children’s concert. His skill 
and fine taste have made him a valuable factor in the success 
of the Festival. 


IIUNSTANTON AND KING’s LYNN, May 8. 


The Hunstanton district is peculiarly fortunate in having 
as a resident such an earnest and practical musical enthusiast 
as Mr. W. H. Leslie. During the last few years the whole 
countryside has been stirred in musical matters by the 
efforts he and his coadjutors have made, Schools in which 


sight-singing was said to be impossible because the | cachers 
could not teach it and the children could not attain to jy 
now find the subject one of the most popular in the whole 
curriculum. Competitions are held for school classes, but 
the getting-up of prepared pieces is altogether subordinated 
to the sight-singing element. Adult choirs have to be dealt 
with more tenderly, and prepared pieces are of necessity the 
chief features of their work. This year the scheme culminated 
in a fine performance of ‘In exitu Israel’ (Wesley) by the 
combined adult choirs, and of ‘The Lord is my Shepherd’ 
(Schubert) by the children’s choirs. These were the two 
chief items of a largely-attended concert given on May 8 jn 
the Corn Market, King’s Lynn, the largest building available 
in the district. Nearly 800 voices took part, and there was 
a large audience, including many of the gentry of the 
neighbourhood. 


PONTEFRACT, MAY 9, IO AND II. 


The scheme here is a complete one. The children have 
their day, the surrounding villages are pitted only against 
one another, there is an ‘ open’ day for outsiders to come in 
and provide a high standard of execution, and finally an 
effort is made to combine the executants at concerts. The 
Festival was originated by the social powers-that-be in the 
town and neighbourhood, and as its object is obviously 
purely to stimulate musical study it attracts all classes of the 
community. The illness and consequent absence from this 
year’s Festival of Mr. Frank Hatchard, the chief and most 
enthusiastic promoter of the scheme, was deeply regretted. 
It must have been some satisfaction to that gentleman to find 
that the Festival was sufficiently well established to go on 
without his active assistance. Dr. Coward was the adjudicator, 
and the Rev. Daly Atkinson shared the conducting of the 
combined pieces. The children’s day introduced much excel- 
lent singing, and served to prove the natural capacity of the 
children and the skill of their teachers. Solo singing wasa 
feature of the first adult day. There were nine vocal 
quartet parties. Four female-voice choirs sang Hatton's 
‘Jack Frost,’ Knottingley winning the first _ place. 
Hemsworth and Darrington each won a prize for sight- 
singing. Dr. Coward warmly complimented the committee 
and all concerned on the unusual success in this class. The 
concert programme included the cantata ‘ Ode to the North- 
East Wind’ (Alice M. Smith), which was performed by the 
combined choirs and an efficient orchestra. A number of 
soloists appeared on the opening day, and three quartet parties 
sang ‘(Quando Corpus’ from Rossini’s ‘Stabat Mater.’ 
Pontefract men’s choir gained a first-prize, as did the local 
Primitive Methodist choir. In the class for female-voice 
choirs the three at the top were pronounced to be equal in 
merit. Normanton was the only choir that offered itself in 
sight-reading. 


KENT, MAIDSTONE, MAY 10. 


This is a new Festival in its first year, and considering its 
extreme youth it has done very well. It was held in the 
Corn Exchange, Maidstone. Mr. F. Cunningham Woods, 
Dr. Dunstan, and Mr. George Langley were the adjudicators. 
There were four choirs in the mixed-voice section—the 
Maidstone Choral Union (Mr. I. Wilson Parish) gaining the 
prize. One village orchestra, four violinists, two string 
quartets, two children’s choirs and a number of solo singers 
appeared. 


WORCESTER, MAY 10 AND ITI. 


The competitive Festival held here was instituted by Lady 
Mary Lygon (now Lady Mary Trefusis), and was formerly 
held at Malvern. It still bears the name of Madresfield, 
where the seat of the Beauchamp family is situated. | While 
the Festival was held at Malvern it drew more support than 
it has drawn from Worcester. But it is hoped that ultimately 
the larger town will rise to the occasion and give the scheme 
the full support it deserves. (Great importance is given in 
the Madresfield scheme to the combined performance of 
some large works. The competitive element is subordinate 
and designed to an artistic end. On the first day there 
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— 
were five entries in the madrigal class, Mr. Harben’s 
rty gaining the first place. Seven female-voice choirs 
sang Dr. Percy Buck’s ‘ Blackbird’s Song.’ Most of the 
singing in this class was first-rate; Mr. E. T. Cook’s choir 
came out first. Three male-voice choirs sang two of Elgar’s 
part-songs. On the ‘ village’ day there were many entries 
of adult choirs. Seven female-voice choirs sang Walford 
Davies’s ‘Cradle Song,’ Powick coming out first. Five male- 
yoice choirs sang ‘ Down in yon summer vale’ (C. Wood), and 
Poolbrook won the first place. Eight mixed-voice choirs 
competed, and Hartpury (Mr. K. A. Taylor) came first. 
The test-piece was, ‘Lo! how a rose’ (Pretorius). The 
adjudicators were Dr. McNaught and Dr. Percy Buck. At an 
evening concert, given under the direction of Mr. Granville 
Bantock, the combined choirs, assisted by a full orchestra, 
performed Sullivan’s recently-published ‘King Arthur’ 
music. An eight-part choral setting of Milton’s words, 
‘From harmony to harmony’ (the motto of the Madresfield 
Competitions), specially composed for the Festival by Mr. 
Filson Young, was also a notable feature of the programme. 
The attendance of the public at the competitions and the 
concert was not large. 


York, MAY 12 AND 13. 


This Festival confines its operations to a radius of twenty 
miles round York. It waseinstituted some years ago by 
Miss Mary Egerton, and this lady still takes an active interest 
in the operations of the scheme. There were a larger 
number of entries than usual, owing chiefly, apparently, 
to the institution of a class for novices and those who have 
not previously won a prize. Mr. Walter Alcock, of the Chapel 
Royal, adjudicated in all the choral classes. Eight choirs 
appeared in the anthem class, Hovingham gaining the first 
place. The test was Macfarren’s ‘ The Lord is my Shepherd.’ 
Terrington was first in the female-voiceclass. Healaugh gained 
the prize in the village-choir section. In the larger-village class 
Harewood was first, and in a female-voice choir competition 
the Girls’ Friendly Society particularly distinguished 
themselves, and won the premier position. In the Chief 
Church Choir competition, in which an anthem, ‘I will lay me 
down in peace,’ by T. Tertius Noble, organist of York 
Minster, was the test, three choirs were so equally good it 
was found difficult to determine their relative merits, but 
ultimately St. Martin’s Choir was awarded the prize. In the 
principal female-voice choir section there was similar 
embarrassment, but Miss Bigge’s choir was placed first. In 
the madrigal class, in which Morley’s well-known ‘ Fire, 
fire, my heart’ was the test, St. Michael-le-Belfry choir was 
awarded full marks. 

The choirs afterwards combined to sing Gounod’s 
‘Gallia,’ performed under the baton of Miss Egerton. 
Mr. Herbert Withers judged the strings. There were a 
good many entries for the violin and pianoforte section, in 
which the test-piece was Grieg’s C minor sonata. Miss Rose 
and Mrs. Kirk were placed first. The children’s sight- 
singing was found to be fluent and otherwise satisfactory, 
and their performance of prepared music was often excellent. 
A class for playing a pianoforte accompaniment tempted ten 
entries. Four string quartet parties interpreted a Haydn 
quartet in B flat. 


BERKs, BuCKs, AND OXON. 
AYLESBURY, MAY 13, 14 AND 15. 


These competitions are held alternately in one of the three 
counties named—last year at Oxford, this year at 
Aylesbury. The large- choir prize fell to the Aylesbury 
Harmonic Society. In another section St. Mary’s 
Church Choir, Aylesbury, won the first place. The Rev. B. 
Everett’s choir from Windsor was first in the female-voice 
class, and the school-choir prize went to the Oxford Training 
College Practising School children. The Beaconsfield 
Ladies’ Choral gained a first in another female-voice choir 
class. A concert in the Town Hall, under the baton of 
Dr. C. H. Lloyd, wound up the proceedings. Dr. Allen was 


Nortu Notts, RETFORD, MAY 15, 16, AND 18. 

This Festival is in its second year, and has succeeded in 
securing ample support. In the children’s competition 
sixteen choirs entered, and the singing often reached a highly 
satisfactory standard. The combined classes gave a capital 
concert under the direction of Mr. T. Hercy Denman. 
The adult instrumental competition brought forward some 
excellent violin, pianoforte, violoncello, flute, and clarinet 
playing. Twenty-three choirs sang in various classes on 
the second day. Rampton was first in the chief mixed-voice 
class as well as in the female-voice choir class. The Welbeck 
Abbey men’s voices were first in their section. Dr. 
McNaught adjudicated. A concert was given with combined 
resources under the direction of the Rev. Daly Atkinson. 
On May 18 the competition was open, but it did not draw 
many choirs. Dr. Coward adjudicated and conducted the 
evening concert. The audiences were generally very large 
and always keenly interested in the proceedings. The 
excellent management of the platform by Mr. Bruce Webster 
during the competition and concerts deserves recognition. 
Mrs. Peake, wife of the Mayor of Retford, is the chief 
promoter of the scheme. 


ESKDALE TOURNAMENT OF SONG, WHITBY, 
MAY 16 AND 17. 


The third of the Eskdale series of competitions was this 
year held at Whitby. The number of entries was large, and 
the general results show that even in three years good and 
encouraging progress has been made in execution and in 
taste. A new feature was a children’s cantata performed 
with credit by 100 school-boys and girls. The conspicuous 
successes were the pianoforte playing and the vocal quartets. 
Most of the choral work was good, but the voice production 
was not so pure and musical as it might be. Dr.Coward made 
an admirable adjudicator, and gave in various practical 
ways most excellent advice which, wherever acted upon, 
is bound to yield gratifying results. After the Tournament 
there was an excellent performance of Bennett’s ‘ May 
(Jueen,’ under the baton of Dr. Coward. These tournaments 
have again proved the existence of much unsuspected musical 
skill and ability in the wide moorland district of north-east 
Yorkshire. 


MORECAMBE, MAY 17 TO 20. 


The Morecambe Musical Festival this year has maintained 
its position as the leading event of its kind, not merely in the 
North of England but in the whole country. Neither pains, 
brains, nor expense are spared to make the Festival an 
artistic success. It is not too much to say that in the choral 
sections at least the standards of choral technique have 
been, in many districts, revolutionised by the exigencies of 
the music chosen, and the yearly rubbings together of many 
of the cleverest choral conductors, who meet in friendly 
rivalry on these occasions. A first-prize in an important 
class at Morecambe has come to be considered a blue-ribbon 
in the choral world. No test has ever been used twice. 
Since the establishment in a quite small way, fifteen years 
ago, 140 composers have been represented by 359 pieces. 
In this year’s programme, a substantial book of fifty-two 
pages with an interesting introduction by the Rev. Canon 
Gorton, the President of the Festival Council, fifty-eight 
pieces are enumerated as competition tests, apart from the 
numerous works and songs performed at the concerts. 

The first day was given up to the children and local Girls 
Friendly Societies. Some highly-refined school choir singing 
was exhibited, notably by the Blackpool Revoe Council School 
under Mr. J. R. Rigby, and the Keighley (Utley) Council 
School, under Mr. W. H. Whittaker. The children’s choirs 
combined—under Dr. McNaught who, with Dr. Sinclair and 
Mr. C. H. Fogg, adjudicated—to give an admirable 
performance of Sir Frederick Bridge’s amusing cantata 
‘The Lobster’s Garden Party.’ May-pole dancing was 
another feature of the scheme. Dr. Sinclair conducted the 
combined Girls’ Friendly Societies Choir. On the second day 
local female-voice, male-voice, mixed-voice choirs and vocal 
quartets competed. Twenty-four choirs and five quartets 
sang. Sir Edward Elgar now joined the above-named 





the adjudicator, 


adjudicators. The chief class, in which the test-pieces were 
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‘ Thyrsis, sleepest thou’ (J. Benett), ‘ Aspiration’ (EK. Elgar), 
‘ A song for the seasons’ (H. Smart), brought forward some 
excellent choirs. The Morecambe Green Street Wesleyan 
Choir, under Mr. Stoddard, made a great impression with the 
Elgar piece and was placed first. In the afternoon a church 
choir festival service was held in the St. Laurence’s Church. 
Thirteen choirs took part. The Magnificat and Nunc dimittis 
from C. H. Lloyd’s Service in G and the anthem 
‘Praise God in His Holiness’ (Tours) were sung. 
Mr. Whiteside was at the organ, Mr. Arthur Davies 
conducted, the Rev. H. Dams, Precentor of Carlisle 
Cathedral, sang the service, and the Rev. H. L. Marsh, 
Precentor of Manchester Cathedral, preached the sermon. 

At the evening concert Miss Muriel Foster was the chief 
attraction. She sang no fewer than twenty songs, and as her 
voice was in splendid condition her performance quite 
fascinated the large audience assembled. Other features of 
the concert were the highly-artistic performance of Stainer’s 
‘I prithee, send me back my heart,’ by the Lancaster 
Centenary (Quartet (A.T.1.B.), and some of Brahms’s 
‘ Zigeunerlieder,’ by the Bolton Harmonic Prize Quartet 
(s.A.T.B.), Who were the prize-winners in their respective 
sections. 

The third day (Friday) was wholly devoted to rehearsals 
and a concert. A festival choir and orchestra of 400 
performers had been organized from local choirs, so far as 
singers were concerned, and for some months trained by 
Dr. Coward, of Sheffield fame. The programme was as 
follows : 


‘King Olaf’ .. a oe Elgar. 

Overture—‘ Der Freischiitz’ Webe:. 

Scena—Lohengrin’s ‘ Narration’ .. ; Wagner. 
MR. JOHN COATES, 

Ode—* Blest pair of Sirens’ Parry. 


Scena—‘ Hiawatha’s Vision’ Coleridge-Taylor. 
MR. CHARLES KNOWLES. 
Solo and Chorus—‘ Now tramp’ .. . Bishop. 


Solo—MADAME EMILY SQUIRE. 


Sir Edward Elgar conducted his own work, and Dr. Coward 
had charge of the other items. The chorus singing in ‘ King 
Olaf’ was a triumphant exhibition of Dr. Coward’s special 
skill as a trainer. It was not merely that the music was 
perfectly correctly performed, that the words, vowels, and 
consonants were all clearly defined, and that the rhythm and 
attack were as perfect as one could imagine, but over and 
above this there was the intensity and convincingness of the 
expression. As all the three soloists named above were 
highly competent, it may be imagined that an exceptionally 
fine performance was secured. But this result cannot be 
claimed. The band, although containing many excellent 
players, did not always adequately support the singers. The 
remainder of the programme went very smoothly. There 
was an audience of about 4,000 persons. 

On Saturday, May 20, fifty-three choirs and three orchestral 
bands arrived from all parts of the country for the purpose of 
competition. During this remarkable day there were 
2,480 competitors. Mr. Frederick Corder now joined 
Sir Edward Elgar, Dr. McNaught, and Dr. Sinclair in the 
arduous task of adjudicating. The following is a list of the 
test-pieces selected for the various sections : 

FEMALE VOICES. 

1. * Love’s influence’ "e Felix Woyrsch. 

», ‘The Tambourine player ' Schumann. 
MALE VOICES. 

C. H. Lloyd. 

Hatton. 

Schubert. 

G. Bantock. 

R. Strauss. 

A. C. Mackenzie. 


;. ‘Fly to my mistress’ 
4. * The Sailor’s Song ’ : 
5. * The Song of the Spirits 
6. * Boot and Saddle’ 
7." Liebe ’ (Love) 
8 ‘A Franklyn’s Dogge’ 
MIXED VOICES, 
T. A. Walmisley. 
C. V. Stanford, 
T. Tomkins. 


y. *Sweete Floweres’ 

io, ‘Shall we go dance’ 

11, * Fusca, in thy starry eyes’ 

iz. ‘O Death! thou art the tranquil night’ oe Cornelius. 
(Der Tod, das ist die kithle Nacht.) 

13. ‘ Night whispers’ Moellendorff. 

Guat. He Parry, 


14. ‘Tell me, O love’.. 





The orchestras were set to play Mendelssohn’s overture 
‘Ruy Blas’ and Gade’s ‘ Novelletten ’ for strings (Op. 53) 

In all the choral classes much of the singing was superb. 
Colne Co-operative Choir (Mr. Hey), Padiham Vocal Union 
(Mr. E. Hitchon), and Barrow St. James’ Ladies’ Choir 
(Mrs. Bourne), gave charming performances of (1) (2) and 
headed, in the order named, the twelve choirs that competed. 
The male-voice choirs were divided into two sections, one of 
choirs of not more than thirty voices, and another of not 
more than forty voices. The smaller choirs, of which there 
were eleven, sang (3), (4). First, the five best were selected 
and then heard a second time. Habergham Glee Union 
(Mr. E. Hitchon), a very fine and well-led body of 
selected voices, was first, the Colne Orpheus (Mr. T. 
Wilkinson), and Kendal (Mr. W. Granger) following 
close behind. The large choir section, in which there were 
four entries, sang (5), (6), (7), (8). The contest resolved 
itself into a duel between the Manchester Orpheus Glee 
Society (Mr. W. S. Nesbitt) and the Southport Vocal Union 
Mr. J. C. Clarke), two of the finest male-voice choirs in 
the country. Both of these choirs gave splendid _per- 
formances of all four of the test-pieces, but Manchester 
slightly excelled. Their performance of ‘A Franklyn’s 
Dogge’ convulsed the immense and highly appreciative 
audience assembled. It may be mentioned here that at 
the evening concert the four choirs, combined with a string 
band, gave a performance of Schubert’s ‘Song of the 
Spirits,’ under the direction of Mr. Frederick Corder. The 
Harrogate Vocal Union (Mr. H. Ball) was awarded the 
special prize offered for the best performance in this highly 
dramatic and difficult piece. 

The chief interest of this, the final day, centred, 
however round the contest in the mixed - voice 
challenge shield class.) The shield was won by Blackpool 
(Mr. H. Whittaker) in 1902, by Hanley (Mr. J. James) in 
1903, and by Nottingham (Mr. C. E. Riley) last year. 
As these three choirs and eleven others, all with great 
reputations, had entered, the prospect of hearing beautiful 
performances of the choicest part-music drew an audience 
that packed the great hall of the Winter Gardens. All four 
of the adjudicators sat in judgment in this class. The 
fourteen choirs first sang the Madrigal (11) and the extremely 
difficult Cornelius part-song (12) which was given as a 
supplement with our May issue. The four choirs that 
emerged most successfully from this ordeal were then put to 
sing 13 and 14. The selected choirs were the three 
former prize choirs named above, and the Morecambe 
Madrigal Society (Mr. A. Davies). All these choirs gave 
thrilling performances of the Cornelius part-song, that of 
Ilanley very obviously impressing the audience and the 
adjudicators deeply. It seemed impossible to conceive a finer 
rendering, and the adjudicators unanimously awarded Hanley 
full marks. The extraordinary example of Cornelius’s genius 
severely tested the power of the choirs to sing in tune, and 
still more their capacity to interpret. ‘ Night whispers’ (13) 
quite as severely tested their power to sing frvesto rhythm 
with the utmost delicacy féanisstmo. In this piece 
the Hanley Choir again gained full marks. The 
Morecambe Society gave an equally perfect performance 
of the Parry part-song (14), and were also awarded full 
marks. The result in the end was as follows: Hanley 
Cauldon Vocal, 316 marks, Blackpool Glee and Madrigal 
311, Morecambe Madrigal 310, and Nottingham. 293. 
The prize for full orchestras, the test-piece for which was 
the ‘Ruy Blas’ overture, was gained by the Colne 
Orchestral Society (Mr. J. L. Wildman), and that for 
string orchestras by the same Society. 

Sir Edward Elgar in the course of a speech referred to the 
much regretted absence through illness of Sir Hubert Parry, 
who had promised to attend the Festival. He said that some 
much-quoted remarks he made two years ago in connection 
with the Morecambe Festival, to the effect that the living centre 
of music in this country was not in London, but ‘ somewhere 
farther North,’ had been somewhat misconstrued. Honest 
people would understand that he meant that the spread of 
music among the people was stronger in the North than in 
the South. 

The arrangements for the Festival were as usual admirably 
thought out. A special acknowledgment is due to Mr. C. 


| H. Fogg and Mr. Arthur Davies, the very efficient official 


accompanists. 
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THE FIRST SYMPHONY OF BRAHMS. 
(IN C MINOR, OP. 68.) 
By SIR GEORGE GROVE, C.B. 


The second part of the 777o is in the same veinas the 
above quotation : 





On poco sostenuto. Allegro. 
Andante sostenuto. 

On poco allegretto € grazt0so. 
Adagio: pitt andante: allegro non troppo ma con brio. | 








Strings. 


Continded Proce page 300) ; This is considerably longer than usual, and after it is 
III.—The third movement, in duple time—wy foo | finished the first part is not repeated entire, as is 

allegretto e grazioso—though occupying the place of| customary in minuets and scherzos, but its melodies 

the Scherzo, is not a scherzo so much as a sort) are employed in a concluding Coda of tranquil 

of national tune, or Vo/ks/ied, of simple sweetness and | character. © ; 

grace, and, it will be observed, in strains of five bars; So far the first three movements of the symphony, 

each—the second strain being an inversion of the} which are understood to have been written many 



























first : | years before the /7va/e; and as a later effort, it is no 
eT Tae OE ST Se disparagement to the preceding sections to say that 
f rie .; the /7xale throws them greatly into the shade. It is 
GE 2 —e-;in every way a loftier and maturer work, more 
Pp) dole. obviously dramatic in intention, and clearer in 
jp expression. In addition to many entirely new and 
Baar anaes striking features, the composer has evidently aimed at 
a a making his /7za/e an epitome of the whole symphony, 
Cello. pizz. and has introduced subjects and passages from the 
An ees eds a \ previous movements in a very unexpected and 

et piqttdatee ts joe terete FZ ingenious manner, __ 
(Giz = a = —H 1V.—The Finale is in two portions—an Jrtroduction 
- Ob. and an Allegro. The Jutroduction is of the most 
dramatic character, and it is much to be regretted that 
ea the composer has not by some motto, or title, given us a 
by Sees clue to his intentions. It begins, ddagzo, with three 


descending notes in the basses, swelling from soft to 


The second portion, which follows immediately on the loud, and ending in a great crash of all the orchestra 
previous quotation, though different in character, is except the brass, which is silent for some time: 
equally graceful : 


No. 10. . | 
Clar. with Flute 8va. 




















We shall see presently how these four opening bass 
notes are used (see No. 30). The phrase for the 
violins—which, for the sake of clearness, we have 
disengaged in the quotation from the rest of the 
orchestra—is the beginning of the chief subject of the 
A third melody is begun by the clarinet, and completed coming Allegro, and as such we shall meet with it 
by the flute and oboes in octaves, with a broken again both in the Adag/o and elsewhere. 











accompaniment in the strings : With the sixth bar begins a passage of staccato 
— pane = nhrases, alternating between the upper and lower 
No. 20. Clar. Ob. with Flute 8va. =—— } hale "7 ? PI 7 
mt. #e, strings— 
No. 24. 
_ Strings. 









ae 








The second section of the movement, or 77/0 (though 
not so entitled) is in 6-8 time, and in the key of B, 
and in all respects a contrast to the preceding : 


ip soy 
No. 21. Wind. = od Flute 8va. 
' acai 











wae ~~ | 
‘SSS h Sauer (the quotation is a mere skeleton), increasing in tone 
*f {and hurrying in pace, like some irresistible fate, till it 
&c. | reaches a loud and sudden climax. But here it is 
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arrested by the former majestic phrase (see No. 23), 
commanding and restraining— 








(here again the violins are quoted without the rest of 
the band). It is not, however, to be restrained, but 
again makes its way, and proceeds in the following 
suggestive style— 








leading into two bars in which the gs clarinet, and 
bassoon have a melody like that of the last bar and-a- 
half of No. 16, from the slow movement, but so| 
altered by its treatment, and by the dramatic | 
accompaniment of the strings, as to be virtually a| 


new and splendid subject. | 


The magnificent picture thus brought before us | 
continues for some time, alternately swelling and | 
dying away, and carrying the hearer with it. Hitherto 
the trumpets and horns have only been heard sparingly, 
and the trombones not at all. The time has now come | 
for introducing those grand, mystical instruments. | 

| 


| 


‘The key changes to C major, and the speed slightly 
quickens to p/w andante. The strings are muted, and | 
move in rapid ¢rvemo/o of semiquavers ; the three 
trombones form a substratum of solemn harmony, in 
which the four first notes of the phrase quoted in 
No. 25 will be recognized, while the horns utter a 
melody of the most passionate kind, like a voice from 
beyond the tomb: 


(Horns & Trombones alone quoted.) 
, Lia andante. | 












oss ~ Cor. Sf sempre. 


: passionato. 


After the horns have done with the melody it is taken 
up by the flute, with responsive phrases in bassoon 
and horn. The strings still continue the ethereal 
tremolo, and the effect is something supernatural—the 
breaking of the morning of life, the first dawn of 
passion in the heart. 
breaking silence, and taking the bassoons and double- 
bassoons to their aid, give out a new phrase of five 
bars without any accompaniment whatever : 





Then the trombones, again | 


No. 28. 


f) momnemenet 





een a 








After this the violins recommence their ¢evo/o and 
the horn its passionate utterance; and with this, | 
prolonged through ten bars, the /z¢voduction comes to | 
an end, and the A//egro begins. 

The subject of the A//egro—non troppo, ma con brio 
—is one of those happy inspirations which but rarely 











| confided, 





occur even to the most favoured musicians, It is so 


rhythmical and so naturally melodious, and the change 


‘from the mystery and passion of the minor keys of the 


Adagio to the natural freshness of C major is so 


| delightful that, like the subject of the /72va/e of the 
| Choral Symphony, the ear receives 


and retains it at 
once : 


No. 29. : 
Allegro—non troppo, ma con brio. 
































63 — 














It is given out by the strings, with the nition, first of 
the horn, and ‘then of the bassoons ; and is then 
| repeated by the wind, with a pzzzzcazo accompaniment 


from the strings. The rhythmical form is then 
relinquished, and ¢ 1 good deal of development takes 
place, including econ other points a reminiscence 
of the horn subject (No. 27), treated in imitation 
between the flute and horn, with a7fege7o accompani- 
ment from the violins. This ushers in the second 


| subject of the 4//egro on a ground bass : 
No. 30. 


Animato. 























in which the first four crotchets are 


a gay strain, 
prettily repeated in quavers, and where the four bass 
notes, which open the introductory Adagio (No. 23), 
This 


are used with happy effect as a substratum. 
melody has a sort of second part— 


No. 31. 


Oboe. dolce. 














—— 
SS 
ae e~e 





Violas in 8ves, 














like so many of the melodies of this 
symphony, to the oboe, and accompanied beautifully 
by a syncopated D in the violas. A further melody is 
given out by the violins : 


























D 
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The continuation of this— 








is possibly intended as a reminiscence of the second 
theme in the A//egretto (No. 19), and is associated 
with a triplet figure that is copiously used : 


3 3 
No. 34 a2 .a2° @ 
0. 3 Jott eft 


_ 3 
Bassi 8va. —_ 














The opening subject of the Ad/egro (No. 29) is 
then reintroduced in its original key, but with more 
accompaniment than before, and is played completely 
through, as if to usher in the repetition of all the 
preceding portion. Such, however, is not the com- 
poser’s design. Instead of it we have a quantity of 
new material. First, a repetition of the alternate 
piszicato phrases between violins and basses, which 
proved so striking in the opening Adagio (No. 24). 
And this again is succeeded by many passages more 
or less fragmentary. Some of these have no apparent 
connection with anything already met with in the 
work—passages of imitation which have _ been 
employed by Handel and Mozart, and seem destined 
to be repeated by all the great masters in turn : 




















Others, again, are obviously gathered from the 
previous material of the movement, including the horn 
melody of the Adag7o, and the subject already quoted 
as No. 32, settling at last into the second theme 
(No. 30), which now appears in the key of C, and is 
succeeded by considerable recapitulation of the 
preceding portions. We look in vain, however, for a 
recurrence of the principal subject in C major, so 
splendidly fitted for a climax to the movement. ‘True, 
the first few notes reappear in the basses ; but they 
are in the key of E flat, and the essentially rhythmical 
character of this grand tune is concealed by the 
accompaniments of the rest of the orchestra. The 
Coda, pitt allegro, introduces a new phrase— 

No. 36. Strings & Fag. 

Pin allegro. 




















|as well as a possible allusion to the last bars of 
No. 1o— 


No. 37. 











in the first movement of the symphony, and an 
| unmistakable one to the trombone passage (No. 28) in 
the Azz andante. 

And thus ends a work which has long since taken 
its place in the golden chain of orchestral compositions 
of the highest class—a chain which, springing from 
the hand of Haydn, has been prolonged link by link, 
and age by age, by his great successors, and which, as 
long as the human soul and intellect remain what they 
are, will inevitably never want some worthy musician 
to carry it forward into the future. 





Obituary. 


We regret to record the following deaths : 


On April 27, at St. Leonard’s-on-Sea, after a short illness, 
WALTER EDGAR HILL, aged thirty-three, a much-esteemed 
member of the firm of Messrs. W. E. Hill & Sons, the 
well-known violin experts of New Bond Street. 


On May 3, at Edgbaston, ALFRED FEENY, aged seventy- 
one, an accomplished amateur musician, for many years on 
the staff of the Birmingham Daily Post. Mr. Feeny’s 
widow was formerly known as a very popular and talented 
violinist under her maiden name of Miss Rosetta Piercy. 


On May 4, at Blackheath, the Rev. HENRY PARR, aged 
eighty-nine, formerly Vicar of Yoxford, Suffolk. As editor 
of ‘Church of England Psalmody’ and an authority on 
the subject of hymn-tunes, Mr. Parr was held in high repute, 
the biographical preface to his collection being of great value 
to students of the subject. He wrote an interesting biblio- 
graphical article entitled ‘Collections of Chants,’ in Tut 
MusiIcat TIMEs of June, 1879. 


On May 6, at his residence, 228, Stratford Road, 
Birmingham, WILLIAM THOMAS BELCHER, Mus.D., aged 
seventy-eight. A pupil of Dr. Corfe and W. T. Best, 
Dr. Belcher held several organ appointments in his native 
city of Birmingham. His son, Mr. W. E. Belcher, is organist 
of St. Asaph Cathedral. 


On May 7, at Brighouse, Yorkshire. Mrs. SUNDERLAND, 
aged eighty-six. As ‘The Yorkshire (Queen of Song’ 
this lady formerly had a great and well-deserved reputation as 
a remarkably fine soprano vocalist—a reputation that extended 
to London. For many years she had lived in retirement. 


On May 9, at Jugenheim-an-der-Bergstrasse, ERNS17 
PAUER, aged seventy-eight. Born at Vienna, on December 
21, 1826, Herr Pauer resided in London for many years, 
where he was well known as a teacher of the pianoforte 
!and an editor of pianoforte music. At one time he held 
| professorships at the Royal Academy of Music, the Royal 
| College of Music and the Guildhall School of Music, and 
he frequently lectured on musical subjects in various parts 
| of the country. He was the author of ‘ The art of pianoforte 
| playing,’ ‘ Musical Forms,’ ‘The elements of the beautiful 
in music’ and ‘A dictionary of pianists and composers for 
the pianoforte,’ all of which are in Novello’s Primer series. 





On May 15, at Leamington, Rosario Aspa, aged 
| seventy-eight (a former pupil of Moscheles), a well-known 
' pianoforte teacher, and an expert chess player. 
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Memortes: An au 


[The Walter Scott Publishing Co., Ltd. ] 


zography. By Walter Macfarren. 


Mr. Walter Macfarren is so well known for his geniality, 
humour, and kind-heartedness that it is not surprising to 
find these sunny attributes shining throughout the pages of 
his book. Nearly four full-scores of years are covered in 
this autobiographic survey, and the note which runs through 
it all is one that gives pleasure to the reader. This life-story 
enables us to follow the author in the ups-and-downs of his 
long career—his choristership at Westminster Abbey, as a 
chilblained assistant at a music-shop, and his successful 
pupilage and professorship at the Royal Academy of Music, 
the latter appointment covering the long period of ‘ well | 
nigh fifty-eight years.” 

Anecdotes are plentifully sprinkled about the 300 pages of | 
these ‘ Memories.” In regard to Mr. Gruneisen, a former 
musical critic of the Atheneum and Morning Post, | 
Mr. Macfarren tells us that he ‘ wrote such an illegible hand 
that it is said (I do not vouch for the truth of this), when he | 
departed this life, the compositors of the various journals for | 
which he wrote gave a dinner to celebrate the event ry 
Half-a-century ago some of the students of the Royal | 
Academy of Music not only received their music lessons at | 
the Institution, but were lodged and boarded within its walls. | 
The changed order of things is recorded by our author in | 
these words : 

Let me here recount the circumstance which led to 
the abolition of indoor studetts in Tenterden Street. 

The British Government, fifty years ago, used to 

proclaim Fast-dayson very slight provocation, —too much 

or too little rain, as the case might be—and the 

Archbishop of Canterbury composed a prayer suitable 

to the occasion. On these Fast-days the boys who 

were housed and fed at the Academy were treated to 
salt fish. In the early part of this year [1853], there 
having been an unusual number of Fasts, and the salt 
fish particularly bad and malodorous, the boys struck, 
and led by four of the strongest of their number, they 
tied the hall-porter in his chair and stormed the larder, 
laying siege to fragments of bacon, cold pudding, eggs, 

Xc. Then, with cans of porter, brought from ‘ round 

the corner,’ to wash these luxuries down, they made 

high feast. Swift retribution, however, fell upon the 
four leaders, who were ignominiously expelled, and 

Academy boarders at Tenterden Street abolished for 

ever. 

Thus does Mr. Macfarren chat pleasantly on. His book is 
enriched with various portraits, facsimiles from an album, Xc., 
among the latter being the signature of W. H. Weiss placed 
under the first bar of his popular song, the words of which 
are there written ‘ Under a soas/ed chestnut tree’! The long 
lists of compositions and names of pupils—many of the latter | 
distinguished in English music—which form appendixes to 
this autobiography testify to the author’s industry during his 
honourable career. Two dates in the book need correction 
(p. §5) Mendelssohn died on November 4 (not 7), 1847 ; and 
(p. 296) the Biographical Sketch of Mr. Macfarren appeared 
in ©THE Musical. Times’ in 1898 (not 1896), the month | 
being January. 





| pieces by 


composer ; an Introduction and Fugue in F by Dr. Crotch, 
founded on a single chant by Dr. Philip Hayes ; and an Air 
varied by Thomas Adams. All these interesting specimens 
of true organ music have been skilfully and effectively edited 
for modern organs by Mr. West, who knows what to do and 
what not to do. 

Those who favour arrangements may have their attention 
drawn to a series of transcriptions carefully made by 
Dr. G. J. Bennett, organist of Lincoln Cathedral. The first 
number consists of the Introduction and Melodrama from 
Sir Alexander Mackenzie’s ‘ Dream of Jubal,’ and the same 
composer’s Prelude from ‘ Colomba’ is also laid under 
contribution. Mozart is represented by three minuets from 
his great trio of symphonies ; Beethoven by the minuet from 
the E flat pianoforte sonata (Op. 31, No. 3) ; and Wagner by 
the Prelude to ‘ Lohengrin’; while three numbers are devoted 
to Tschaikovsky —the A xdantino fromthe F minor symphony, 
the slow movement from the B flat minor pianoforte 
concerto, and the Coronation March. Effective laying-out 
and suitable registration are features to be commended, and 
Dr. Bennett has evidently taken great pains in making his 
transcriptions artistic and playable. 

To return to original organ music, but modern instead of 
ancient creations, we have before us a set of three musicianly 
Mr. John E. West — entitled ‘ Aspiration,’ 
‘Contemplation,’ and ‘Lamentation.’ These strains not 
only reflect their several designations, but they furnish just 
the right kind of material for in-going and offertory voluntaries. 
‘Meditation’ in E flat, also by Mr. West, is a thoughtful and 
well-contrasted piece. Of three compositions by Dr. C. H. 
Lloyd the two Schersos—in C minor and E major—fully 
justify their designation in 4//egro and Allegretto genialities ; 
a Postlude (in E flat), also by Dr. Lloyd and dedicated to 
Mr. Basil Johnson, of Rugby, is an effective contribution to 
modern organ music. Dainty and melodious to a degree is 
an Adantino in D flat by Dr. H. Davan Wetton, a little 
piece which is almost sure to come into favour by reason of 
its attractiveness. 

A book of ‘ seven pieces for the organ’ by M. Theodore 
Dubois, the distinguished French organist and composer, 
contains a mixture of both loud and soft voluntaries suitable 
for church use, or recitals. In addition to their melodic 
interest these pieces have the advantage of being easy of 
execution; indeed one of them, entitled ‘ Pricre,’ is for 
manuals only. 


A History of Trish Music. By Wm. H. Grattan Flood. 
{Browne & Nolan, Ltd., Belfast and Cork. | 


Many people may be surprised to learn that there exist 
ample material and justification for a history of Irish music. 
There is no doubt that in the Middle Ages, and earlier, 
music as an art and a science was successfully cultivated in 
Ireland and that its devotees exercised considerable influence 
over the British Isles and parts of Europe. This may 


'be conceded without endorsing all that Mr. Flood (who 


never forgets that he is an Irishman as well as a 


| historian) patriotically claims on behalf of his country. 


We are told (p. 37) that, ‘ taken in general, from a technical 
point of view the ancient Irish can claim the credit of 
inventing musical form—in fact, the germ which developed 


| into the sonata form,’ that before the 9th century ‘ they [the 


Irish] had an intimate acquaintance with the diatonic scale 


|long before it was perfected (?) by Guido of Arezzo,’ that 


By Various Composers. 
| Novello & Company, Limited. | 


Vrean Music. 


Organists who give organ recitals—and their name is 
legion—have no cause to complain of the variety of pieces 
that are available for their performances. Old and new, 
original compositions and arrangements, are procurable in 
abundance, with the result that programmes need not 
become stereotyped, as they often are, or that players need 
to circumvent their repertoires. In the ‘Old English Organ 
Music’ series Mr. John E. West has added seven new 
numbers: these include a Voluntary in A and one in C by 


William Russell, a former distinguished organist of the 
Foundling Chapel : a Voluntary in C minor by Dr. Greene ; 
a Voluntary in C,a remarkable and particularly fine work by 
Samuel Wesley, and a Prelude and Fugue in A, by the same 


they were ‘the first to employ harmony and counterpoint,’ 
that ‘they had a world-famed school of harpers,’ and finally 
that ‘they generously diffused musical knowledge all over 
Europe’ (pp. 19, 20). Then it is stated (p. 48) that ‘in the 
new organum of the 12th century we find in use dissonance (?) 
of the major and minor 3rd with the major 6th,’ that Irish 
immigrants introduced Celtic minstrelsy and taught the 
Welsh people the music of ancient Erin, and that Irish 


missionaries introduced Irish music and inaugurated 
plain-chant at a number of English cathedrals. — In 


an interesting and useful chapter on Shakespeare and 
Irish music the acquaintance of the great poet with 
many Irish songs is industriously traced, and another chapter 
deals with the visits of Handel and Dr. Arne to Ireland. 
The cultivation of the art languished in the later and 
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gloomier periods of Irish history. The harpers began to die | 
out, and the developments of music taking place in other | 
countries had little or no influence in Ireland. The 1oth | 
century brought forward John Field the pianist ; then came | 
Balfe and Wallace and others to show that Irish musical | 
genius was by no means extinct. To-day we have Sir 
Charles Villiers Stanford in the front rank of living musicians, 
and there are many other Irishmen who have achieved | 
fame in the art. 

Although Mr. Flood’s history is somewhat discursive in 
its literary style, and inclined to be over enthusiastic, it is a 
useful compilation of facts and dates. 


Sonate (No. 3 in B dur), Op. 12, fiir Orgel.  Componirt 
von Percy C. Buck. 
[Breitkopf & Hartel. ] 

Dr. Buck has planned his third organ sonata thus: 
Fantasie, Marcia Funcbre, and Toccata. The first of these | 
movements opens with a broad and well-defined theme, one | 
that recalls in its stately tread the last movement of| 
Mendelssohn’s sonata in the same key. To this succeeds an 
agitated section in the tonic minor (B flat) of restless tonality : 
indeed, it would serve admirably for a sight-reading test. 
A repetition of the opening portion concludes the Fantasie. 
By-the-way, in bar three from the end of this movement, 
should not the uppermost note (C) be a dotted minim, 
instead of a dotted crotchet? The Funeral March is 
constructed on three Hebrew melodies—‘ Matnath Yad,’ 
‘Attah Adonai,’ and ‘ El Nora’—thematic material of an 
unusual but distinctly melodious nature, which the composer 
has deftly and impressively treated. In the last movement 
the contrasting elements of dignified phrases and toccataish 
semiquaver energy are well displayed. The work, which in 
its interpretation wili make some demands on technical skill, 





is one that reflects credit upon its composer. 


It was observable in the rude pattern markings of 
thesavage. Such markings might be described as form in 
an inert state. Active life came to it with the spirit of ex- 
pression, and the moment design became the medium o1 
thought, it acquired artistic vitality, and its subsequent 
ramifications were the natural product of environment ; but 
formalism was the killing of that spirit, the retrogression to 
the inert state. 

That in which the masterpiece differed from what might 
be termed estimable music was that, whereas every note of 
the former had been dictated, perhaps unconsciously, 
by an overwhelming desire to express a dominating idea, a 
considerable portion of the latter has been filled in by 
obedience to precedent and to theoretical laws. 

There were two aspects of form which to-day were some- 
what overlooked, 7.e, the different action of form in mental 
conception and in assimilating the ideas of others. The 
composer worked from a central idea, a germ thought which 
he expanded ; the listener had to be conducted to that germ- 
thought by a series of introductions. The composer stood 
within the edifice he had erected, but the listener was outside, 
and unless the builder had been clear in his designing his 
object would be hard to understand. In no art was the 
consideration of the laws by which understanding was 
accomplished so imperative as in music, yet modern music 
showed that few composers studied to make their music easily 
comprehended. 

It should be recognised that design in music was as many- 
sided as form in the inanimate world, and that nature always 
suited her form to her requirements. Far more compositions 
had failed by being written in obedience to rules inapplicable 
to the subject-matter than by formlessness, but the composer's 
difficulties and responsibilities were greatly increased by his 
emancipation from fixed laws. He was faced by eterna 
principles of balance, symmetry, appropriateness, and other 
attributes which made for rationality and sanity, without 
which he could never achieve true greatness. He might 
select any subject for musical illustration, but unless the 


symmetry. 


| appropriate treatment made for the production of a work 
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Translated, Prefaced, &c., by William Ashton Ellis. 
Pp. xii. and 386; 165. wet. (H. Grevel & Co.)—TZhe 
Study of Music as a means of Education. By Edgar Mills. 
Pp. vil. and 73; Is. vet. (Oxford: B. H. Blackwell.)— 
Brahms. By Uerbert Antcliffe. Pp. 56; 15. vet. (Bell.) 
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THE HIGHER ASPECTS OF MUSICAL FORM. 


At the meeting of the Musical Association held on May 9 
(Dr. Charles Maclean in the chair), Mr. F. Gilbert Webb | 
read a paper on ‘The Higher Aspects of Musical Form.’ 

The lecturer said that it was with the diffidence born of | 
knowledge that he ventured to take up the thorny subject 
of form in music, but his justification was a desire to | 
contribute in some degree to a clearer apprehension than | 
seemed at present to exist concerning the principles which | 
gave form and design force and influence. Music has ever | 
reflected the spirit of its time, and at the present period | 
nothing was sacred to the analyst and searcher after truth, | 
and the result was that our conceptions of material | 
substances and our beliefs had been shaken to their founda- | 
tions. Small wonder, therefore, that in the midst of this | 
physical and mental Gotterdimmerung, composers should | 
question the truth of laws and rules hitherto accepted 
unhesitatingly. 

Formalism might be described as form run to seed, and 
Was as inevitable as the decay of a beautiful flower ; but, while 
lamenting that degeneration, it should not be forgotten that | 
the flower would have had little beauty but for the presence 
of symmetrical form. The germ of form was the desire for | 


| under consideration ? 


that conformed to the laws by which the mind of the listener 
received and assimilated impressions, he would only produce 
a monstrosity. 

Mr. Webb’s thoughtful and well-expressed paper was 
followed by a discussion in which Sir Frederick Bridge, 
Dr. Yorke Trotter, Mr. T. L. Southgate, and the chairman 
took part. 


PHILHARMONIC SOCIETY. 


The concert on May 11 opened with the Welsh Rhapsody 
by Mr. Edward German, its first performance in London. 
The success which the work gained when produced at the 
Cardiff Musical Festival last year was fully endorsed by the 
Philharmonic audience at the Queen’s Hall, who cheered 
the composer again and again. Mr. German has selected 
five Welsh melodies for his thematic material. These 
really tuneful strains he has welded together and treated 
in a most masterly and interesting manner, with the result 


lthat there is not a dull moment from beginning to end. 


And is not this saying much when a modern composition is 
The orchestration is as clear as the 
day : everything ‘comes off,’ and the manner in which the 
composer has climaxed his fantasia with ‘ Men of Harlech * 
is overwhelming in its effectiveness. We venture to predict 
frequent performances of this delightful work: it will 
brighten many a programme. 

The enjoyment of the concert was further enhanced by 
the charming playing of M. Raoul Pugno, a pianist who has 
a lovely touch and who is an artist to the tips of his fingers 
would that this could be said of all pianists! In César 
Franck’s beautiful Symphonic Variations for pianoforte 
and orchestra and the ‘ Africa’ fantaisie by Saint-Saéns, 
M. Pugno further distinguished himself in those rare qualities 
which soeminently characterize his interpretations. Miss Lydia 
Nervil was the vocalist, and the concert concluded with 
Tschaikovsky’s Pathetic symphony, a work that was first 
introduced into England, under Sir Alexander Mackenzie’s 
conductorship, by the Philharmonic Society in 1894. 
Dr. Cowen ably conducted a concert that formed a most 
pleasant music-making. 
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ROYAL OPERA. 

The season—which opened at Covent Garden Theatre on 
May 1—has up to the present been memorable by two cycles 
of Wagner’s ‘ Ring des Nibelungen.’ In the first Mr. C. 
Whitehill achieved success in his impersonation of Wotan, 
while Frau Wittich and Herr Van Rooy have been as/| 
excellent as ever as interpreters of the Bayreuth master’s | 
music. But the outstanding feature of performances of all- 
round excellence was the playing of the superb orchestra 
under Dr. Richter’s inspiring and magnificent sway. In| 
‘Lohengrin’ (on May 8), in ‘ Tristan’ (on May 19), and | 
‘ Tannhauser’ (on May 23), Dr. Richter further proved that 
as a conductor of Wagnerian music he is unapproachable. 

Rossini’s ‘ Barbiere’ was represented on May 3, and on 
the ninth of the month Donizetti's ‘Don Pasquale” was 
revived, after having lain dormant in London for nearly a 
quarter of a century. ‘Don Pasquale’ received its first 
performance in England on June 29 (not 30, as stated in | 
Grove), 1843, at Her Majesty’s Theatre, for the benefit of | 
Lablache, who with Grisi, Mario and Fornasari formed a 
perfect quartet of chief singers. On that occasion the 
curtain was not lowered until one o’clock in the morning ! 
On May 17 Madame Melba made her rentrée in Verdi's 
‘Traviata, and by her magnificent vocalization fully main- 
tained her position as a great queen of song. Puccini’s ‘ La 
Boheme, performed on May 22, had the advantage of 
Madame Melba’s and Signor Caruso’s co-operation, the result 
being an unqualified success. 

Except the Wagnerian operas performed under Dr. Richter’s 
direction, Signor Mancinelli has conducted the various repre- 
sentations with his wonted skill and intuitiveness. 


THE WALDORF THEATRE. 

The new Waldorf Theatre in Aldwych, Strand, was 
opened on Monday evening, May 22, by an Italian operatic 
and dramatic company, under the management of Mr. Henry 
Russell. The scheme was to give performances of Italian 
operas, chiefly of romantic and light character, alternately 
with stage plays, with Signorina Duse as chief exponent, the 
underlying idea being the establishment in London of genuine 
opera comique. The bill for the opening night consisted of 
a revival of Ferdinando Paer’s opera ‘Il Maestro di 
Capella,’ followed by Mascagni's familiar ‘I Pagliacci.’ The 
former work was originally produced in Paris—according to 
Fétis—in 1824. After its first performance it was reduced to 
one act, in which form it enjoyed considerable popularity. 

The music sounded somewhat antiquated, but it has 
suggestions of the grace of Mozart and is well written, the 
voice parts being admirably designed to give the singers 
opportunities of effective vocalisation. The cast consisted of 
Signor Pini-Corsi, who was most diverting as the composer 
3arnaba ; Signorina lerraris as Geltrude, the housekeeper, 
and Signor Massa, Barnaba’s nephew, whose mission is to 
join in some admirable trios. The cast for ‘I Pagliacci’ com- 
prised Madame de Bohuss, who proved herself a capable 
artist as Nedda ; and Signori de Lucia, Ancona, Fornari and 
Massa. The Italian choristers showed great interest in 
their duties, and the orchestra played tastefully under the 
direction of Signor Arnoldo Conti. 


ROYAL ACADEMY OF MUSIC. 

Two remarkable works were produced on May 5 at the 
Royal Academy of Music, an original dramatic phantasy in | 
two parts with musical accompaniment, entitled ‘ The House | 
of Shadows,’ by Miss E. L. Lomax, and a music-drama | 
without words, entitled ‘ Dross,’ invented by N. Carlton Hill 
and composed by Mr. Paul Corder. : 

Miss Lomax has recently become a student at Tenterden 
Street owing to the favourable opinions expressed on her 
previous compositions, which include acantata. ‘The House 
of Shadows’ reflects the style of Maeterlinck, but it is well | 
constructed, and is poetical in conception as well as in| 
treatment. The heroine is one Alice, who in the first 
part sits in the gloaming fearing three shadows, those 
of evil, error, and death. To her comes a friend, 
Margaret, who brings her a lily, emblem of purity, to 
dispel the shadow of evil, and a sunflower, emblem of 
courage, to banish the shadow of error. For the third | 





| strangely cold, but restful to tired eyes.’ 
| the flowers are seen to be drooping, and the cause is made 


| shows perception of appropriateness. 


| County Council. 


shadow there is no antidote, but Margaret tells Alice that 


this is not to be feared, for it will come as ‘grey twilight, 
In the second part 


known when Alice enters and soliloquises on her past life. 
She has been tried and found wanting, and now she is in 
fear of the third shadow. Presently from the darkest corner 
of the room there emerges a mist which, gradually assuming 
a resemblance to a huge human form, slowly enfolds Alice. 
This was verycleverly managed and the effect was impressively 
‘creepy.’ The music is no less imaginative than that of the 
libretto. If the scoring is immature, it is picturesque and 
The parts of Alice and 
Margaret were cleverly played by Miss Clara Butler and 
Miss Zelpa Mullett. 

‘ Dross’ is altogether on a higher plane, and might well be 
mounted as a curtain-raiser at a West-End theatre. The 
story is simple but pathetic, and the music is extremely 
expressive, while the excellence of the workmanship, the 
melodic beauty of many of the themes, and the masterly 
orchestration invest the work with artistic value and dignity. 
The scene is the interior of a French peasant’s cottage in 
winter. Its tenants, an old man and his wife, are on the 
verge of starvation. Presently a lady appears and offers them 
money if they will mend her saddle-girth and let her rest the 
while. The visitor proves to be their long-lost daughter, 
whose mode of life is revealed by some papers. The mother 
forgives, but the father sternly bids her begone; but she 
returns while the old couple are asleep, and, stripping off her 
jewellery, she places it with her purse in the drawer of 
the table. Shortly afterwards the old people’s scanty 
furniture is seized for rent. They know nothing of 
the wealth hidden in the table, and they leave the 
house sorrow-stricken and forlorn. The bailiff finds the 
treasure, but is murdered, however, by his men to secure 
it for themselves. The apparent intention of the piece 
is to show the curse attached to ill-gotten wealth. 
Mr. Paul Corder’s music is remarkable for its aptness to the 
situations and its illustrative truth. The prayer of the 
mother to the Virgin Mary is most pathetic in the intensity 
of its anguished entreaty, and the climaxes are most effec- 
tively carried out. The music was excellently rendered by a 
concealed orchestra, and so deftly was its suggestiveness 
realized by those on the stage that words were quite 
unnecessary. The part of the husband was most convinc- 
ingly played by N. Carlton Hill, and the wife was 
impersonated with notable dramatic intuition by Miss Lylie 
McGrath. Miss Ida Kahn also acted skilfully as the 
daughter, and the minor parts of the bailiff and his two men 
were played by Messrs. C. C. Maoni, A. Coviello, and 
McGrath. 


THE TONIC SOL-FA COLLEGE. 

The annual meeting of the Tonic Sol-fa College, presided 
over by Sir William J. Collins, Chairman of the Education 
Committee of the London County Council, was held .at 
Queen’s Hall on May 9, when an interesting demonstration 
of musical dictation and sight-singing from both the tonic 
sol-fa and staff notations was given by the pupils of Fleet 
Road (Hampstead) Higher Grade School, under the guidance 
of their choirmaster, Mr. T. HI. Hodges. Various choruses 
and part-songs were also contributed by a choir of about 
400 voices, conducted by Mr. L. C. Venables, and by the 
Clarnico Choral Society, under the direction of Mr. T. H. 
Warner. Mr. H. W. Weston also furnished a short organ 
recital. 

Sir William Collins, in the course of an admirable address, 
said that the musical possibilities of the nation, which had so 


| long lain dormant, had been quickened into vigorous life to 


a great extent through the influence of the tonic sol-fa 
system. It was marvellous to contrast the small amount 
of attention given to singing when the late London School 
3oard was formed, with the enormous importance it had 
attained when that body was superseded by the London 
He was strongly of the opinion that tonic 
sol-fa had done much to elevate the musical taste of the 
community. 

Dr. McClure, headmaster of Mill Hill School, paid a 
well-deserved compliment to the children from Fleet Road 
school, who, he said, had emerged triumphantly from a 
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series of tests of no little difficulty. He remarked that 


during the last twenty years public opinion with regard to | pupil of Professor Sevcik. 


Miss Vivien Chartres, an English girl nine years old, is a 
This little damsel played with 


music had undergone an entire change for the better, as was | wonderful dexterity on her début at Queen’s Hall on May 15, 


evinced by the establishment in London of at least two 
permanent orchestras which were acknowledged to be among 
the best in the world. 

Mr. J. Spencer Curwen, in proposing a vote of thanks to 
the chairman and his supporters, referred to the fact that 


it was sixty-four years ago since his father, the late | 
The child was first heard in Max Bruch’s G minor concerto, 


Rev. John Curwen, was induced to consider the subject 
of singing in Sunday schools, from which was evolved the 
tonic sol-fa notation and system. 

Mr. Walter Harrison, the Secretary of the College, 


furnished some striking particulars of the work of the | 


College. It appears that about twenty-five per cent. of 
the certificates issued by the College now go to South 
Africa. 


London Concerts. 


DR. JOACHIM’S ANNUAT. VISIT. 

Once again the Joachim ()uartet has paid us a visit and 
held large audiences enthralled by their masterly interpreta- 
tions of classical works. The party consisted this year of 
Dr. Joachim, and Professors Carl Halir, Emmanuel Wirth, 
and Robert Hausmann, and the concerts, extending from 
May 8 to 19, were held at Bechstein Hall. Criticism of 
the performances would be superfluous, but be it Secorded that 
the most modern composer in the scheme was Brahms, the 
other masters represented being Haydn, Mozart, Beethoven, 
Schubert, and Schumann. 

A notable event was a sonata recital given by Dr. Joachim 
and Mr. Leonard Borwick on May 22 at Bechstein Hall. 
The sonatas selected were Bach in FE minor, Mozart in 
A minor, Brahms in F minor (Op. 120, No. 1), and 
Schumann in D minor (Op. 121). The happiest results 
accrued from the association of these two artists, and a large 
and attentive audience were generous in their applause. 








VIOLIN RECITALS. 

Herr Bronislaw Huberman is an excellent violinist who 
worthily has won for himself an esteemed position in 
London. It is eleven years since he came to England as a 
prodigy, and he may now be said to fulfil the promise of his 
early years. For his reappearance —at (Queen's Hall on 
May 6—he engaged Mr. Henry J. Wood and his orchestra, 
with results that were eminently satisfactory. As the 
programme contained Beethoven’s violin Concerto this is 
high praise. Herr Huberman’s selection also included 
Tschaikovsky’s dainty but little known Scherzo ‘Souvenir 
dun lieu cher,’ which was charmingly interpreted. Herr 
Huberman was assisted by Mr. Richard Singer, a good 
pianist, as was proved by his playing in Liszt’s concerto 
tin A minor. The violinist gave a recital at Queen’s Hall on 
May 16, when he deepened the favourable impressions made 
on his previous appearance. 


Miss Marie Hall was warmly greeted by a large audience 
at Queen’s Hall on May 13, when she made her reappearance, 
after a lengthened absence caused by a severe illness. If 
her interpretation of Bach’s concerto in E suggested that 
her conception of the music was somewhat superficial, she 
played with great charm and bright spirit in Beethoven’s 
C minor sonata (Op. 30, No. 2), the pianoforte part being 
admirably rendered by Herr Egon Petri. Miss Hall 


interpreted Dvorak’s ‘ Humoreske’ and a ‘ Moto perpetuo’ | 


by Novacek with delightful expression and crispness. Songs 
contributed by Mr. William Higley added to the enjoyment 
of the afternoon’s music. 


Master Mischa Elman commenced a series of violin recitals 
at (Jueen’s Hall on May 17, and by their expressiveness no 
less than by his wonderful technical skill held a large 
audience in rapt attention. His principal solos were Lalo’s 
‘Symphonie Espagnole’ and Wieniawski’s ‘ Faust Fantasia,’ 
in the interpretation of which he was sympathetically accom- 
panied by Mr. Charles Keith. 


and is undoubtedly gifted musically to a very exceptional 
degree. This having been satisfactorily demonstrated to the 
public, let us hope that her parents will not subject her to 
the strain and excitement of such performances for some 
years to come. The London Symphony Orchestra, with 
Dr. Cowen as conductor, were engaged for this concert. 


in the slow movement of which she played with wonderful 


‘repose and expression for one so young. 


PIANOFORTE RECITALS. 

Pianists are well-nigh numberless, and recitals daily crowd 
{upon us; but, alas! there are few performers who leave 
| impressions that are not quickly forgotten. One of the 
|exceptions is Mr. Lamond, and the reason is not far to 
|} seek: he is an artist whose execution, albeit of the highest 
calibre, is effaced by his interpretative power. Would that 
pianists strove more to make their instrument speak with 
understanding and less to tickle the popular ear! Mr. Lamond 
has long been accepted by connoisseurs as an ideal exponent 
of Beethoven, and there was a large gathering of the master’s 
admirers at Bechstein Hall on April 29, when the Scotch 
pianist played the sonatas in F minor (Op. 57) and C minor 
Op. 111). The programme also included Chopin’s * Funeral 
March’ sonata, and those who heard the interpretation of 
these masterpieces on this occasion must have been convinced 
that music can take us far into the infinity of thought. 


Of very different character, but appealing to the public 
by reason of its emotional impetuosity, is the playing of 
Mr. Mark Hambourg. He, too, played one of Beethoven’s 
sonatas at his recital on May 20, at Bechstein Hall, but 
rather from a Slavonic than a Teutonic point of view. 
Special interest was attached to this recital by the production 
of the result of Mr. Hambourg’s offer of ten guineas for a 
pianoforte piece suitable for performance at his recitals, to 
which reference is made on page 384. The prize was 
awarded to Mr. Frank Bridge for a capriccio in A minor, 
which proved to be a short but brilliant composition. It 
was greatly applauded, repeated, and the composer twice 
called to the platform. Mr. Hambourg also included in 
his programme pieces by Mr. Paul Corder and Mr. Joseph 
Holbrooke. His practical encouragement to British com- 
posers is to be warmly commended. 


A few lines of encouragement are due to Miss May Elliot 
who, at her pianoforte recital on May I, at Bechstein Hall, 
gave proofs of having been a diligent student, and possessing 
musical feeling. Her touch is elastic and sympathetic, and 
soft passages were rippled off with captivating delicacy and 


clearness. 





| Another recital which deserves to be recorded is that of 
| Mr. Barron Morley, an Australian pianist, who made his 
| début in England at .Kolian Hall on May 11. Mr. Morley 
| has a powerful technique, and his playing indicated emotional 
| force; but at present the exuberance of early manhood 
| predominates over that subtlety and depth of expression— 
| essential qualities in the artistic temperament—which he will 
doubtless assiduously cultivate. It was manifest, however, 
| that he made a favourable impression upon his audience, and 
| therefore he may be encouraged to go on. 

| 

a 

| VIOLA RECITAI. 

| As a solo instrument the viola is certainly the Cinderella 
of the string family, and there exists so little music written 
| for it that exceptionai interest was attached to the viola recital 
given by Mr. Lionel Tertis, on May 19, at .olian Hall, for 
he gave first performances of no fewer than six new composi- 
tions for viola and piznoforte. The most important of these 
was a sonatain C minor by Mr. York Bowen, who played 
This work is another testimony to the 


the pianoforte part. 
It is in three movements 


great talent of Mr. Bowen. 
which are based upon significant and well - contrasted 
themes developed in a rational and musicianly manner. 
The first movement is the strongest in point of con- 
struction, but the central number is graceful and 
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expressive, while the /%a/e is delightfully gay and 
spirited. A Cantilena and an ‘ Arab love song,’ by 
Mr. W. H. Bell, also proved pleasure-giving music, and a 
Nocturne in D flat, composed by Mr. J. B. McEwen, 
showed originality. The list of novelties was completed by 
two bright little pieces, severally entitled ‘ Andante 
espressivo ’ and ‘ Allegro scherzando,’ by Mr. Harry Farjeon. 
In all these Mr. Tertis showed not only great executive skill, 
but produced a variety of tone-colour which dissipated that 








| 


sense of monotony not uncommonly felt when the viola is | 


listened to for any extended period. An account of this 
concert would not be complete without mention of an 
expressive Romanza and a fascinating Allegretto for viola and 
organ, composed by Mr. W. Wolstenholme, who played the 
organ part so effectively that the Allegretto had to be 
repeated. Miss Gleeson-White contributed some pleasing 
vocal solos. 


VOCAL RECITALS, ETC. 

Mr. Gregory Hast sang with delightful refinement and 
finish at his recital on May 8 at .Kolian Hall. Among a 
group of new songs worthy of attention were ‘ Nightfall,’ by 
Mr. C. E. Baughan, ‘An uncouth love song,’ by Dr. H. 
Walford Davies, ‘ Beedon Hill,’ by Mr. Dalhousie Young, 
and a ‘ Spring song,’ by Mr. Gustav von Holst. 


Mr. Reginald Davidson and Miss Ivy Angove merit a few 
words of commendation concerning their vocal and violin 
recital on May 10 at /Kolian Hall. Two new songs, ‘ My 
liege lady,’ by Mr. William Wallace, and ‘When we 
two parted, by Mr. G. Tomling, proved interesting, and 
Miss Angove deserves praise for bringing forward and 
playing a well-written violin sonata in G, by Mr. W. 
Wolstenholme, in which the composer brilliantly played the 
pianoforte part. 


Mr. Dalhousie Young introduced a considerable number 
of new songs at his concert at .olian Hall on May 15. 
The composer has not in all cases caught the true spirit of 
the text, but in others he has been extremely successful, 
particularly in his setting of Mr. A. E. Housman’s poems 
‘The street sounds’ and ‘ Oh, see how thick.’ The vocalists 
were Mr. Gregory Hast and Mr. Campbell McInnes. 


A very successful début in England was made on May 16 
at .olian Hall by Madame Gracia Ricardo, an American 
soprano, whose voice has been well trained, and who sang 
with charm and intelligence. 


Miss Lucie Johnstone gave a_ successful concert at 
Steinway Hall on May 4, when she was assisted by 
Mrs. Helen Trust, Mr. James Davis, Mr. H. Lane Wilson, 
Miss Mabel Monteith (pianoforte), Miss Ethel Beningfield 
(violoncello), Mr. Hulbert I.. Fulkerson (stories), and the 
(Jueen Vocal (Juartet (Misses Hilda Dickin, Eileen Maguire, 
Edith Appleyard, and Sargood Alexander). An enjoyable 
feature of the evening’s music was the spirited rendering of 
Mr. Lane Wilson’s charming song-cycle ‘ Flora’s Holiday.’ 
Mr. F. A. Sewell played all the accompaniments with his 
wonted skill. 


At the concert given by Miss Holland’s choir at Caxton 
Hall, Westminster, on May 18, Dr. Max Bruch’s ‘ Das 
Feuerkreuz”* was performed for the first time in England. 
Its libretto, by Herr Bulthaupt, is founded on an episode 
from the third canto of Scott’s ‘Lady of the Lake.’ The 
most effective portions are the first scene of the cantata—in 
which the marriage is interrupted by the bridegroom having 
to carry the fiery cross to the next 
‘ Kriegsgesang,’ in which a march theme is worked up to an 
imposing climax. There is also the fairly well known ‘ Ave 
Maria,’ which on this occasion was admirably sung by 
Miss Gleeson-White. The characters of Norman and Angus 
were also well rendered by Mr. Hirwen Jones and the 
Kev. Maurice Bell. Mr. William Barron conducted, 
and the interpretation of the work merits praise. The | 


programme also contained two of Mr. Coleridge-Taylor’s 
settings of Longfellow’s ‘ Poems of Slavery’ and an effective | 
part-song entitled ‘The Humming Bee,’ the melody of | 
which is a Spanish dance measure which Miss Holland 
heard in Madrid, and has cleverly adapted. 





| * Die 


MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 


Vienna, May 15, 1905. 

During Easter Week there were many fine musical 
performances, notably one, arranged by the Gesellschaft 
der Musikfreunde, of Bach’s ‘St. John’ Passion. As this 
work is only given once every six or eight years, there is 
always an audience thankful to hear it. Franz Schalk, 
conductor of the Society, made the preparation for the 
performance a labour of love, so that splendid results were 
achieved. The choral singing in dramatic passages was 
most powerful, and at certain tranquil moments most tender. 
The soloists were Fraulein Johanna Dietz, from Frankfort-on- 
Main, Gisela K6rner and Herren Senius, from St. Petersburg, 
and Zalsmann, from Amsterdam. 

Mention must also be made of Easter performances by the 
Evangelical Choral Society and the Vienna Choral Union. 
These societies have a great advantage in that their concerts of 
sacred music are given in churches. But such performances 
are only possible in Protestant churches, because in Catholic 
ones they cannot be given apart from divine service. The 
Evangelical community here is however small, and possesses 
no great churches, hence the choirs are of modest proportions. 
The former of the two institutions named brought forward 
works by Palestrina, Graun, Handel, Frescobaldi, Schubert, 
Rheinberger, and a Psalm by Dr. Richard Stohr, a young 
composer who studied at the Vienna Conservatorium. The 
latter institution, under the direction of a young, gifted 
musician, Ferd. Rebay, gave a worthy performance of 
Havdn’s ‘Seven last Words.’ 

Towards the end of the season the Society of Composers 
gave a song recital, the programme of which included a 
number of modern lieder by Max Reger, Richard Strauss, 
Hans Pfitzner, and a young but excellent native composer, 
Herr von Woss. As is the case generally with programmes 
containing novelties, so here: the new strains were found to 
be exciting, and on that account not always pleasing. An 
excellent quartet of female singers,—Mesdames Tschampa, 
Koleit, Kroker, and Katzmayr—with delicate but well- 
trained voices, appeared at a chamber concert and gave to 
perfection some German compositions by Brahms and several 
old Volkslieder. The programme included a fine quintet 
for pianoforte and strings by Joseph Labor, our highly- 
esteemed Court organist. Herr Miihlfeld, from Meiningen, 
played the clarinet. 

The festival celebrating the hundredth anniversary of 
Schiller’s death, to which I recently referred, properly 
commenced on May 7 and continued until the roth of the 
month. In connection therewith there were naturally many 
musical performances. The Conservatorium gave a dramatic 
representation of the ‘ Lay of the Bell,’ for which portions of 
Max Bruch’s music were used. Brahms’s setting of Nanie, 
and Smetana’s symphonic poem ‘ Wallenstein’s Lager,’ so 
full of temperament, were given with brilliant success under 
the direction of Richard von Perger. The official festival 
consisted of a grand concert, at which the minister of public 
instruction delivered the festival speech. Helene Stagemann 
sang several songs, settings of Schiller’s poems, and Schmedes, 
the Court singer, Schubert’s fantastic and little-known ballad 
Biirgschaft.” The Male Choral Society gave the 


|*Gruppe aus dem Tartarus,’ with Brahms’s_ orchestral 


| and 


bearer—and the | 


accompaniment, and the Vocal Society Brahms’s beautiful 
tender ‘Abend.’ The final number of the pro- 
gramme was a hymn in praise of Schiller, written 
expressly for this festival by Saar and set to music by 
Josef Kester. It was also sung in the open air at the homage 
ceremony before Schiller’s monument, given in association 
with Mendelssohn’s brilliant ‘ Festgesang an die Kiinstler’ 
(‘To the Sons of Art’). 
MANDYCZEWSKI. 





Mr. Allen Gill, an excellent time-keeper himself, has 
recently been presented with a gold watch and a 
handsome fitted travelling case by one of the various 
musical societies which he so ably conducts. The 
inscription on the watch reads thus: ‘ Presented to Allen 
Gill, Esq., by the members of the Alexandra Palace Choral 
and Orchestral Society, as a mark of their esteem and 


fuer : : ’ 
| appreciation of his services as conductor. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The chief concert of Good Friday was that given by the 
Midland Musical Society at the Town Hall, when Gounod’s 
‘Redemption’ was performed by that body for the twentieth 
time — nineteen times on consecutive Good Fridays. 
This must be a record. The principals on this last occasion 
were Miss Annie Goodwin, Miss Nellie Pritchard, Miss E. 
E. Palmer, Mr. W. E. Spencer, Mr. William Bennett, and 
Mr. William Evans. The choir was in good form, and the 
band fairly efficient. Mr. C. W. Perkins was at the organ, 
and Mr. A. J. Cotton conducted. The hall was crowded. 

On April 22 a concert by the City Prize Band took place 
in the Town Hall, in aid of the instrument fund. This 
band has done good service in the public parks, and was 
deserving of support. The soloists were Miss Amy Kendal, 
Miss Marguerite Gell, Mr. H. J. England, and Mr. Ripley 
Evans. Miss Olive Rider was the accompanist, and Mr. 
I. Perrin conducted.——The musical matinees at the Royal 
Society of Artists continue their successful course, under the 
direction of Mr. Oscar Pollack. 

On May 13 Mr. T. M. Abbott gave his third and last 
viola recital at the Midland Institute School of Music. The 
programme was highly interesting, comprising a short suite 
for viola alone by Friedrich Hermann, the Elégie (Op. 30) 
by Vieuxtemps, the barcarolle from the Viola Concerto 
by Emil Kreuz, the Duo in B flat by Mozart (written for 
his friend Michael Haydn), for violin and viola, and the 
Sonata for viola and pianoforte (Op. 49) by Rubinstein. In 
the Mozart duo Mr. Abbott took the violin part and Mr. 
Charles Butler that for viola. Mr. Julius Harrison (pianist) 
and Miss A. Kk. Prior (vocalist) assisted at the recital. The 
result should be greater attention to the viola as a solo 
instrument. 

Under the auspices of the Society of St. Cecilia, founded 
a year ago for the promotion of ecclesiastical music, 
Mr. F. W. Beard gave a lecture on May 17, taking for his 
subject the ‘ Essentials of good vocal music.’ Illustrations, 
given by the choir of St. Catherine’s (Roman Catholic) 
Church, Horse Fair, included motet, ‘O sacrum convivium’ 
(Farrant), ‘ Adoramus te, Christe’ (Mozart), ‘ O salutaris’ 
(Elgar) ; Agnus Dei, from Mass in D, and other pieces. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Cotham Ladies’ Glee Society gave a concert on 
April 29 at Redland Park Hall, under the direction of 
Mr. I. R. Rickman. In addition to part-music, which was 
nicely rendered, there were songs by some members of 
the choir. Instrumental selections were contributed by 
Miss Hilda Barr (violin), Miss Nellie Pavey (violoncello), 
and Mr. Rickman (pianoforte). 

There was a large attendance at the Young Men’s 
Christian Association Hall on May 10, when the Knowle 
and Totterdown Choral Society gave a selection from 
Haydn’s ‘ Creation,’ creditably performed under the direction 
of Mr. E. T. Morgan. The principal vocalists were 
Miss Amy Perry, Mr. F. C. Board, and Mr. R. Burchill. 

On May 11 the Weston-super-Mare Philharmonic Society, 
at the Knightstone Pavilion, performed Mr. S. Coleridge- 
Taylor’s ‘Scenes from the Song of Hiawatha.’ The soloists 
were Miss Edith Evans, Mr. Charles Saunders, and 
Mr. Montague Borwell. The band was largely recruited 
from Bristol, Mr. F. S. Gardner being the leader, and the 
choir numbered about 200 voices. Mr. Edward Cook 
(Bristol) conducted the work, which was listened to with 
evident gratification by a crowded audience. 

St. John’s Choral Society, on May 16, gave a concert in 
the Parish Room, Redland, and there wasa large attendance. 
In the first part ‘ The Fairy Ring,’ by Dr. W. H. Cummings, 
was performed, the soloists being Miss Katherine Gerrish, 
Miss Mabel Cole, Mr. H. Lewis Wensley, and Mr. A. E. 
Bullock. In the second part Sir Arthur Sullivan’s ‘ King 
Arthur’ music was agreeably interpreted. Mr. Harold 
Bernard was leader of the orchestra, and Mr. A. Ernest Hill 
conducted. 





The Clevedon Philharmonic Society gave a concert at the 
Public Hall on May 17, under the direction of Mr. Edward 
Cook. They had already interpreted Mr. S. Coleridge- 
Taylor’s ‘ Hiawatha’s Wedding Feast,’ and now gave the 
second and third portions of his ‘Scenes.’ The principal 
vocalists were Mrs. Charles Slade, Mr. H. Lewis 
Wensley, and Mr. Frank Baber. The band was led by 
Mr. F. S. Gardner. 

On May 18, the Weston-super-Mare Instrumental Society, 
about sixty performers, held their annual concert in the 
Knightstone Pavilion. The principal work performed was 
Sterndale Bennett’s Symphony in G minor. The vocalists 
were Miss Iona Robertson and Mr. Furness Williams, and 
Mr. I. Pavey conducted. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The Dublin Orchestral Society gave the fifth and last 
concert for the season on April 18. Miss Agnes Nicholls, 
who made her first appearance at these concerts, sang 
Weber’s ‘ Ocean, thou mighty monster’ and the ‘ Liebestod’ 
from ‘ Tristan.’ Mr. Hamilton Harty’s ‘Irish’ symphony, 
which gained the prize at the ‘eis Ceoil’ of 1904, was 
repeated, and confirmed the very favourable impression made 
at its first performance here last year. Signor Esposito gave 
a very fine rendering of the solo part of Beethoven’s E flat 
pianoforte concerto, which had not been heard here for 
many years. The progranme also included the prelude to 
Act III. and ‘ Apprentices’ dance’ from ‘ Die Meistersinger’ 
and the ‘ Vorspiel’ from ‘ Tristan.” Mr. Hamilton Harty 
showed promise as a conductor in his own symphony, the 
concerto, and in the accompaniment to the Weber scena. 
Signor Esposito conducted the remainder of the concert. 

On May 11 the annual distribution of prizes in connection 
with the Royal Irish Academy of Music was held in the 
Royal University Buildings. The orchestra, conducted by 
Dr. Jozé, played the overtures to ‘ Athalie’ (Mendelssohn), 
and ‘ Raymond’ (Ambroise Thomas), and Mozart’s ‘ Turkish 
March.’ Miss Madeleine Moore and Miss Carty were the 
pianists, Miss Marie Dowse and Miss Josephine Murphy the 
violinists, Miss Edith Vance and Mr. Solomon Rosenberg— 
both of whom showed exceptional talent—the violoncellists, 
Miss Rosa O'Farrell, Miss Nettie Edwards, Miss Lily 
Murray, and Mr. Eugene Leahy the vocalists. 

The University of Dublin Choral Society gave on May 18 
a performance of Dvordk’s ‘The Spectres Bride,’ with full 
band and the chorus of the Society. Miss Ethel Lett 
(amateur), one of the Associates of the Society, sang the 
soprano music and Mr. Dan Jones and Mr. Thomas 
Marchant the tenor and bass respectively. Mr. Charles 
Marchant conducted an admirable performance. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The last concert of the Cheltenham Choral Society, given 
on April 26, was of a varied and attractive kind. The 
Westminster Glee Singers contributed largely to the pro- 
gramme, being especially successful in two new part-songs 
by Mr. C. Lee Williams, ex-organist of Gloucester Cathedral. 
Mr. Matthews, director of the Society, conducted part-songs 
by Elgar, Pinsuti, and Harry Matthews, which were well 
sung by the choir. The orchestra played acceptably 
selections from ‘ Cavalleria’ and ‘ Midsummer Night’s 
Dream.’ 

The Gloucestershire Orchestral Society, of which Dr. A. 
Herbert Brewer is the conductor, gave their annual concert 
with much success at the Shire Hall, Gloucester, on 
April 26. The orchestra (mainly composed of lady 
amateurs) played Beethoven's ‘ Leonora’ overture, 


Schumann’s symphony No. 2, in C, the overture from 
Bach’s suite in 1), and Massenet’s charming musical 
scenes. Mr. W. H. Reed, professional instructor to the 
Society, played exquisitely the Introduction and Rondo 
Capriccioso for violin by Saint-Saéns, and Miss Lucie 
Lenoir sang in a pleasing manner. Mr. A. W. Vine, 
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organist of Tewkesbury Abbey, was an admirable accom- 
panist. It is difficult to overestimate the good work this 
Society is doing for orchestral music throughout the county. 


A. brief notice of the performance of Berlioz’s ‘ Faust’ | 


by the Cheltenham Philharmonic Society on May 17 is all 
that is possible. Mr. Phillips conducted, as usual, an 
excellent band, and the choir did well. The principals 
were Miss Ethel Lister, Mr. H. Beaumont, Mr. E. Davies, 
and Mr. Charles Tree. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The voice of music has not been completely silenced 
during the past month. The concluding concert of our 
leading amateur orchestral organization, the Beethoven 
Society, was given on May 2 under the direction of the 
honorary conductor, Mr. KE. Gordon Cockrell. In 
Beethoven’s C minor symphony the orchestra failed of some 
of the honour they strove to confer on the great composer 
who honours them; but in Massenet’s suite, ‘Scenes 
Pittoresques,’ they played very well. The Rev. H. L. Marsh, 
of Manchester Cathedral, exhibited undoubted technical 
ability in executing Chopin’s ‘ Variations brillante,’ and 
(with orchestra) Mendelssohn’s capriccio in B minor for 
pianoforte (Op. 22). Miss Tissie Kelly, a sweet-voiced 
young amateur, contributed songs. 

Two public recitals have been given on the excellent organ 
in the Whitworth Hall of Manchester University. Dr. 
Kendrick Pyne was to have played at the first, on May 3, 
but owing to a slight indisposition his place was filled—and 
very capably filled—by his cathedral deputy, Mr. Isaac 
Davidson. Volckmar’s sonata in C minor, with the fugue 
as the last of the three movements, was the most conspicuous 
item in Mr. Davidson’s programme. 

The Schiller Anstalt did not forget the Schiller Centenary. 
The literary features of the celebration, on May 13, were 
adorned with musical settings of Schiller’s verse, including 
Schubert’s songs, ‘ Die Sehnsucht,’ ‘ Des Madchen’s Klage,’ 
and ‘Die Erwartung,’ sung by Miss Fillunger ; and 
Romberg’s ‘ Die Glocke,’ the solos in which were delivered 
by Mr. Fowler Burton. 

The Executive Committee of the Hallé Concerts have 
been able to congratulate the guarantors upon the financial 
as well as upon the artistic success of the past season. Last 
year there was a debit balance of £190; this year there is a 
credit balance of £212. The orchestra has given fifty-one 
performances during the season, twenty-two in Manchester, 
and twenty-nine in other towns. The chief features of next 
season’s programmes are provisionally arranged. May they 
be interfered with by some as yet unannounced achievements 
of British art! A symphony by Bruckner is promised, 
as are also first-time performances of Bach's ‘ Wedding 
Cantata,’ Purcell’s anthem, ‘O give thanks,’ Richard Strauss’s 
“Symphonia Domestica,’ and two scenes from Weber’s 
‘Euryanthe.’ Dr. Richter and the executive are already 
shaping in their minds the form in which the jubilee of 
the Concerts shall be celebrated in 1907. 

Mr. Brand Lane reminds us, by-the-way, that the 
Philharmonic Society, which he established in 1880, has 
come to the silver wedding of its useful, harmonious life. 
It has a membership of 360; it rehearses every week save 
three in the year; and more than 6,000 young choralists 
have passed through its elementary section. This in itself 
is well, if we may accept it that the choral society provides 
the best nursery and feeding ground for the general spread of 
the unprofessed love and practice of music. 


Dr. Brodsky and his colleagues devote the financial | 


balance of the Brodsky (Juartet Concerts to the purposes of 
the sustentation fund of our Royal College of Music, of 
which, of course, the genial leader is Principal. They have 
thus, this year, contributed the sum of £165 to the fund— 
which is applied to the assistance of promising students. 


It may surely be counted as ‘ Music in Manchester’ that, on | 


May 15, at the College, the ‘ Wedding March’ was played, 
and that the students emphasised the twenty-fifth anniversary 
of Dr. and Mrs. Brodsky’s wedding-day by presenting them 
with a silver rose bowl. 


Mr. E. J. Broadfield, vice-chairman of the directors of the | 


Gentlemen’s Concerts, and a veteran friend of music in 


l 
| Manchester, told a pleasant tale to the subscribers at the 
j annual meeting on May 12. Even he cannot tell us how 
| old the Concerts are! The other day the Hallé Orchestra— 
| which, under Dr. Richter’s conductorship, supplies the band 
| —was engaged in a repeat performance of the overture to 
| Handel’s ‘ Julius Cvesar,’ originally played at one of these 
concerts in 1745, fourteen years before the composer’s death. 
Silver Weddings and Jubilees cease to count with sucha 
remarkable—and still very comely —foster-mother of music 
in this city. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 


Most of the concerts to be recorded are those of choral 
societies existing outside the main centres of activity. On 


May 3 the Wallsend Philharmonic Society performed 
Stanford’s ‘Phaudrig Crohoore’ and a_ miscellaneous 


programme, to which Miss V. Hopper and Messrs. J. M. 
Pearce and J. R. Young contributed vocal items, and 
Master J. S. Wiggins violin solos. Mr. E. J. Gibbon 
conducted. On May 4 the Rothbury Choral Union, under 
the direction of Mr. E. J. Stevens, gave Elgar’s ‘ Banner of 
St. George.’ The choral society centred at Ovingham-on- 
Tyne gave a concert on May 9, of which Mendelssohn’s 
‘Lauda Sion’ was the principal feature. A concert 
performance of Gounod’s ‘Faust’ was given by the 
Tynemouth Amateur Vocal Society on Mays 10, the soloists 
being Misses G. Woodall and L. Payne, and Messrs. H. 
Brearley, C. Tree, and J. R. Young. There was a full 
orchestra, and Mr. M. Fairs conducted. On the same 
evening Dr. Somervell’s cantata ‘ The Power of Sound ° was 
given by the Durham Musical Society, which exhibited 
freshness and clearness of tone. An interesting number was 
Dr. Armes’s prize madrigal ‘ Victoria,’ conducted by the 
composer. Miss L. Sparkes was the soloist, and Mr. W. 
Ellis, sub-organist of Durham Cathedral, was responsible 
for the training of the chorus. 

A very creditable initial appearance was made on May 16 
by a new organization, the Newcastle Catholic Choral 
Society, when Beethoven’s Mass in C was satisfactorily 
rendered. Mr. E. J. Rogers conducted, but to Mr. A. 
Lohmeyer had fallen much of the training of the choir. 
Mr. N. H. Brown presided at the organ, and the soloists were 
Madame Goodall, Miss A. Hope, Messrs. Kk. Brody and 
A. H. Gee. 


MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The chief musical event in Norwich last month was the 
first visit of Herr Fritz Kreisler, who appeared at the last 
concert of the season given by the Norwich Philharmonic 
Society. Herr Kreisler’s chief contribution to the programme 
was Beethoven's Violin Concerto, and in the second part he 
played with rare execution and finish Dvorak’s ‘ Humoreske, 
Paganini’s ‘ Caprice,’ and variations on a theme by Corelli. 
The audience was most enthusiastic, and the distinguished 
violinist was again and again recalled to the platform, The 
band, consisting almost exclusively of local players, con- 
tributed the ‘Oberon’ and ‘ Meistersinger’ overtures. 
Brahms’s ‘Song of Destiny,’ in which Dr. Bates’s Choral 
Society took part, was also included in the programme 
of this very noteworthy concert. : 

The Saturday Popular Concerts, under the direction ot 
| Dr. Bunnett, have now finished for the season, which has 
been a decidedly successful one, greater variety having been 
| introduced into the programmes and a larger attendance 
recorded. Mr. Arthur Bent was the solo violinist at the 
last concert, Mr. Weekes—the Norfolk scholar at the Royal 
College of Music—joining Mr. Bent in a duet for two violins 
and Miss Teresa Blamy making a welcome reappearance. 

A most successful concert was that given at Great 
Yarmouth on April 27 by the Musical Society, when 
Sullivan’s ‘Golden Legend’ was given under the conductor- 
ship of Mr. Haydon Hare. The solo vocalists included 

| Miss Maggie Purvis and Mr. Charles Knowles. - : 
The arrangements for the approaching Festival are in 4 
| forward state, all the artists having been engaged and the 
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principal works decided upon. 
announced a new secular cantata by Sir Hubert Parry will 
be produced at one of the evening concerts. 

The Norwich Orchestral Union (conductor, Mr. Ernest 
Harcourt) has also finished its winter season, and at the 
last concert Madame Helen Trust was the principal vocalist. 
A new quintet for pianoforte and strings by Mr. Harcourt 
was heard for the first time, and met with a favourable 
reception. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Gaul’s ‘Holy City’ was given at the Albert Hall on 
May 7 by a band and chorus of 200 performers. The 
soloists were Miss Crisp, Madame Dennis, Mr. Joseph 
Turner, and Mr. Downing. 

At Derby, Harold Henry’s Orchestral Society gave the 
last concert of their thirteenth season on May 9. The 
programme included German’s three dances from ‘ As you 
like it’ and a suite by Dvorak. Miss Lily Crawforth was 
the vocalist and Mr. Henry the solo violinist, while Mr. Sadler 
undertook the dual duties of conductor and accompanist. 


Miss Cantelo gave the last of her series of chamber | 
Institute on May 11, her | 


concerts at the Mechanics’ 
colleagues being Dr. Brodsky, Mr. Rawdon 
Mr. Carl Fuchs, and Mr. S. Spielmann. _ Fine performances 
of Beethoven’s (Juartet (Op. 74) and Brahms’s Pianoforte 
(Juintet were given; Miss Cantelo played solos by Chopin, 
and Dr. Brodsky gave a masterly interpretation of Bach’s 
violin concerto in A minor. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

A brilliant audience filled the \lbert Hall on May 2, when 
the Sheffield Amateur Musical Society gave their eighty-third 
concert. In accordance with a commendable policy, two 
works new to Shetfield were performed, namely, Elgar’s 
‘The Banner of St. George’ and Bach’s ‘ Sleepers, wake !’ 
In each of these grateful works the fine chorus of the Society 
sang with exhilarating enthusiasm, the tone-quality of all 
the parts being noteworthy and the technique excellent, 
especially in regard to clear enunciation of the words, attack, 
and dramatic expression. The contrast in style of the two 
works was admirably reflected in their treatment by the 
choristers. Unaccompanied part-songs— Elgar’s ‘OQ Happy 
Eyes’ and Brahms’s ‘ The Maiden ’—were also successfully 
sung. The experiment of engaging a full orchestra was quite 
justified by the excellent playing in Beethoven’s ‘ Prometheus’ 
overture, the Scherzo from Mendelssohn’s ‘ Midsummer 
Night’s Dream” music, and other works. Mr. J. W. Phillips 
gave a clever and much-enjoyed performance of Iandel’s 
fourth organ concerto with choral ending. The soloists were 
all members of the Society. Mr. J. .\. Rodgers, who shares 
the direction of the Society with Mr. Henry J. Wood, 
conducted. 

The excellent choral society attached to the Sheffield 
Pupil Teachers’ Centre gave an enjoyable concert in the 
Albert Hall under the direction of Mr. Arnold. Part-songs 
for female voices by Brahms and Elgar were very charmingly 
sung, the tone and attainments of the choir giving high 
promise for the future. Considerable merit attended the 
performances of the Heeley Orchestral Society (conductor, 
Mr. Arnold Bagshaw) and the Park Instrumental Society 
(directed by Miss Ethel Bird). A flourishing suburban body, 
the Millhouses Choral Society, has performed Elgar’s 
‘The Banner of St. George,” under the direction of 
Mr. W. Powell. ‘ 





Journemouth again substantiates her claim as a place of 
light and leading in matters musical. The list of works 
performed by the Municipal Orchestra at the tenth series of 
symphony concerts—a total of sixty-one performances— 
reflects the greatest credit on Mr. Dan Godfrey, the 
conductor of those enjoyable music-makings. We are glad 


to find that English music is well cared for at Bournemouth, 


and the fact that such distinguished composers as Sir Hubert 
Parry and Sir Charles Stanford personally conducted their 
compositions during the past season is distinctly encouraging 
in the furtherance of native art. 


oa | 
In addition to those already 


Briggs, | 


foreign Motes. 





BERLIN. 
The Schiller festivities included a performance of ‘ Semele,” 
the poet’s first dramatic attempt, given at the Royal Opera. 
The melodramas of Georg Benda, the first of which, ‘ Ariadne 
auf Naxos,’ was produced in 1774, were frequently played at 
Stuttgart, and this ‘ Semele,’ entitled ‘ Lyrische Operette von 
zwo Szenen,’ was presumably intended to be set in a similar 
manner, the music to be composed by Johann Rudolf 
Zumsteeg, Schiller’s friend and schoolfellow at the Military 
Academy. It may be interesting to add that Zumsteeg set 
many of Schiller’s poems to music; also that Schubert, when 
he first commenced writing songs, was influenced by him. 
The first of the musical celebrations in honour of Schiller 
was the concert given by the united Berlin-Potsdam Wagner 
Societies, at which the ‘ Iphigenie’ overture with Wagner's 
close, Liszt’s symphonic poem ‘ Die Ideale,’ and Beethoven's 
Choral Symphony were performed. The programme of 
the Philharmonic Society, under the direction of Siegfried 
Ochs, on May 8, included the choral portion of the Ninth 
| Symphony, Hermann Goetz’s ‘ Nanie,’ Schubert’s ‘ Gruppe 
aus dem Tartarus,’ and Haydn’s ‘ Die Teilung der Erde,’ 
| according to Eitner, a setting of Schiller’s poem for brass 
| with pianoforte accompaniment. There were also special 
Schiller concerts given at the Konigl Hochschule fiir 
under the direction of Dr. Max Bruch and 

Schulze; and at the Singakademie, under 
|Georg Schumann. On May 8, at the ‘ Festakt,’ in front 
lof the Schiller monument, among other works were 
| given Mendelssohn’s ‘Ar die Kiinstler,’ Reichardt’s ‘ Das 
eleusische fest,’ sung by 1,500 children’s voices, and Kossini's 
‘William Tell’ overture, performed by six military bands. 
At the University Festakt on May 9, Max Bruch’s choral 
work ‘ Dithyrambe’ was performed by the Opera chorus and 
band, under the direction of Dr. Muck.—— During the season 
1905-6, the Singakademie will perform the following works : 
Beethoven’s Mass in D; Brahms’s ‘ Begribnisgesang,’ 
‘Gesang der Parzen,’ ‘ Ninie,’ and the German Requiem ; 
Bach’s ‘Christmas’ oratorio; Elgar’s ‘The Apostles 
(first performance); Haydn’s ‘ Creation’; and Bach's 
‘St. Matthew” Passion. 


| Musik, 


| Professor 


PARIS. 

The Sonzogno Company commenced their six weeks’ season 
on May 2 with a performance of Francesco Cilea’s ‘ Adriana 
Lecouvreur,’ the opera which proved so successful when 
given in London last season by the Naples company. 
This was followed on May 4 by Umberto Giordano’s 
‘ Siberia,’ produced at La Scala, December 19, 1903. The 
libretto is by Luigi Illica ; the story of Stéphana, who follows 
her lover condemned to the Siberian mines, but who 
in endeavouring to escape with him is shot dead by 
soldiers, is very sensational; the music is said to be 
highly dramatic. (Gabriel Dupont’s ‘La Cabrera,’ which 
gained the £2,000 prize in the Sonzogno competition, 
followed on the next evening. The title-role was sung by 
the distinguished vocalist, Signora Bellincioni, who created 
| the part at Milan. On May 9 came Mascagni’s ‘ I/Amico 
| Fritz’ (Milan, 1898), and on May 13 Giordano’s ‘ Fédora,’ 
| the opera which followed his ‘ Andrea Chenier’ (Milan, 1896). 
-——In connection with the recent revival of Gluck’s ‘ Armide ° 
at the Opéra, M. Alfred Bruneau, in /e J/atin, noted the 
dates of the last performances of Gluck’s great operas here. 
The dates are given in a German paper as follows: 
‘Iphigénie en Aulide,’ 1824; ‘Iphigénie en Tauride,’ 

1829; ‘Armide,’ 1831; ‘Orphée,’ 1848; and ‘ Alceste,’ 

1866. As regards ‘Orphée,’ however, there was the great 
revival at the Théatre-Lyrique in November, 1859, in 
which Madame Pauline Viardot appeared with remarkable 
| success ; the ‘1848 ° must therefore be a misprint. 
| GRAZ. 

The Tonkiinstlerfest of the Allgemeiner deutscher 
| Musikverein was announced to commence here on May 3! 
land to end on June 4. In connection therewith per- 
formances of Richard Strauss’s ‘ Feuersnot’ and Liszt’s 
‘St. Elisabeth’ will be given at the Vienna Opera on June 5 
land 6. The rhapsody ‘Dem Verklarten,” composed by 





| 
| 
| 
| 
| 
| 
| 


| Max Schillings, is included in the programme. 
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The Bermondsey Settlement Choral and Orchestral Union 
brought their fourteenth season to a successful close on | 
May 4, with a performance of Coleridge-Taylor’s ‘Scenes from 
the Song of Hiawatha’ complete. The choruses were 
admire ably rendered, the balance of parts and quality of tone 
being particularly good. The solo vocalists were Miss Helen 
Jaxon, Mr. Sidwell Jones, and Mr. Ranalow. A_ full 
professional and local areeatet i, with Mr. Henry Lewis as 
falactoa! violin, and Miss Miriam Timothy as harpist, gave a 
good account of the picturesque orchestration. The work 
was conducted by Mr. John E. Borland. 


The South Finsbury, East Lambeth and Southwark 
Evening Schools Choral Union held their third annual 
Festival Concert in the Great Central Hall, Bermondsey, 
on May 20, when excerpts from Mendelssohn’s ‘St. Paul’ 
and a capital rendering of Elgar’s ‘ Banner of St. George’ 
were given by a chorus and band of 500 performers. The 
vocal tone was very bright and strong, and it was gratifying 
to see with what confidence many of the choir sang without 
referring to their books. Mr. A. G. Gibbs, who conducted, 
and all concerned, must be heartily congratulated upon a 
highly-successful performance 

The Lewisham Choral Society held the final concert « 
their season on April 27 at the Court Hill Schools, 
Lewisham, when Rossini’s ‘ Stabat Mater’ and Sir I Siwend| 
Elgar's ‘Banner of St. George,’ together with a sinall } 
miscellaneous programme, were given. The soloists were 
Miss Ethel Lister, Miss Zander, Mr. William Maxwell, and 
Mr. Hlarry Dearth. The chorus and orchestra, numbering 
over 120, were ably conducted by Mr. Frank Idle. 





The Upper Norwood Glee and Madrigal Society gave a 
concert at the Royal Normal College Hall on May 9, under 
the direction of Mr. FE. Victor Williams. The choir were 
heard in West's part-song ‘ Love and Summer,’ Mackenzie’s 
trio ‘Come, sisters, come,’ the part-song ‘ Blow, ye gentle 
breezes’ by J. C. Marks, and Walthew’s cantata ‘The pied 
piper.’ Miss Nora Meredith, Mr. Henry Plevy, Mr. A. J. 
Beck and Miss Kathleen Parlow (violin) were the soloists. 


The Streatham Choral Society performed Rossini’s ‘ Stabat 
Mater’ and Elgar’s ‘Banner of St. George’ at the final 
concert of the season on May 8. The choir sang with 
excellent attack and spirit and the orchestra was eminently 

satisfactory. The solo vocalists were Miss Amy Fletcher, 
Miss Susetta Fenn, Mr. Elihu Mitchell, and Mr. Dudley 
Masters. Dr. Cuthbert Harris conducted with much skill 
and alertness. 


Purcell’s opera, ‘ Dido ~ .Eneas,’ was performed, 
without scenery, on May 24 by the lady students of the 
Church of England High School in Graham Street, Eaton | 
Terrace, assisted by the students of the similar institution in | 
Baker Street, at which school the opera was repeated on 
May 25 and 26. The orchestra was composed of the 
instruments for which the work was originally scored by 
Purcell. =| 





The Victoria University of Manchester announces that as 
an equivalent for the satisfactory playing of some musical 
instrument, the diploma of the iD icentiateship of the Royal 
Academy of Music, the Associateships of the Royal ( ‘ollege 
if Music, of the Royal Manchester College of Music, or of 
he Royal College of ( Irganists, will be accepted in connection | 
with the examination for the degree of Bachelor of Music. 


Mr. J. E. Adkins, organist of Preston Parish Church, has 
been appointed conductor of the Preston Choral Soc lety in 
succession to Dr. Henry Coward. 


‘The Koll of the Union of Graduates in Music’ for 1905 
is a periodical publication of special value as a book of 
reference. 
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The Annual Festival of the Nonconformist Choir Union 


| (the seventeenth of the series) took place at the Crystal 


Palace on May 20, under the experienced direction of 
Mr. E. Minshall. The choir of 4,000 voices effectively 
sang choruses, anthems, and part-songs. Under Mr. Croger’s 
vigilant conductorship the band of the Union (seventy 
four performers) played orchestral selections, and organ 
solos by Mr. Fountain Meen and Mr. Lloyd Hartley added 
to the attractiveness of the concert. Mr. Arthur Berridge’s 
sacred cantata ‘The Triumph of the Cross’ was sung in the 
Concert Room by a select choir, under the direction of the 
composer, who is hon. secretary of the Union. 


The second annual Conference of the Girls’ School Music 
Union was held at the Graham Street High School, Sloane 
Square, on May 20, when, at the general business meeting 
in the morning, presided over by Dr. C. Harford Lloyd, the 
annual report and balance sheet were presented by Miss 
Cecilia Hill, the hon. secretary. A full report of the 
Conference will be found in Zhe School Muste Review for 
June. 


The collection of old instruments formed by the late 
Mr. T. W. Taphouse will be sold by Messrs. Sotheby on 


| June 6, and the books forming the valuable library of the 


well-known Oxford collector are to be similarly disposed of 


/on June 26 and 27. 


The Berlin Photographic Company, of New Bond Street, 
have published an excellent reproduction of the portrait of 
Dr. Joachim painted by Mr. John S. Sargent, R.A., that 
which was presented to ine eminent violinist at Queen’s Hall 
last year at the hands of the Right Hon. A. J. Balfour, M.P. 


As an instance of the rapid spread of music in elementary 
education it is interesting to learn that Messrs. Challen & Son 
have received an order for 102 pianofortes from the 
Lancashire County Council for use in their schools. 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


ANTIGUA.—The St. John’s Choral Society gave a concert 
on May 2, when the part-music included Iatton’s Softly 
fall the shades of evening,’ Mackenzie’s ‘ The Singers,’ 
Elgar's ‘The Snow’ and ‘ Weary wind of the West,’ Eaton 
Faning’s ‘ Vagabonds,’ and Barnby’s ‘ The Haven.’ The 
Rev. J. E. Weiss conducted. 


ASHBURTON.—The Choral Society gave a_ successful 
concert in the Market Hall on May 3, w hen they performed 
Part I. of Haydn's ‘ Creation,’ ‘ Hiawatha’s W edding Feast, 
and a miscellaneous selection. The choir specially 
distinguished themselves in Coleridge-Taylor’s cantata. The 
solo vocalists were Madame Mary Poole, Mr. Charles 
Saunders and Mr. T. W. Balhachet. The orchestra played 
the accompaniments skilfully, and were also heard in E Igar’s 
‘Pomp and Circumstance’ march. Mr. Harold Jones was 
an able conductor. 


3EDFORD.—The thirty-ninth season of the Bedford 
Musical Society terminated with a concert on May 16, when 
Mendelssohn’s ‘Hymn of Praise’ and Moszkowski's 
orchestral suite ‘From Foreign Parts’ were performed. 
Miss Agnes Nicholls and Mr. Philip Newbury were the 
solo vocalists, and a very fine performance was obtained by 
the able conductor, Dr. H. A. Harding, from the forces 
under his command 


3ELVEDERE.—The Belvedere Male-voice Choir, under the 
conductorship of Mr. H. Scott-Baker, gave their first concert 
on May 9 at the Church Schools, the principal item being 
Mendelssohn’s ‘ To the sons of Art,’ which was well rendered. 
= part-songs ‘O Peaceful Night’ (German), ‘ In Absence ’ 
(Buck), ‘Hymn to Cynthia’ (Tours), and ‘Serenade 
(Mendelssohn), were also rg with good effect. Solos 
were contributed by Mr. John Bardsley and Mr. Charles 


Amos (vocal), Mr. Scott- Baker (pi: inoforte), and Mr. Kenneth 
| Park (violoncello) 
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BoGNOR.—The third concert of the Musical Society was 
given in the Assembly Rooms on May 3. The chief work 
was MacCunn’s cantata ‘ Bonny Kilmeny, which was well 
performed by the choir and orchestra. One of the successes 
of the evening was Dr. Faning’s part-song ‘ Daybreak,’ the 
interpretation of which showed most conscientious study. 
The other numbers were ‘TIlail, bright abode,’ Brahms’s 
‘ Bridegroom,’ Gounod’s ‘ Soldiers’ Chorus,’ and Beethoven’s 
First Symphony. The solo vocalists were Miss Gertrude 
Drinkwater, Mr. John Bardsley and Mr. Charles Sullivan. 
Mr. W. H. Davies conducted. 


CHERTSEY.—A choral and orchestral concert was given 
by Mr. F. Monk’s Musical Union on May 2. The work of the 
choir and orchestra, which indicated the careful training of their 
conductor, included Mendelssohn’s ‘ Hear my prayer,’ three 
oratorio choruses, and other part-music, also the Introduction 
to Sullivan’s ‘ Prodigal Son,’ and Gounod’s overture ‘ Mirella.’ 
Mr. Fk. Monk conducted. 


CHIPPENHAM.—The first’ concert of the Amateur 
Orchestra, formed last autumn, was given in the Town 
Hall on May 1. The programme included Elgar’s 
‘Pomp and Circumstance’ march No. 1, the overtures 
‘Stradella’ and ‘ Figaro,’ Haydn's Symphony in D, 
Tschaikovsky’s ‘Casse Noisette’ suite, German’s ‘ Nell 
Gwyn’ dances, and Boccherini's minuet for strings. 
Mr. W. R. Pullein, the conductor, must be sincerely con- 
gratulated on the success of this initial music-making. 


CRAVEN ARMs.—The Craven Arms and District Choral 
Society gave a performance of Sir W. Sterndale Bennett's 
‘May Queen’ on April 29. The principal vocalists were 
Miss Hilda Poole, Mrs. Brace, Dr. Barnett, and Mr. W. 
Bradford. The second part of the programme was miscel- 
laneous. The orchestra was composed mainly of members 
of the Shrewsbury Orchestral Society, under the leadership 
of Mr. H. H. Salt. The Rev. W. M. D. La Touche 
conducted. 

HorsHAM.—The Musical Society gave their second 
concert of the season on April 26, when the programme 
consisted of Mackenzie’s ‘Dream of Jubal’ and a mis- 
cellaneous selection. The solo vocalists were Mrs. Arthur 
Kousbey and Mr. Henry Beaumont, and Dr. Thompson, 
the President of the Society, was the reciter. The second 
part of the concert comprised Schubert's overture to 
* Kosamunde’ and Elgar’s ‘ Stars of the Summer Night.’ 
Miss D. Lintott led an efficient orchestra, and Miss Laura 
Sapey accompanied and played Chopin’s Scherzo in F sharp 
minor for pianoforte. Mr. A. P. Whitaker conducted. 


HyTHE.—The Choral Society gave the second concert of 
the season on May 10, when Schubert’s ‘Song of Miriam’ 
and Lloyd’s ‘ Hero and Leander’ were performed. Miss 
Teresa Blamy and Mr. Byron Dewhurst were the soloists, 
and Dr. Froggatt conducted. Between the cantatas 
Miss H. Ashworth and Dr. Froggatt played Beethoven’s 
violin sonata in A (Op. 12, No. 2). 

ILEAMINGTON.—The New Choral Society gave a remark- 
ably fine performance of ‘Elijah’ in the Winter Hall on 
April 28. 
tone, and singing throughout with much spirit and dramatic 
effect. Miss Fanny Chetham, Miss May Peters, Mr. W. 
Maxwell and Mr. Charles Tree were responsible for the 
principal solo music, the last-named artist interpreting the 
part of the Prophet with special success. Mr. H. M. 
J. Gibbon, the conductor, may be congratulated on the 
satisfactory result of the whole performance. 


MorvETH.—The Choral Society brought the season to a 
close in the Masonic Hall on May 2 by a performance of 
Sterndale Bennett’s ‘ May (Jueen.”. The choir of 100 voices 
showed excellent qualities and reflected great credit on 
their conductor, Mr. Henry W. Radford. The solo vocalists 
were Miss Marie Fairs, Miss Lily Ward, Mr. Herbert 
Fenwick and Mr. John Aspinall. The second part 


included a gavotte for full orchestra, composed by the} 


conductor, and Eaton Faning’s part-song ‘ The Vikings.’ 


Nrwvort (Mon.).—The Choral Society gave their second 
concert this season at Tredegar Hall on May 11, when the 
programme included Mendelssohn’s ‘42nd Psalm,’ and 


The choir was well balanced, displaying good | 


| chorus‘ Lord, Thou alone art God, ’also Sullivan’s ‘Ogladsome 

| light, and ‘ Lead, kindly light,’ by Harry Evans. Both choir 
and orchestra did excellent work, the result of good training 
by the conductor, Mr. Arthur Sims. The solo vocalists were 
Madame Bertha Rossow and Mr. Ben Davies, and violin 
solos were contributed by Miss Marion Morgan. 


PuLBoROoUGH.—The Pulborough and District Choral 
Society, under the direction of the Rev. A. H. S. Pattrick, 
gave performances of ‘Elijah’ in Storrington and Pulborough 
churches on May 1 and 2. The soloists were Mrs. Arthu 
Wyatt, Mrs. Gerald Wyatt, Mrs. H. St. John Clarke, and 
the Rev. A. A. Jackson, while Mr. Percy Whitehead 
| presided at the organ. The second performance was 
followed by the presentation of a testimonial to the 
| Rev. A. H. S. Pattrick, who has been conductor of the 
Society for four years. 
| St. ALBAN’s.—An excellent performance of Ilandel’s 
| ‘Samson’ was given by the Philharmonic Society in the 
| Town Hall on May 10. The choir sang with care and 
finish, and in so doing reflected great credit on their 
conductor, Mr. William Burt. The soloists were Miss Alice 
Simons, Miss Katherine Longland, Mr. James Davis, and 
Mr. Samuel Heath. 


StpmMouTH.—The Choral and Orchestral Society per 
formed Handel’s ‘ Acis and Galatea’ and Sterndale Bennett’s 
‘May (Jueen’ at the Manor Concert Hall on May 2. The 
solo vocalists were Mrs. Cissie Herbert, Mrs. J. A. Bellamy, 
Mr. Charles Saunders and Mr. Walter Belgrove. The 
choir and orchestra numbered 100 performers, and 
Mr. J. A. Bellamy conducted. 


SrouRPOR?.—The Stourport Church Choral Society chose 
Smart’s ‘The Bride of Dunkerron’ for their concert on 
May 3 in the large Parish Room. Miss Estelle Lermit, 
Mr. Alban Cohen and Mr. Everard Healey were the solo 
vocalists. Mr. Arthur Hytche was leader of the band, and 
Mr. George Jackson was an able conductor. 


UXBRIDGE. — The Uxbridge and Ilillingdon Choral 
Society gave an excellent performance of ‘ Hiawatha’s 
Wedding-Feast’ in the Town Hall on May 11. Mr. 
Alexander Webster was the solo tenor. In the second part 
of the programme songs were contributed by Miss Bessie 
Cartwright and violoncello solos by Mr. Charles 
Warwick-Evans. The choir, which numbered about seventy 
voices, also sang well in Stanford’s ‘ Diaphenia’ and Wood’s 
‘Full fathom five.” Mr. Louis Hlamand conducted. 


WELLINGTON, N. Z.—Maunder’s ‘ Olivet to Calvary” has 
been sung twice in St. Paul’s pro-Cathedral this year-—on 
Palm Sunday, and on the preceding Friday evening, the latter 
being the first performance of the work in the colony. 
Some eighteen years ago Stainer’s ‘ Crucifixion’ was started 
jon its successful career in New Zealand in the same church, 
| the performance on that occasion being under the direction 
lof Mr. Robert Parker, who has now introduced what 
| promises to be an equally popular work. The performance 
of * Olivet’ was in all respects admirable, and its devotional 
music made a great impression on all who heard it. 





WINCHESTER.—The Choral Society gave an excellent 
performance of ‘Judas Maccabeus’ on May 11. The choir 
and orchestra numbered ninety performers, and did their 
work well. The solo vocalists were Miss Stella Maris, 
Madame Layton, Mr. Ifunnybunand Mr. Carr. Mr. Ek. W. 
Savage presided at the organ and Mr. Gamble conducted. 


WorRCESTER.—The Musical Society’s second concert this 
season took place in the Public Hall on May 2. The 
selection of glees, madrigals, and part-songs, given by the 
choir with excellent effect, included ‘ Hail, memory’ (Battye), 
‘Come, shepherds’ (Benet), ‘ Matona, lovely maiden’ 
(Orlando Lassus), ‘Where art thou, beam of light’ (Bishop), 
‘When Allen-a-Dale’ (Pearsall), Rootham’s prize part-song 
‘A shepherd in a glade,’ ‘ Better music ne’er was known’ 
| (Parry), and two part-songs by Mendelssohn. The soloists 


| were Miss May Eaves, Mr. F. G. Pardoe, and Mr. Graham 
| Smart (vocalists), and Mr. J. E. R. Teague (violoncello). 
| Mr. W. Mann Dyson, to whose excellent training the 
| success of the part-singing was due, conducted with his 
| usual care. 








410 THE MUSICAL 


TIMES.—JuNrE 


I, 1905. 





Enswers to Correspondents. 


Doka.—The history of the song ‘ The girl I left behind 
me’ is somewhat obscure. The name of the girl was either 
Betsy or Sally; but as she appears to have lived in the 
country she was not the Sally who lived in an alley. unless 
she had temporarily sallied forth into the country. Neither 
her age nor her position in life have been discovered ; but 
she had ‘ golden hair in ringlets fair,’ ‘eyes that shone like 
diamonds * and—‘a slender waist.’ That she was betrothed 
to a warrior bold may be assumed from the fact that 
her dearly beloved was bound for 3righton camp’ 
when he left his girl behind him. That this Tommy 
Atkins did not say farewell to Sally at a railway station 


is proved by the fact that the song is assigned to about | 
there were encampments | 


the year 1758 or 1759, when 


on the Brighton Downs and Admirals Kodney and Hawke | 


Musica AMATEUR.—If you will send us a copy of the 
tune to which you refer we will endeavour to trace the source 
of its origin. The book in which it is contained does not 
appear to be in the British Museum, where it certainly ought 
to have been deposited long ago. 


CuHuRCH.—The Minster and Priory Church you mention 
have not yet been written about by ‘ Dotted Crotchet’ ; 
former he has on his list, 
him to add the other. 

A. C. E. suggests to ‘A constant reader’ (see p. 338, of 
May issue) ‘an interesting but somewhat rhapsodical book 
by Ernst von Eterlein on Beethoven's pianoforte sonatas, 
published by William Reeves.’ 

H. S.—The zevy short music example you have sent is 
hardly sufficient to give a clue to the context, and you do 
not give the title of the work from which the extract is 
taken. Write again, and we will gladly endeavour to help 


the 
and we will endeavour to persuade 


were keeping an eagle eye on the French “fleet in Brest | you. 


harbour. 
melody ; but some authorities consider it—the tune, and 
probably the young lady—to be of Irish origin. Can this be 
sustained, considering the distinctly English character of the 
strain? The song has long been used in the army and navy— 
when a man-of-war weighs anchor, or a regiment leaves the 
town in which it has been quartered. On those occasions 
the tune is played by the regimental or ship’s band when 
many tear-shedding girls are left behind to console themselves 
as best they can. 


DIsGUSTED.—As a rule, examiners try to be as kind, 
sympathetic and encouraging as possible. In the case you 
mention perhaps this was too marked, by which the pupil was 
led to expect more marks than she received. No, we do not 
think it is a common practice for examiners to deceive a pupil, 
but it is quite possible to encourage too much while the 
€ — ition is in progress. Why not write to the Secretary 
of the College? Better still—send in your pupil again, 
giving her a good coaching in W7/ desperandum. 


L. A. A.—We think it quite possible for well-qualified 
teachers to be of great assistance to pupils through the 


medium of correspondence lessons, especially in regard to 
theory and in the preparation for University examinations for 
degrees in music. At the same time, it is of immense 
advantage for a pupil to meet his teacher (or coach) face to 
face, even for a few lessons, subsequent to those given by 
correspondence. 

Ee: -Supplement portraits of Mozart, Beethoven 
and Handel were issued with the special numbers of THE 
MusicaL Times devoted to those masters in December, 


Scotland has not yet claimed either the girl or the | ° 





1$91, 1892, and 1893 respectively. A curious and interesting 
autograph portrait of Beethoven formed a special supplement 
to our issue of January, 1901. Apply to the publishers for | 
copies. 


Wi. 


11.—The following anthems will probably suit your | 


requirements : ‘The Lord is my Shepherd’ (Smart), | 
‘Saviour, again” and ‘Sun of my soul’ (Chadwick), ‘ O | 
worship the Lord’ (Hollins), ‘O how amiable’ (Faning), | 


I have loved the habitation “ (Torrance), ‘The Lord 
(Sydenham), and ‘ Bless the Lord, O my soul’ 


‘Lord. 
is my light ’ 


(Hailing). 


STELLA.—So far as we can decipher your manuscripts we 
not think that your essays in composition are quite 
sufficiently ripe for publication. Perhaps the copyist is at 
fault ; at all events you had better wait a little longer before 
you essay to appear in print. In the meantime take some 
lessons in theory from a competent teacher. 


L. E.—It might be somewhat difficult to discover who 
composed the * Last Post,’ the impressive bugle-call played 
at military funerals, and we do not think it has been | 
arranged as a pianoforte solo. But you will find the music 
of the call on page 1 of Sir Charles Stanford’s fine setting of | 


do 


the late W. E. Henley’s poem ‘ Last Post,’ published by | 
Messrs. Boosey. 
PRESTO.—The months of June, July and August are not | 


for obtaining concert engagements for solo | 
violoncello playing in Manchester. You might write to | 
Mr. J. Aikman Forsyth, 124, Deansgate, Manchester, who | 
would doubtless be kind enough to give you some advice. | 


very suitable 


A.—We regret being unable to trace the two songs by 
Walter Ivan Weldon entitled ‘A day dream’ and ‘ Tt ail 


depends.’ Perhaps some of our readers can point to their 
whereabouts. 
U. C.-H.—A biographical sketch of Miss Muriel Foster 


appeared in THE Musica T1MEs of March, 1904. 
thanks for your kind words of appreciation. 

_—— 
Senet ie ” Pte ——— 


Many 








KINETON.—Play the passage thus : ra 


<~— 
(Haydn’s Pianoforte Sonata in D, first movement, bar 34). 


M. E. G.—The name of the professor under whom 
Signor Caruso studied singing is Signor Vergine, who, we 
believe, lives at Naples. 

H. L.—Herrn Prof. 
a sufficient address wherewith 
teacher. 

L.R.A.M.—A natural in both cases. (The trills on B 
towards the end of the first half of the first movement of 
Haydn’s pianoforte sonata in D.) 


Ottokar Sevcik, Prague, would be 
to find the eminent violin 
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DURING THE LAST MONTH. | 
Published by NOVELLO & CO., LIMITED. 
TKINS, IVOR—“ Behold, I come quickly.” Anthem, 


i for Advent, or General Use. (No. 810. Novello’s | 
Octavo Anthems.) 2d. | 
TTWOOD, THOMAS—‘ Withdraw not Thou Thy 


Anthem, for Soprano Solo, Duet, and Chorus. 


<\ mercy.” t 
West. (No. 821. Novello’s Octavo 


Edited by JOHN E. 

Anthems.) 4d. 

B: ANKS, Rev. C. PENDOCK—Introit and Pater Noster. 
For General Use. 14d. 

] ENNETT, J. LIONEL—Four Hymns by the Right 
Rev. BROOKE Foss WeEstcotr. 3d. 

] LAIR, HUGH—‘ Trafalgar.” Ballad, for Chorus and 
Orchestra. The words from the poem by FRANCIs 

T. PALGRAVE. Is. 6d. 

I RAHMS, JOHANNES—‘‘ The <Angel’s greeting.” | 
Four-part Song. English words by PAUL ENGLAND. 

(No. 960. Novello’s Part-Song Book.) 3d. 

— ‘Mary and the boatman.” Four-part Song. English 

words by PAUL ENGLAND. (No. 961. Novello’s Part-Song 

Book.) 2d. 

— ‘*Mary’s Wandering.” 

by PAUL ENGLAND. (No. 962. 

Book.) 2d. 

— ‘The Hunter.” Four-part Song. English words by 

PauL ENGLAND. (No. 963. Novello’s Part-Song Book.) 2d. 

Four-part Song. English 
(No. 964. Novello’s Part-Song 


Four-part Song. English words 
Novello’s Part-Song 


— “A Prayer to Mary.” 

words by PAUL ENGLAND. 

ook.) 2d. 

—- ‘‘Mary Magdalene.’ 

by PAUL ENGLAND. (No. 965. 

Book.) 2d. 

— ‘In praise of Mary.” 

words by PAUL ENGLAND. 

Book.) 2d. 

I} REWER, A. 
5s. per 100. 


> Four-part Song. English words 


Novello’s Part - Song 


Four-part Song. English 
(No. 966. Novello’s Part-Song 
HERBERT—‘‘ Emmaus.” Words only, 

OBB, G. F.— Magnificat and Nunc dimittis in E flat 

(No. 675. Novello’s Parish Choir Book.) 3d. 
— Cantate Domino and Deus misereatur, inC. (No. 676. 
Novello’s Parish Choir Book.) 3d. 
— Plain Chant Service for the Holy Communion. Voice 
Part only. (No. 677. Novello’s Parish Choir Book.) 14d. 
. IRNELIUS, PETER—‘“‘ The surrender of the soul to 
the everlasting love” (‘* Liebe, dir ergeb’ ich mich !”) 
Eight-part Motet. The English words translated from the 
German of JOHANNES SCHAFFLER by Mrs. R. Howarp 
Krause. (No. 977. Novello’s Part-Song Book.) 4d. 
— ‘*The old soldier’s dream” (‘* Die Alte Soldat ’’) 
Chorus, for Six Tenor and Three Bass Voices. The English 
words by W. G. RorHERY. (No. 382. Zhe Orpheus.) 4d. 
ATTON, J. L.—‘‘ Orpheus with his lute.” For Two 
Voices (s.c.). 4d. 
VIMEY, JOHN W.—‘ 
Operetta, for Children. 
} 7 EARNS, R. M.—‘‘ Night and Morn.” 
\ Song, for Men’s V oices. 


| 7 REUZ, EMIL— 





‘The witch of the wood.” An/| 

300k of words, 12s. 6d. per 100. 
Four-part 
A.(or T.)T.B.B. 3d. | 
-¢ First Steps for the Violin” (First 
aN position only). Comprising Easy and Progressive 
Studies and a collection of melodious pieces. Part 1. Violin 
only. (No. 65. Novello’s Music Primers and Educational 
Series). Is. 6d. 
—— Ditto. Part 2. The pieces for Violin, with Pianoforte | 
accompaniment. (No. 65A. Novello’s Music Primers and 
Educational Series.) 2s. 6d. 

OMAS, JOHN — Two 

~ and Nunc dimittis, arranged to 
No, 1. 3d.: No.2. 3d. 


| 
Settings * the Magnific: at | 
Gregorian “Tones. 





** Stella Valse, for the | 


LUBBOCK, HILDA. F.—‘“ Stella.” Valse »| 
Pianoforte. 2s. 


\ ORE\ 
4 children of New Westminster. 13d. 


| and meritorious. The Musical 


DURING THE LAST MONTH—continued. 
, HENRY —*‘The Royal City.” Song of the 


OSS, A. MILES—‘‘ After the Storm.” Sacred 


Song, for Soprano or Tenor. 2s. 


ig Sah VINCENT—Magnificat and Nunc dimittis, 


in E. Edited by JoHN E. West. (No. 670. Novello’s 
Parish Choir Book.) 4d. 
CHOOL MUSIC REVIEW, No. 
following music in both notations : 
(in three parts), arranged for Unison Singing. 
by F. MENDELSSOHN-BARTHOLDY. 
arranged for s.s.A. (unaccompanied). 
GARRETT. 14d. 
CHOOL SONGS — Edited by W. G. McNaucGut. 
Published in two forms. 4. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo ; 
| B. Voice Parts only in Tonic Sol-fa Notation. 4. B. 
No. 830. A Gipsy Pair (Ein Zigeunerpaar). 
Two-part Song KAREL BENDL 3d. — 
Novello’s Songs. Vol. 2. Thirty-six Classical 
Songs, by various composers. Is. 6d. (For 
contents, see page 424.) 
ae gg poten, JOHN—‘“‘ Haste Thee, O God.” Edited 
— by JOHN E. West. (No. 820. Novello’s Octavo 


156, contains the 
*€ An old Romance” 
Composed 
‘“* Home is home,” 


Composed by G. M. 


Anthems.) 3d. 
~ TAINER, J.—‘‘ Choral Society Vocalisation.” Instruc- 
~7 tions and Exercises in Voice-training to be used at 
ordinary rehearsals. Part I. (No. 50. Novello’s Music 
Primers and Educational Series.) 6d. 
*TEVENS, A. ~Te Deum laudamus. 
~J in varied Chant Form. 4d. 
~WINBANK, JONATHAN.—Quadruple Chant for Te 
J Deum. td. 
ONIC SOL-FA SERIE 
McNAUGHT :— 
No. 1433. Peace I leave with you. Anthem for 
Soprano Solo and Chorus 
H. ELitior Burton id 
1442. Shepherds all and maidens fair. Part- 
Song HERBERT W. WAREING 14d. 
* TARNER, H. WALDO—‘ Soft winds blow.”  Four- 
part Song. (No. 748. Zhe Musical Times.) 14d. 
Ww" TTON, H. DAVAN — Andantino in D flat. 
(No. 335- Original Compositions for the Organ.) Is. 


Set to music 


S.—Edited by W. G. 


” 
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Just Pr Published. 


WORSHIP SONG 


WITH ACCOMPANYING TUNES 
EDITED Bi) 
GARRETT HORDER, 
Editor of ‘* The a ‘ of American Sacred Song,” ‘* The Poets 
ible,” Xe., &e. 
**Tt is a collection of which any editor might be proud, an 


is to be congratulated upon having thus crowned th 


labours in the issue of a hymnal that is distinctly practical, wor 






‘It is one of the finest collection if a s and 
within a single volume. With | remarkably few exc ept are 
in true church style, and there is an utter absence of trashy, sentimental 
tunes. We he artily wish ‘ Worship Song’ all the success it deserves.” 


| Christi an World. 


‘There is a catholicity of spirit and an absence of narrow denomi- 
nationalism in the book which go far to justify ihe claim that it is ‘4 
hymn book of the Free Churches. After careful comparison with the 
books which have been issued within the last few years by the various 
Free Churches and the churches in Scotland, it may be confidently 
affirmed that for the purpose for which it wi as C4 mpiled there is 10 better 
book than this, even If there be any so goo 7 yt 

“It is the simplest truth to say that for cuir ed ca 
worshipful sublimity, inspirat ] power, and literary 
with put a peer, Middlesex C ty 

‘The work is distinctly epoch m: skin ig leal. If ever 
the time comes that the Free Churches unite to have a cor n hymnal, 
then here is the book that will answer such a purpose. The Welshman. 






“spiritu: lity, 
beauty it is 





Wes. 
Iti } ti 
tis almost 1 








Edition with Music, from 4s. to 15s; Words only, from 8d. to 6s. 


London: NovELLo AND Company, Limited ; 
E._itior Stock, 60, Paternoster Row. 
New York: Novetto, Ewer anv Co, 
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TIMES.—JvuneE 1, 
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MUSICAL TIMES. 


ADVE a ES: 
& 


THE 


SCALE OI 








TERMS FOR 


Ss. d 

Two Lines .. Ar ic at a Oo 3. 6 
Three Lines st ee ——~ @y @ 
For every additional Line es 7 .. © O10 
Halfa Column... - es ve ance ee 
A Column oP * ~ F a - #06 0 
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Special Pages 5 (C over, &c. .) by arrang rement. 
A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. | 
To ensure insertion in their proper positions, 
Advertisements for the next issue should reach | 
the Office, 1, Berners Street, London, W.,,' 
NOT LATER than JUNE 21. 

THE 


| SCHOOL MUSIC REVIEW. 


Price 14d. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 25. | 
THE SCHOOL MUSIC REVIEW FOR JUNE 
GENERAL Novres. 


CONTAINS :— 


Lessons IN MopuLatTioN IN THE HaAKMONIZATION OF SIMPLE 
MELODIES, 

Hints 1% co UNG VIOLIN STUDENTS, | 
THE RY QUESTIONS. | 
Comperrtion FESTIVALS. | 
THE Girts’ ScHooL Music Unton. | 
ScHOoL Music IN THE MANCHESTER Distrricy. | 
THe Tonic Sou-FaA CoL_ieGcE. | 
ANSWERS TO THEORY QUESTIONS, 
EVENING CONTINUATION SCHOOLS CHoRAL UNton CONCERTS, 
MISCELLANEOUS ITEMs, 
rin x Wael TAMTG A1YT7TIT 
THE SCHOOL MUSIC REVIEW 

4 w& aA 4 4 i . 


THE JUNE 
THE Fox AND 
FLETCHER, 


NUMBER CONTAINS THE FOLLOWING MUSIC :— 
Kinderg: 


rHE CHICKENS. irten Song. 


IRE 


300K 


2. TWELVE 
3. DEN 
4. ELEVEN 


5. SONATA IN 


7 SONATA IN F 


9. SONATA IN E 


By Percy E, | 10. 


EDITED BY 


C. EGERTON LOWE. 


CONTENTS. 





1. SEVENTEEN MELODIES. Arranged for 
the Violin in the First Position, with Piano- 
forte Accompaniment... a aos a 

MELODIES. Arranged for the 

Violin in the First Position, with Pianoforte 

Accompaniment ... 

MELODIES. 

in the First 

Accompaniment .. ae aes oe 

MELODIES. | " Arranged for the 

Violin in the First Position, with Pianoforte 

Accompaniment .. 35 a o 

c "Mi AJOR (Mozart). For 

Violin (First to Third Position) and Piano- 

forte 


Arranged for the Violin 
Position, with Pianoforte 


6 EIGHT SONGS WITHOUT WORDS 


(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte ae 
MAJOR (Mozart). 
Third siasuaatins 


For 
Violin (First to and 
Pianoforte 


8. PHANTASIE STUCKE, ‘Op. 73 “(Sc HUMANN). 


For Violin (First to Third Position) and 
Pianoforte site ie ee a ve 
MINOR (Mozart). For 
Violin (First to Third Position) and Piano- 
forte se ase oe sus sis Sei 
THREE PIECES :—Funeral March, Prelude 
in E minor, and Waltz in B minor (CHorrn). 


S ee Lapis. Trio for s.s.A, (Unaccompanied) By R. J. Arranged for Violin (First to Fifth Position) 
Ir is SumMt :. Round for Four Voices. By J. STainer. and Pianoforte ... oes one eee ore 
I wit r count. Catch for Three Vi vices. By H. Percents. 11. THREE ROMANCES, Op. 94 (SCHUMANN). 
SIGHT-SINGING TESTS. For Violin (First to Third cones and 
Also, ExrrRA SurpLEMEN?, containing: “THe LampeLicurer.” Unison Pianoforte a 

se Macporatn, (No. 385. Novelio’ Schoo! | 19° g1x" DUETS FOR TWO VIOLINS, “Op. 8 


The Music and Exercises can always be obtained separately. Price 1}d. 


London: NovELLo anp Company, Limited. 


(PLEYEL). First Position 


13. SIX DUETS FOR TWO VIOLINS, Op. 48 


—— : : —— (PLEYEL). First to Third Position 
45 ENOR WANTED, for All Hallows’, Lombard|14. SCALES AND ARPEGGI (C. EGERTON 
Street, E.C. _ Must be a good reader, and a communicant, Lowe) be oa es ot 
rece Aggy oom eicues waaue jpn Sundays ane! pr = gene 15. SIX SON/ ATINAS FOR VIOLIN (WeseR). 
Surrey. Nos. 1 to 3. First to Fourth Position 


( RG, ANIST WANTED, for St. Thomas’s Church, 


16. SIX SONATINAS FOR VIOLIN (WEBE R). 


Nos. 4 to 6. First to Fourth Position 


St. Anne’s-on-Sea, Lancs. Sala 435. Churchman essential. seas 
bagi; View _ ist meena SES) 17, EIGHT) MOVEMENTS, from the String 
SSISTANT (Lady), requires RE-ENGAGE- ee 
i MENT. Town or Country 3 years’ experience. Salary, 20s (First to Third Position) and Pianoforte 
Apply, J., Novello & Co., Ltd., 1, Berners Street, W. paca (with 2nd Violin ad /é.). Nos. 1 to 4 : 
18. EIGHT MOVEMENTS, from the String 





PEDALS for attachment | 


POR SALE.—SET OF 
Piano Apply, R.o 1D. Waller, St. John’s | 


In Yo vd 


College, Cambridge 


order. 





THE 


AND 

FLY, SINGING 

TWO TRIOS FOR FEMALE 
WITH ACCOMPANIMENTS FOR 

PIANOFORTE AND TWO VIOLINS 


COMPOSED BY 


SN( YW 19. 


BIRD 20. 


VOICES (8:5.C,) 21 


Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte (with 
2nd Violin ad /74.). Nos. 5 to8 as Bes 
SONATA IN F MAJOR (KocHEL, No. 376) 
(Mozart). For Violin — to Third Position) 
and Pianoforte ... : sat 
RONDO IN G ] MAJOR ( (BEETHOV EN). For 
Violin (First to Third Position) and Pianoforte 

. FIVE CELEBRATED PIECES (ScHumann : 
‘* Lonely Floweret ” HANDEL: Largo; 
HANDEL: Sarabande; CLEMENTI: Adagio ; 
SCHUMANN: ‘‘ Slumber Song.”) Arranged for 


. en ea Violin (First to Third Position) and Pianoforte 
EDWARD ELGAR. 22. FOUR CELEBRATED PIECES 

na. ted Gani ee ; (TscHATKOWSKY: Chanson Triste; HAYDN : 
Price Sixpence ~~ —_ reins eaten e Menuet and Trio; RUBINSTEIN: Melody in F ; 


THE ACCOMPANIMENTS ALSO ARRANGED FOR SMALL 
ORCHESTRA 





Full Score 5s. each. 
THE SNOW . String Parts, 2s. 3d. ; Wind Parts, 3s. gd. 
FLY, SINGING BIRD a ap 28.1684 @ a ye ee 
— | 
London; Nove.to aNb Company, Limited. 





23. 


HaypDN: Gipsy Rondo.) Arranged for Violin 
(First to Third Position) and Pianoforte oe 
SONATA IN C MAJOR (KOcHEL, No. 296) 
(Mozart). For Violin sh irst to Third —— 


and Pianoforte 





Limited. 


London: NOVELLO AND CoMPANy, 
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MS FOR 


ALPHA AND 
DrATH 
COMPOSED BY 
CH. GOUNOD. 


Price 


“ 
4 
4 


| AM 


From * AND Lit 


Fourpence. 


THE 

Lage 
COMPOSED BY 

EDWARD ELGA 


Price Threepence. 


LIGHT OF 


Finat. CHORUS FROM THI 


YE CHEE! 
JOSIAH BOC 


Threepence. 


COME, 


Price 


COMPLETE. LIS 
and everlasting 
Ascribe unto the Lord 
Sehold, God ts great 
Beloved, if God so loved us 
Beloved, let us love one another 
Be ye all of one mind 

Blessed is the man 

Blessing and glory 

Blessing, glory 

Come, ye children. 

God came from Tem: un 

God so loved the world 


God . 


OMEGA 


WORLD 


ir or Lire. 


k. 


JREN 


BOOTH. 


Gibbons 

S. 5. Wesley 

k. W. Naylor 

. J. Barnby 
Gerard F. Cobb 
Arthur FE. Godfrey’ 
John Goss 
Boyce 

tach 

Josiah Booth 

C, Steggall 


. Matthew Kingston 


Grant, O Lord Mozart 
Hail, gladdening Light Je TT. Field 
Hail, ahaiiaalng Light . Martin 
He in tears that soweth (s.s..4.) in Key of A.. ‘p. Hiller 
He in tears that soweth (s,s...) in Rey of A flat FF. Hiller 
Holy, holy, holy .. = Crotch 
How goodly are Thy tents F. Ouseley 
How lovely are Thy dwellings Spohr 


Lam Alpha and Omeg 
Lam Alpha and Ome 
Lam Alpha and Omega 

I beheld, and lo! . 

I know that the L ord i Is great 

I saw the Lord 

I will magnify 

I will sing of Thy power. 

I will sing of Thy power. 

I will sing unto the Lord 

In humble faith e 

In Jewry is God known 

In sweet consent .. 

In the fear of the Lord 

Let the peace of God 

Light of the world 

Lord of all power and might 

Lord of all power and might (men’s voices) 
Lord, we pray Thee 

O Father blest 

9 joyful Light 

O Lord, my trust .. 

O taste and see 

O taste and see 

O taste and 
O where shall wisdom be found 7? 
Ponder my words, O Lord 
Praise His awful Name 

Rejoice in the Lord 

See what love hath the Father 
Sing to the 
*Stand up and bless 

Teach me Thy way 

The Lord hath been mindful 

The Lord is my Shepherd 

The Lord is my Shepherd 

The Lord will comfort Zion 

Thou shalt shew me the path of life 
We have heard with our ears 
Whatsoever is born of God 

Who can comprehend Thee 


THE LUTE 

raya Almighty God, bai hast promised 
12 241) Grant to us, Lord 

7b Let Thy merciful ears 
O God, Who hast prepare de 

Teach me Thy way .. 
We humbly beseech Thee .. 
Inthems marked thus (*) may be had in To 
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NOVELLO AND COM 


LONDON! 


Ch. Gounod 

J. Stainer 

[ "aurle y Roberts 
Blow 

F. Ouseley 

J. Stainer 

J. Shaw 

Greene 

A. Sullivan 

H. Wareing 

. G. Garrett 

J. Clarke- Whitfeld 
E. lorne 
RV: urley Roberts 
. J. Stainer 

: fe. Elgar 
William Mason 
J. Barnby 

5. Varley Roberts 
J. Barnby 

b. Tours 

King Hall 

John Goss 

A. Sullivan 

H. Mann 

Boyce 

Arnold D.C ulley 
Spohr 

G. C. Martin 
Mendelssohn 
Mendelssohn 
John Goss 

. H. Gladstone 
Se Wesley 

. A. Macfarren 
J. Shaw 

H. Hiles 

Alan Gray 

H. Aldrich 

H. Oakeley 
Mozart 


SERIES 
H. 
H. 


Elliot Button 
Elliot Button 
\. R. Gaul 
A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


nic Sol-fSa, 1d. to 2d. 


PANY, Limrrep. 


TRINITY TIDE. 


1 id. 
ad. 


J, 
cach. 





FOR HOSPITAL SUNDAY 


Let not thine h; ind be Stretcned out. 


SKI 


MUSIC SUITABLE 


tHE WORDS SELECTEI ND THE TUSIC 


JOHN ST. \INE R. 


Price 3d. 3 ‘Tonic Sol-fa, 13d. > Words only, 


38. pert 


SHALL 1 DO? 


AND CHORUS 


WHAT 
FOR TENOR 


CHARLES F. 


MASTER, 
SHORT ANTHEM SOLO 


BOWES. 


Three-Halfpence. 


Sol-fa, 


Price 


Tonk 1d. 


THAT 
SICK. 


MAN 
THE 


BLESSED BE THE 
PROVIDETH FOR 


CUTHBERT HAKKIS. 


‘Three-Halfpence. 


Price 
London: NovELLO AN NoVELLO AND Company, L Limited 
WHAT CAN I GIVE JESUS? 
HYMN FOR A CHILDREN’S FLOWER SERVIC I 
AKTHUR C. BENSON 
ARTHUR M. GOODHART. 
Price One Penny. Words only, 2s. 6d. per 1 


London: NovELLo anp Company, Limited. 


“TEN HYMNS (rt ¥) 





WITH TUNES 

FOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVAL 

(Suitable also for Flower Services or Sunday Schoo! Festivals 

THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELVEY, 

A. M. Goopuarr, J. H. Mauxprr, and H. PD. Werres 
Epirep ny W. L. R. MCCLUER (Organist of St. Paul's, Canoniu 
Staff Notation, price Threepence. Tonie Sol-fa Edition, Threepe ice 





TEN HYMNS (er 1) 


rHE MUSIC COMPOSED BY 


LANGRAN, S. Sut, ALS 
AND OTHERS. 


F. H. Cowen, J. 
J. STAINER, 


C. MARTIN, 


Eorrep by W. LL. R. McCLUER Paul's, Canonbury) 


(Organist of St. 


mic Sol-fa Edition, Th 


Staff “8, price Threepence. ‘Ti cepe 
Vords only, Five Shillings per 100, each Set 
TEN HYMNS (ser ut) 
!' NATIONAL HYMNS ANI) TUNES FOR CHILDREN’S USF, 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davirs, J. H. Maunper, 
. Bakney, FRevt RICK Cray, C. ue REOKD Liuoyp, Joun BK. Wes 
H. Davan Werrox, B. Tours 

Epvirep by W. L. R. McCLUE Re (Organist of St. Paul's, Canonbu 

The Ten Hymns, complete, pric y Weoneael ; Tonic Sol-fa, Twope 


Words only, Three Shillings per 100. 


London : Company, Limited. 


NOVELLO AND 


Four Millions Sold. : 
HARVEST] 


Ol-fa, Is 


Wonderfully Popular Church Music. 
~HE NEW and FAVOURITE 
CANTATA, * A Joyful Thanksgiving.” Price 1s. 6d.; 8 


(SPECIMEN COPY, 6d.). Exceedingly popular > 4th 1000 ready. 
Can be rendered with Organ only, or with Band. All the Parts printed. 
Also, FREE SPECIMENS TO CHOIRMASTERS giving Name 
of Church, of the following:—Charming new No. 12 FLOWER 
SERVICE, 2d. ; New No. 115 ANNIVE RS ARY SELECTION, 2d. ; 
the FAMOUS HARVEST ANTHEMS: * Thou shalt keep the Feast 
of Harvest * He gives us fruitful seasons “Enter into His gates, 
Thousands already sold. indly address : Cates Siuver, * Kilbirnie, 


' Barnstaple. 
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CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canrtas. 





Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, tos. per too, 


A FLOWE R Sek VICE 














SERVICES. 
Te Deum in FE. Chant Form os ar . 30s C I | I # DRE N 
Benedictus and Jubilate in E. Chant Form. ve ‘ia ts 20s 
Magnificat and Nunc dimittis in E a - ne teu seats EDITED BY 
Cantate and Deus Misereatur in E om we ai a = 2 . pies oat 
Communion Service in E .. es = oo F. AL J. HER\ EY ‘ M.A. 
Do. do. in G. Men's s Voices only o. oe od. 
Ave Maria. For Six Voices (Solo Soprano a nd Teno wv, with Four- Containing a short form of Service with the necessary music, a selectio 
_part Chorus) .. - sé oe Cee me se ++ Ode | of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke 
Sing to the Lord. Harvest Hymn, with Words er A as x - sae see ee ‘ 
the Rev. W. St. Hill Bourne, and others, with Tunes specially composed 
ie as by Sir John Stainer, John E. West, J. H. Maunder, Canon Hervey, a 
ANTHEMS. ; hitherto unpublished tune by Gounod, other tunes by Myles B. EF: 
Blessed be Thou (Harvest) : $5 a Pe we. QBs — R BI . : nas . : 
the late Rev. J. B. Dykes, S Bi ir. G. M. Garrett, &c., can 
Do. do. Tonic Sol- fa. o- oe oe oe oe 14d. MBAS ERE J : oe ss J. mn Ys Dr ‘ I Ee 
O clap y sur hands (Harvest) Be : . Re <a TANTY 
Do. do. Tonic Sol-fa : or 2d. A LITAN\ 
“1 ie : : ‘ 
{ will magnify Thee (Whitsunday) _.. bs as a =o 30. | written by the Rev, So (Childs Clarke and’set to music by 
Do. do. Tonic Sol-fa .. R - ae ee 
Che Lord is my Shepherd a ar fe 5 SIR JOHN STAINER. 
The Lord hath prepared .. ; ; a P » ge . 
SECULAR. London: NovELLo anp Company, Limited. 
May, sweet May. Chorus (Four Voices) sd. | 
— | TWO HARV BESTS 
ORGAN MUSIC. 
: : | ‘ANTATA 
SECOND SET OF ORIGINAL COMPOSITIONS ¢ saahice Sa eR RES. ; : 
ae Pee aos ie Net s. d. | FOR HARVES1 rest ac. ROGATION-TIDE, AND 
7. Pre lude in A ' P 10. Andante Pastorale in G | GENERAL USE 
I 0 I 0 
il 11. Minuet and Trio j BY 
oe I » | 12. Poceata in A ee ee I 0 FERR . ry af "= ) 
Price, complete, 4s. net Sie ENG RIS | ( IZER, 
rice, comy . 45 : | 
| Mus. Doc. 
: : ; se | Fok SorpkaANo, TreNok, AND Bass (oR BARITONE) Sout, AND Cie 
London: NovELLo AND Company, Limited. | 
. Prick ONE SHILLING AND FOURPENCE. 
as these cannot do otherwise than tend to popularise Tonic Sol-fa, 1s. ; Words only, 2s. 8d. per roo. 
VWustcal Standard, June 6, 1891. ; Orchestral Parts: Strings, 2s. each: Flute, Oboe, Clarinet, Horns 
y, and dignified." —.V/usicad Times, April 1, 1891. Cornets, Trombones, and Drums, 1s, 6d. each. 
1 to meet the requirements of the majority of : ; : a ; : 
* Deserve extensive recognition and use.” **We cordially recommend this cantata. “—./astcal News, July 16, 1904. 
Se pte mber 4 and 25, 1891. ** Thoroughly devotional and church-like in tone.”"—.7asecad Opinion, 
led by the Guardian, Church Times, &e., &c. \ugust 1, 1904. 


‘A well-selected text, happily and melodiously treated.”-—S/efie 
Daily Telegraph, June 22, 1904. 


POPULAR CHURCH MUSK. | ee ee 


“Excellent and beautiful choruses. Veweastle Daily Journal, 
October 





31, 1904. 


\ 
Ti T = ) AmbBRosE Apporr AND Co., & 31, Newgate Street, London, F.C. 
PN (PLEASE NOTE NEW ADDKESs.) 
. . - 4 - — . ~ = 


NEW ANTHEMS BY 
HARVEST ANTHEMS, > Tonic ERNEST EDWIN MITCHELL. 








Notation. Sol-fa. 
Sing the Lord of Harvest : . ; 3d. ad. —_- 
et vetcatee eRe eats oe 5GUs ad. ] os THE VERY THOUGHT OF THEE. For 
Blessed be the Name of the Lord ; 3d. ac. . Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s. A.1.B.). 
SERVICES SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 











in C (partly in Unison) xd. Ld. | and Chorus (s.A.T.B.). 
in D “5 3d. With Organ Accompaniment. Price Threepence each. 
sinG sd. ae 
; . | London: Nove.to aNb Company, Limited. 
, 3c, ad | aos — PS ie eee 
( lon S¢ G d | NEW FESTIVAL ANTHE M. 





AmeninG - id id. |B ate THE NAME OF THE LORD. By 
ORGAN. » Biccs. Choral Introduction, very effective Verse for 

Voie Semaphiaue (for Recitals) | Soprano, pe Seaetl Finale. Price lhreepence. — 

. | London: Nove.to AND Company, Limited. 

CHURCH CANTATA. 


; , Pardon, and Peace (for General Use) - 1/6 1/- NEW EDITION. 
London: Novento asp Comrasy, Limited, MAS NIFICAT and NUNC DIMITTIS in B fiat. 
By WitiiamM H. Smart. Price 3d. 


Specimen copies of Anthems and Services free on application to London: NoveLLto anp Company, Limited. 
lH. M .bER, Hilltop, Belmont Park, London, S.E. 





Seventh Thousand. 


CHURCH MUSIC | \ JT AGNIFICAT and NUNC DIMITTIS in E flat. | 
BY | By WicutiaM S. VinninG, Mus. Bac., Cantab. Price 3d. , 
London: NoveE_to aANp Company, Limited. 


VENING SERVICE in D. By ALFRED J. DYE. 
— Price 4d. 
London: Novetto anp Company, Limited. 


R. B. BATEMAN, Mus. B., Oxon. | 
MAGNIFICAT axnp NUNC DIMITTIS, in C : -| 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem = “a | 
ALL HAIL! ADORED TRINITY. Anthem... ..).. 4d. | K YRIE, VESPER HYMN, and FINAL AMEN 


(four-fold). Sy James H. Littey, A.R.C.O. For use in 
London: NovEtLo anp Company, Limited. Parish Church Choirs. On Cards, rd. London: Novetro & Co., Lid. 











1G04. 


For 
). 


solo, 


flat. 


flat. 


DYE. 
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WILL BE PUBLISHED SHORTLY. 


SONG OF THANKSGIVING 
A CANTATA 
FOR HARVEST dees eas 


FOR SOPRANO, TENOR, AND BASS 


WITH HYMNS TO BE SUNG 
THE WORDS WRITTEN 


OR CONTRALTO 
SY THE 


SHAPCOTT 


THE 


I 


A NEW CANTATA FOR HARVEST.) 


FESTIVAL USI 
1 AND CHORUS 


AND ARRANGED BY 


WENSLEY 


MUSIC 


BY 


J. H. MAUNDER. 


Vocal Score, Paper Cover, Is. 6d. ; Paper Boards, 2s. ; 
Orchestral Parts (27 the Press). 


THE RAINBOW OF PEACE 
AN EASY HARVEST-TIDE CANTATA 
For Tenor and Bass Soli, Chorus, and Organ. 
By THOMAS ADAMS. 
Price ts. ; Words only, 7s. 6d. per ro 
A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price rs. 6d. ; Words, 5s. per Loo, 
Orchestral Parts can be hired. 


SEED-TIME AND HARVEST 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 
Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns. 
Tonic Sol-fa, ts. 
Orchestral Parts can be hired. 


HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 
Price rs. ; Tonic Sol-fa, 6d. Words, 5s. per roo, or 2d. each with 
Music to the Hymns. Orchestral Parts can be hired. 





HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price 1s. Words, 5s. per roo. Orchestral Parts can be hired. 


THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus, and Orchestra. 


Vocal Score, 1s. : Full Score, 21s. Orchestral Parts, 15s 
Vords only, 7s. 6d. per roo. 


THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 


Price Two Shillings and Sixpence. 


TWELVE HYMNS FOR HARVEST 
Selected from The Hymnary. 
Price One Penny. 


NOW AUTUMN STREWS ON EV’RY 
PLAIN 
Harvest Hymn py ELIZABETH STIRLING. 


Price Three-Halfpence. 


| 


| 
| 
| 
| 


| 
| 





THE 


QO 


Tonic Sol-fa, gd. ; 


LET ALL OUR 


SOL 
CONGREGN’ 


PION 


BRETHREN 


ONE 


Harvest Hymn 
Price O 


uy J. BARNBY. 


ne Penny. 


4 
4 


Words only, 10s. per 100. 


JOIN IN 


SOWING AND REAPING 


Hakrvestr Caro 
Price Twopence. W 


FOUR-PAR 


Price Threepence ; Toni 

THE 
Tw 

Price Three-Halfpence ; ‘T 


HARVEST THANKSGIVING 


Tl 
Hym 


] 


sy J. MAUDE CRAMENT. 


ords only, 1s. per 100, 


THE LAST LOAD 
HAMILTON CLARKE. 


SONG By J. 


Price Tt 


ireepenice, 


THE HARVEST FEAST 


FoUR-PART SONG 


HARV 


by A. R. GAUL. 
Sol 


-fa, Three-Halfpence. 


EST DANCE 
-rakT SonG by MYLES B. FOSTER. 


By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 


IE JOY ( 


N FOR HARVES 


Pric 


e Twopence ; 7 
Words only, 


A HARVEST H 


Price 


SOWER 


Hymn For Harvi 
Price Three-Halfpence ; 


MAKE 


Ha 


Orr 


LORD 


MELODY 
vEsr ¢ I 


HE THAT 


By C. WARW 
Price 


I Wope me e: Toni 


Words only, 2s. 6d. 


WENT FORTH 


ic Sol-fa, One Penny. 


MARCH 


\F HARVEST 
y J. He MAUNDER. 


ynie Sol-fa, One Penny. 
cr 100, 


YMN OF PRAISE 
By J. H. MAUNDER. 


1. per 100, 


sr ny J. BARNB 


Ponic Sol-fa, One 


HEARTS 


\ 


Sol-fa, One Penny. 


SOWING 


Penny. 


WITHIN YOUR 


F. A. J. HERVEY. 


ROL BY 
Price Twopence. 


* SOWETH 


ORY SENTENCE (WITH PROCESSION A 


ICK JORDAN, 


hreepet 


OF HEAVEN, AND 


AND 


By J. B 


On Card, Pri 


SEA 
ARNBY., 


e One Penny 


Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Hymx) 


EARTH, 
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PART-SONGS 


COMPOSED BY 


PETER CORNELIS 


WITH ENGLISH WORDS. 





MALE VOICES. 


JUST PUBLISHED. 
THE OLD SOLDIER’S DREAM. Nine Parts six Tenor and three Bass. 
(Der alte Soldat.) Price 4d. 
IN THE PRESS. 

FLEETING LIFE. r.1.8.8.8. (Ach, wie nichtig, ach, wie fliichtig.) 
TROOPER’S SONG. Double Chorus, eight parts. 

(Reiterlied. Wagen musst du.) 
THE PATRIOT’S VOW. | 1.1.8.8.8. (Der deutsche Schwur.) 
THE HORSEMAN. v.1.8.8. (Reiterlied. Frisch auf in Windeseil. ) 


MIXED VOICES. 


The following are ready, in NOVELLO’S PART-SONG BOOK :— 

No. 952. THE HERO'S REST. - s.7.8.8. and Bass Solo. (Die Vatergruft.) 
Price 3d. Tonic Sol-fa Series, 1420, 1d. 

No. 930. I CAN BUT LOVE THEE. §s.a.a.17.3.8. (Ich will dich lieben.) 
Price 3d. Tonic Sol-fa Series, 1387, 14d. 

No. 959. O DEATH! THOU ART THE TRANQUIL NIGHT. 
S.S.AAT.T.BB. (Der Tod, das ist die kithle Nacht.) Price 4d. Tonic 
Sol-fa Series, 1424, 2d. 

No. 977. THE SURRENDER OF THE SOUL. (Liebe, dir ergeb 
ich mich.) Ejight-part Motet. Price 4d. Tonic Sol-fa Series, 1405, 2d. 


In the press, will be ready shortly. 
THRONE OF MERCY. (Thron der Liebe.) 


Lonpon : NOVEILLO AND COMPANY, Limirep. 








XUM 
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JUST PUBLISHED. 


THE ANTHEM BOOK 


OF THE 
UNITED FREE CHURCH OF SCOTLAND 


ISSUED BY AUTHORITY. 


“PRs collection contains an adequate supply of material--167 Anthems and 

setting of Canticles—suited to the needs of choirs and congregations where 
it is desirable that the music employed should be of a somewhat simple nature ; 
but in order to meet the requirements of choirs and congregations of higher 
musical attainments the selection includes compositions which present somewhat 
greater degrees of difficulty. In the preparation of the book great care and 
attention have been paid to such practical matters as the clear and distinct 
printing of the words in close proximity to each of the voice parts, when the latter 
do not move together; the printing of the organ accompaniment on a separate 
stave whenever that seemed desirable in the interest of clearness ; and generally 
the avoidance of such typographical defects as have been found by experience to 
interfere with the usefulness of previous books of a similar nature. 


PUBLISHED AS A NET BOOK. 
Staff Notation, 492 pages, Demy 8vo. Cloth, gilt, red edges, 2s. 6d. net. 
Tonic Sol-fa, 396 pages, Demy 8vo. Cloth, gilt, red edges. 2s. 6d. net. 
Words only, 48 pages. Limp Cloth, 6d. net. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
THE 


PARISH CHOIR MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 
FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer, 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 

The Responses to the Commandments have been selected from the Services of the above composers as well as those 
of Myles B. Foster, Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smart, John E. West, 
S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and others ; 
concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PREFACE. 

Organists, choirmasters, and librarians of choirs often have occasion to wish for a choral service-book of « comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual” seeks to meet by supplying within one cover the Canticles for 
Morning and Evening Prayer, Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns and 
Vestry Prayers, in addition to organ accompaniments to the Lord’s Prayer and the Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a compilation are obvious, and a glance at the names of the 
composers will assure confidence in a publication that should commend itself for use “‘in quires and places where they sing.” 


Demy 8vo, 72 pp., PRICE ONE SHILLING AND SIXPENCE. 
» 72 Ph 
Tonic Sol-fa Edition, 1s. 6d. 
CLotTH, Two SHILLINGS. 


Separately from the above :— 
THE RESPONSES TO THE COMMANDMENTS, Price 6p. 
THE CANTICLES, PRICE 4p. 


Lonpon: NOVELLO AND COMPANY, LimiTep. 





418 THE MUSICAL TIMES.—JvunE 1, 1905. 





RECENTLY ISSUED. 


ADDITIONAL HYMNS 
WITH TUNES 


FOR USE WITH 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 








272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 
Tonic Sol-fa Edition (7 the Press). 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Single Specimen copies of the above editions sent post-free to the Clergy and Organists, on application to the Publishers direct, 
at the following prices: Hymns with Tunes, 2s. ; Hymns only, 8d. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 
Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 7s. 6d. net. 


As its name implies, this book is designed for use with, and no¢ in place of, other Church Hymnals. 
For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 


Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 


found in Hymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 
Lonpon: NOVELLO AND COMPANY, LimMITEp. 


OLD ENGLISH 
D. C. JELLICOE. ORGAN MUSIC 


TE DEUM in : net 6d. EDITED BY 
Spe imen ¢ opy post- -free for Four Stz amps. , ‘ , = 
ANDANTINO in B flat. For the Organ. (Pedal Obbligato) ,, 2s. J NI 4 if 
Specimen Copy post-free for Eighteen Sti amps. O H N E. W EST : 
Liberal terms granted to the Clergy and | the Musical Professton. 





NOW READY. 





; : PREFATORY NOTE. 

B. Wittiams, Ltd., 20, Nassau Street, Berners Street, London, W. ; or The Organ Music of the older English composers has for some years 
from the Composer, D. C. Jetticor, Finchley House, Lostwithiel, | been much neglected, owing chiefly to its slight texture and_ the 
Cornwall. antiquated character of its registering, which make a Z/teraZ perform- 

ance of it unsuited to organs of the present day. 
Just Published. | Some of it, however, is too good to be allowed to fall into oblivion. 
a | The character of its general outline is in no way destroyed by a 
= ae ¥ - judicious modification of details to suit modern requirements. ; 
THE CEN] U RION’S SER\ ANT Probably some of the ‘‘filling in’’ which the thinness of certain 
4 4 aa passages now seems to demand was actually 7z¢ended in performance. 

” : se seeee ison The object of the present series is to provide a selection of the bes: 

A SHORT SACRED CANTATA of these pieces, adapted only so far as necessary to make them 

y cate ie practicable and effective on modern organs. 4 

FOR USE IN PLACES OF WORSHIP. 

iia 1. OVERTURE in C. Thomas Adams. 2s. 

2. INTRODUCTION and Fucus. Dr. Benjamin Cooke. 


F, W. PRIEST, A.R.C.O. Is. 6d. 








Pupil of Mr. ALFRED R. Gault, and Gardner Scholar at the 3. VOLUNTARY in G minor. John Stanley. Is. 6d. , 
General Institution for the B lind, Birmingham. 4. PRELUDE and FuGuUE in E minor. T. A. W almisley. 
ae Is. 6d. 
‘The music is natural and unaffected, and the composition should s. VOLUNTARY in A. William Russell. 1s. 6d. 
meet with a sympathetic reception.” — Birmingham Daily Post,| ; y SERRATE: . el. : 
March, 1904. 6. VOLUNTARY in C minor. Dr. Greene. Is. 6d. 


Ps ritics were present in force and were delighted, as ‘The Cen-| 7. VOLUNTARY in C. Samuel Wesley. 2s. 








turk ‘ was an immediate success.”—Daily /llustrated| 8, VOLUNTARY in C. William Russell. 2s. 
mn ror. Ww far, 994 the text reverently set."—A/ustcal Times. 9. PRELUDE and F UGUE in A. F Samuel W esley. RSs 
ease 10. INTRODUCTION and FuGUE in F. Dr. Crotch. Is. 
Price Eightpence. 11. AIR VARIED. Thomas Adams. Is. 6d. 
ae 2. THREE SuortT Pieces. Samuel Wesley. Is. 6d. 
London: Novetto anp Company, Limited. }13. VOLUNTARY in D. Dr. William Croft. Is. 


1c r INT >C oe eer . THREE SEVENTEENTH CENTURY PIECES. 28. :— 
ILL’S EASY VOLUNTARIES. — “Messiah,” | '4 _ s ; P 
« tee Daal” “ecantian > : ; I. Voluntary. Dr. Orlando Gibbons. 
Juda Elijah,” ‘St. Paul,” ‘‘Creation.” 1s. each book. | . P Re 43 
i on: NOVELLO AND Company, Limited. II. Voluntary (for a ‘* Double Organ”). Matthew Lock. 
| III. Toccata (for a ‘‘ Double Organ”). Dr. John Blow. 
USICAL OPINION (2d.; order everywhere).— | (To be continued.) 
Send 4d. for new number to 35, Shoe Lane, London, BC, —————— 
About 250 cols, interesting Reading and Advertisements. Founded 676. } 





London: NovELLO AND Company, Limited. 
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Just Published. 


VARIAZIONI ED 
IMPROVVISATI SU UN 
TEMA ORIGINALE 
FOR PIANOFORTE SOLO 


]. H. FOULDS. 
(Op. 4.) 


Price Two Shillings net. 


London: NovELLO AND Company, Limited. 





Just Published. 


CANTIQUE D'AMOUR 
FOR PIANOFORTE SOLO 
COMPOSED BY 
THEO. WENDT. 


(Op. 18, No. 3.) 








Price One Shilling ae Sixpence net. 
Arrangement for Violoncello and Pianoforte, 1s. 6d. net. 





London: NovELLo AND Company, Limited. 





Just Published. 


DEUX MORCEAUX 
11 PETIT MADRIGAL. 
2. PETITE SERENADE. 





COMPOSED BY 
THEO. WENDT. 
(Op. 18, Nos. 1 and 2.) 


PIANOFORTE SOLO, One Shilling and Sixpence net. 
VIOLIN AND PIANOFORTE, Two Shillings net. 








London: Noveito axp Company, Limited. 





Just PusiisHep, 129 PAGES, 8vo. PRICE 2s. 6D. 
TOBIAS MATTHAY 
THE FIRST PRINCIPLES OF 
PIANOFORTE-PLAYING 
A SCHOOL-BOOK BASED ON THE AUTHOR'S 
"THE ACT OF TOUCH” 


DIRECTIONS FOR LEARNERS anp 
ADVICE TO TEACHERS. 


By THE SAME AUTHOR, pp. Nlii. 328. PRICE 7s. 6D. 
THE ACT OF TOUCH 


AN ANALYSIS AND SYNTHESIS OF PIANO-TECHNIQUE. 


“ This publication marks an epoch in musical pedagogics. Professor 


Matthay’s book must introduce system and order into what has been | 


pr actically chaos. . . . No piano student can afford to dispense with a 
diligent study of this masterly work.” —Daily Chronicle. 

** Mr. Matthay has struck out a new path. 
to the very root of the matter.”— Glasgow //erald. 

‘The professor has dealt with the question from its fundamentals 
7 ard.” — Liverpool Post. 


** His explanations of success and failure in pi ino-playing will commend 


themselves to every thinker.”"— Be/fast H7/ 
as) very page has its deep, pregnant ide: cs iauaiil in carefully chosen 
language ‘he influence of this extraordinary book should be deep and 





ge. 
irra ud.” Vustcal Vines. 


‘It is a book no pianist— whether artist, teacher, or amateur—can | 


asi to be without. Vusical Herald. 
* Full of meat’ from beginning to end. Vusical News. 
Nothing like it has ever been attempted before.” l/usical Courier. 
“Inde ed &@ WONDERFUL book.” — Organist and Cheirmaster. 


LONGMANS, GREEN AND Co., 39, Paternoster Row, London, E.C. 


His aphoristic sayings go } 


1 Just Published. 
NEW EDITION. 
REVISED, WITH A CHAPTER BRINGING THE SURVEY UP TO THE END OF 


| THE NINETEENTH CENTURY. 
| 


Novello’s Music Primers and Educational Series. 
| Edited by Sir Joun STatner and Sir C. Hupert H. Parry. 


SUMMARY 


HISTORY AND DEVE LOPMENT 


MEDIA-VAL & MODERN 
EUROPEAN MUSIC 


A HUBERT. H. PARRY. 


PRICE Two Su SHILLINGS. 
In Paper Boards, Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 





Just Published. 
FIRST SET 
FOUR QUADRUPLE CHANTS 
FOR THE TE DEUM 
By T. J. CRAWFORD, W. F. DEAR, E. 
Price Twopence. 
WEEKES AND Co,., 14, sation Street, London, W. 


SIX OCTAVE STUDIES 


FOR THE PIANOFORTE 


A. SMITH 


WILLEM COE NEN. 


PRICE THREE SHII LINGS. 





‘‘The musical value of some of the pieces is not inconsider- 
able.” — Zhe Times. 

‘Must needs prove most useful, and are not at all dry.” — 
Daily Telegraph. 

‘‘The studies are quite as entertaining to the listener as 
| they are serviceable to the performer.” —J/usical Opinion. 
| *¢ Six clever and useful ‘ Octave Studies.’ 
| than usually interesting.” —A/usica/ Standard. 
| ‘Excellent for practice.” —Christian World. 
| ‘They afford a very complete course of study. The 
| different ‘numbers are tuneful and attractive, and the variety 
| is ee ”_The Lady. 

‘* Almost every branch of octave-playing is represented in 
| these tuneful studies.” — Church Bells. 

‘These studies are very melodious, and will make the 
irksome study of octaves quite interesting to the hard- 
| working student.” —Church Family Newspaper. 

‘*Admirably adapted to formulate touch as well as style in 
| this special branch of pianoforte technique.” —Azrmingham 
| Daily Mail. 

‘* Fitted for advanced students. For wrist work No. 2 is 
excellent, and No. 6 is good enough for a concert piece 
In all there is pretty equal work for both hands.” —Azrming 
ham Daily Post. 

** Six excellent octave studies (legato and staccato).” 
| Sheffield Daily Telegraph. 

“*Can safely be recommended to players who possess the 
laudable ambition of keeping up their technique.” — Hestern 


Datly Press. 





They are more 


London: NoveELLo AND Company, Limited. 
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PRODUCED AT THE 
LONDON SYMPHONY ORCHESTRA CONCERT, 
MARCH 8, 1905. 


INTRODUCTION 


AND 


ALLEGRO 
FOR STRINGS 
(QUARTET AND onmmeiaad 


EDW ARD. E LGAR. 


(Op. 47 





Full Score and Parts GV the Press). 
THE TIMEs. 
he alternation of tone-colouring gives many charming effects, and 9 
lisponition of the instruments is of the happiest. . What is really < 

-markably poor little Welsh tune is turned to noble purposes in the ne 
novements, and never has the composer 
ndividual quality, in spite of the tenuity of his theme. 
admirable breadth and beauty occur, and there is an amusing /ugato of 
apital structure in the development section. When it is as familiar as 
the spirited ‘* Cockaigne and the beautiful ** Variations,” 

vubt that it will rank as sie as they. 

DAILY TELEGRAPH. 

Kar more important than the March is the piece for strings. 
showed that the composer can make his mark without the aid of a 
rchestra. It proved, indeed, that Sir Edward Elgar can 
produce from oo be strings surprisingly varied effects of colour, especia 
when, as yesterda 2 he has the advantage of a solo quartet. The work 
is made up of excellent material, and, simply as music, satisfies the 


ponderous 


nnoisseur. 
MORNING POST. 
Ihe second novelty, an Introduction and Allegro for strings, is an 
teresting and extremely ingenious work. A solo quartet is employed 
the most effec tive manner, In addition to the strings of the orchestra, 
1 the piece is elaborated in a masterly fashion, 

DAILY NEWS. ° 
and the contrast of the quartet with the 
of strings has the hi ippiest effect. A theme in the Welsh 

liom gives a special character to the work, and it is finely worked up in 
the Coda. The elat porate fugato section which — the place of the 
ordinary development is full 1 id the whole work 


[t is an old idea made new, 
full orchestra 


of ener gy and interest, 
me of the most powerful the composer has pen written for the 
rchestra. 
DAILY CHRONICLE, 
{t was an Introduction and Allegro in G for orchestra and string 
juartet, and was received with hearty enthusiasm by the crowded 
audien e. It is based on a melody written in the Welsh style, which 
sir Edward, with his custo mary skill, twists and turns with remarkable 
facility, and a fugazo is introduced with —s g effect before the composi- 
ion closes with the tune played forte by the whole orchestra. This, 
for the instrumentation shows Elgar at 


deservedly, will become popular, 


is best 
YORKSHIRE POsT. 

The resour reefulne ss of the composer is well she »wn by the series of 
ains, and a remarkable section is a fugato elaborately 
The "work, indeed, is | 
original in conception and treatment, and doubtless will | 
become popular, for on a first hearing the naive little Welsh tune sticks | 
in the memory, 1 the entire composition is of that kind which excites 
greater esteem with fi imiliarity. 





yntrasts he of 
orked, and busily employit ig the entire strings. 


distinctly 








GLOBE. 
It been very hi ‘ppily carried out, and the music contains a 
great is both charming and effective. while it is almost 
in} say that it is admirab ‘bly written, for Sir Edward Elgar is 


ST. JAMES’s GAZETTE. 

adopted with excellent results an orchestral 

disposition of the kind that Handel approved. This, without being 
grand scale, is a very pleasant, grateful piece of music. 

ture to say that while the llegro (especially the animated 

ever as everything of Elgar's must be, it has con- 

siderable charm and is not superficial. 


PALL MALL GAZETTE, 

he point of creativeness, as the great musician lets us 
Welsh scenery and Welsh idiom, the thought of this 
ymposition gradually, even with great slowness, surged into his mind. It 
} tlley of the Wye, that strange river of dreams, that he finally 
i and singularly beautiful that work 
have indicated that the composer regards the work practically a 
t; but if the orchestra is to be regarded as an essential eo 
matter, the term should be changed to something more nearly 

however, is a matter of detail, and it only has to be 
recorded that Elgar's dramatic sense is here in its most highly developed 
stage, and th ¢ influence of a particular mood is expressed by him 
> truth and beauty that one likes to think of him as the 
of to-day, who never published a bar which is dictated 

ight. 


Sir Edward has here 
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I will ven 





was in the vi 





ight his work to practical issue } 


is. We 
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KING CONOR | 


BALLAD 
(FOUNDED ON AN OLD IRISH LEGEND) 


T. D. SULLIVAN | 

SET TO MUSIC FOR | 

BARITONE SOLO, CHORUS, AND ORCHESTRA 
BY | 


JOSEPH H. ADAMS 


(Op. 21). | 
PREss Nor ICES. 

**We dealt with ‘King Conor’ long ago, and therefore need only 
confirm our expressed opinion of the work, which proved to be even 
more dramatically effective than we anticipated. Choir, band, and 
conductor did all they knew for the composer, with the result that a finer 
performance was hardly possible, and Mr. Adams, who received : 
ovation at the close, had every reason for gratification. Seldom, ee dae 
has a local composer received the honour of a first production by this 
great and historic Society. Now it only remains to hope that the 
Cantata may be heard again, bas merit would certainly justify further 
hes wring. "—Birmingham Gazette and Express. 

‘The impression created was entirely favourable, and the applause 
was only suspended for a moment as the composer was bri ought on the 
platform, to be renewed with double vigour as he bowed again and again 
in acknowledgment of the’ compliments showered upon him from all 
sides.” —Birmingham Daily Post. 

‘Mr. Adams's musical setting is continuous, the composer making use 
of representative themes, = h are skilft ully handled, most pronounced 
being the motives standing for Avng Conor, Christ, and the Dance. The 

horal portion is never ie ai or overl iden, and is well written for the 
voices, whilst the orchestration shows a distinct advance in polyphony and 
picturesqueness from former efforts.”"— Birmingham Daily Mail. 

most favourable impression was cre ated, the composer being 
enthusiastically applauded, There is much clever work in ‘ King Con or, 
and Mr. Adams is sincerely to be congratulated upon his achievement.” 
Bi rmingham Evening Dispatch. 

“ Dramatic, scholarly, and a ‘"—Bristol Mercury. 

‘ The work, a brief, spirited, and musicianly composition, should find 
outnumee favour at the hands of choral organizations on the outlook 
for half-night pieces.” —Glasgow Evening Times. 

yee composer has caught the spirit of the poem in a remarkable 
way." —Catholic News. 
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UNISON SO! 





NATIONAL 


TEN OLD ENGLISH SONGS: 
Where the bee sucks Arne 
Under the greenwood tree 
Joz an, to the may pe le 
Golden slumbers 
Full fathom five (S io & s.s.a.) . Purcell 
The children are singing (s. A. Chorus) Arr. by A. M. W: akefield 
Spring Arne 
The Vicar of Br: ny .. 
Begone, dull care, and The Three Ravens 
(NOVELLO’s SCHOOL SONG Book, No. 65.) ) 
Complete, Sixpence. Tonic Sol-fa, 3d. 
SIXTEEN NATIONAL SONGS: 
Arethusa. The Shield 
Blow, blow . Arne 
British Grenadiers, The ee Sts <a old English 
Cherry Ripe a cs me Bs Ke as . E. Horn 
Dulce Domum - me be , : is 5. Reading 


Mackenzie 
Norse 
Richards 
Dibdin 


Empire Flag, The 

Hardy Norseman, The : ae y 

Let the hills resound ac : ' re cs SR 
Loud Tattoo, The (*‘ The Soldier's Life ’’) 


March of the men of Harlech Welsh 
Meeting of the Waters Irish Air 
Mermaid, The an Old English 
Minstrel Boy, The rish Air 


Old English 
Old English 
Old English 


122.) 


one little Island, The 
e be three poor 1 mariners 
wun Jockey to the fair 
(NOVELLO’s SCHOOL 
Complete, Eightpence. 


SonG Book, No. 
Tonic Sol-fa, 3d. 


FOLK SONGS. 
NINE NATION: AL AND FOLK SONGS :— 
The Flowers o’ the Forest 
Caller Herrin’ 
Sg Lasses and Lads 
Home, sweet Home 
Here’s a health unto His Mz iesty 
Heart of Oak 
Bay of Biscay 
3onnie Dundee 


The Young May Moon 


(NOVELLO’s SCHOOL SONG Book, No. 
Complete, Sixpence. 


Separate Numbers :— 

Oh! dear ! what can the matter be? (arranged for 
two-part singing, unaccompanied) ; a 

Erin, the Tear and the sia S.A. 

Fairest Isle .. oe 

Annie of Tharaw (s.S.A., unace -ompanied) 

Oft in the stilly night (s.s.a., unacc sompanied) , 

Where the bee suc sks (arrang sed for two-part singing) 

The Beggar \ 

The hunt isup f 

The Hunter and his € 

Love's Young Dream 

Ye banks and braes 

A man’s a man for a’ that f = 

The harp that once a zh Tara's halls 

A-hunting we will g : 


, unaccompanied) 


‘Career 


Separate Numbers, 1d. and 14d. each. 


CLASSIC 


MOMs ae 
THIRTY-FIVE CLASSICAL SONGS: 
Alone Schumann 
A Song of M: ly Jeethoven 


Autumn Song Mendelssohn 


ever-smiling co iberty 


Come, . Handel 
Come, gladsome Spring Handel 
Come, happy Spring Giordani 
Contentment Mozart 
Creation’s Hymn 3eethoven 
Crusaders Schubert 


Mendelssohn 
F .. Purcell 
. W. S. Bennett 


Evening Song 
Fairest ‘Isle 
Forget me not 


Greeting : Mendelssohn 
Hark! hark! the lark Schubert 
Hear thou my weeping . Handel 
Hey, Baloo! 4! Schumann 
May-dew S. Bennett 
May Song ‘Gains 
My mother bids me bind iny hair Haydn 
O for the wings of a dove Mendelssohn 
O sunny beam Schumann 
Rose, softly blooming z Spohr 
Say, ye who borrow Mozart 
Slumber Song ‘ Mendelssohn 
Sun of the sleepless Mendelssohn 
The Cottage Schumann 
The first violet Mendelssohn 
The Fisherman Schubert 
The Mermaid’s Song .. Haydn 
sg wandering miller ; : oa Pi ti 

To Chloe (in sickness) A 7 A .. W. S. Bennett 
Verdant Meadows .. ; : Handel 
Welcome to Spring Mendelssohn 
Whither Schubert 
Who is Sylvia? Schubert 


Complete, One Shilling and Sixpence. 


AL 


SONGS. 
Vou. II. 

THIRTY-SIX CLASSICAL 
A Bird is softly calling 
A Holiday on the Rhine 
Angels, ever bright and fair 
Ave Maria .. 
Blow, blow, thou winter wind .. 
By Celia’s Arbour (The Garland) 
Cradle Song.. ea ae 

Fisher's Song 

Gentle zephyr 

Huntsman, rest 

I love thee 

Know’st thou the land ; 

Lay of the spiciaeioui huntsman 

Litany 

Lord, at all times I will bless Thee 

Old German Spring Song (Friihlingslied) 

On Wings of Love .. 

O Star of Eve 

Rose among the hez ther 

Slumber, beloved 

The coming of Spring 

The Evening Star .. 

The free mind 

The Garland (By C e lia’ s Arbour) 

The Joy of Spring .. ve : 

The Lotus Flower .. 

The Sailor’s Song . 

The smiling dawn of hi uppy days 

The Two Grenadie rs oe ne 

Thou art repose 

Though far away ' 

Thou'rt like unto a flower 

To Music 

Trust in Spring 

Wanderer’s Night- Song z 

Where’er you walk 

Where the Bee sucks 


Complete, One Shilling and Sixpence. 


Just PusttsHep, 
SONGS: 


Separate numbers from 1d. to 2d. each. 


PUBLIC 


SIX PUBLIC SCHOOL SONGs: 
Play hard for the School ; Pi . F.C. Woods 
A Football Song : : ; : F. C. Woods 


Summer suns C, A. Engelhardt 
Football Song ? : B. G. Thorne 
A Fives Song . .. F.C. Woods 
Hammock Song . B. G. Thorne 
(NOVELLO’s SCHOOL SONG Book, No. 81.) 
Complete, Kightpence. Separate Numbers, 2d. 


NOVELLO 


LONDON : 


SCHOOL 


AND COMPANY, 


SONGS. 


Separate Numbers :— 


Cricket Song 

Fives Song 
Twenty-years ago .. 
The Old School List 


Sixpence each. 


LIMITED. 


‘GS FOR PUBLIC SCHOOLS. 


AND 


Scotch Air 
Scotch Air 
Old English 


Davy 
Scotch Air 
Irish Air 


149.) 
Tonic Sol-fa, 3d. 


Old English 
Traditi nal 
-urcell 


“Popula ur Melody 


Irish Air 


rhe 
Old 1 English 


Old E 
Irish 





Scotch 


Irish Melody 
Old English 


Mendelssohn 
Schumann 
Handel 
Schubert 
Arne 
Mendelssi hn 
Schubert 
Schubert 
Sennett 
Schubert 
Beethoven 
Beethoven 
Schubert 
Schubert 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Wagner 
Schubert 
Bach 

Sc humann 
Schumann 
Schumann 
Mendelssohn 
Mendelssohn 
Schumann 

.. Haydn 

. Handel 

Sec hum unn 





Schumann 
Schubert 
Schubert 
Schubert 

Handel 


Arne 


J. Barnby 
J. Barnby 
A. Goodhart 
A. Goodhart 











wm 
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D. 


otch Air 
ot h Air 
“nglish 
Bis} 1op 
Davy 
Soyce 
Davy 
otch Air 
rish Air 


English 
diti nal 
Purce “2 
Melod 
rish Ae 
Arne 





English 
English 
h Tune 


Scotch 


Melody 
English 


elssohn 
tumann 
Handel 
hubert 
Arne 
elssohn 
hubert 
hubert 
ennett 
hubert 
thoven 
thoven 
hubert 
hubert 
+Issohn 
sIssohn 
‘Issohn 
Vagner 
hubert 
Bach 
umann 
umann 
umann 
Issohn 
Issohn 
imann 
Haydn 
fandel 
umann 
hubert 
Issohn 
imann 
hubert 
rubert 
nubert 
landel 
Arne 


arnby 
arnby 
ydhart 


hart 
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SELECTED AS TEsT-PIECES FOR THE RoyaAL CoLLEGE OF ORGANISTS' Just Published. 
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J. S. BACH. 1. PRELUDE | 4 INTERLUDE 
eet a pea 2, CANTILENERELIGIEUSE | 5. PRIERE 
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>. MARCHE-SORTIE. 
Price One Shilling net. 7- MARCHE-SORTIE 





Price Two Shillings and Sixpence net. 


(No. 9. Old English Organ Music. Edited by JOHN E. WEST. ) eT 


PRELUDE & FUGUE I A) see tree mene 
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By DR. ARTHUR S. HOLLOWAY. 
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SAMUEL WESLEY. 


Price One Shilling net. INTRODUCTION, 
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SONATA IN G SHARP MINOR ON THE 


(Op. 175) “ADESTE FIDELES” 
J. RHEINBERGER. FOR THE ORGAN 


BY 


(The First and Second movements only required for the ARTHUR S. HOLLOWAY 


Examination. ) (MUS.D., OXON.). 
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NOVELLO'S 
MUSIC FOR MILITARY BAND 


Dan Goprrey, Jun., Grorce Mitter, Mus. Bac., 


AND OTHERS. 





s. d. s. d. 
BENDALL, WiLFRED.—Pas Seul fi ee 5 o Hormann, H.—‘' Kirmess” (Rustic Pictures). Book II. ; 1s < 
CoLERIDGE-TayLor, $.—Four Characteristic Waltzes. -» 15 0 MackeENziE, A. C.—** Benedictus” (from ‘Six Pieces for 
Cowen, F. H.—Four English Dances (in the Olden Style) i. 39-0 Violin”) - ' - ¥ ‘ a “ : 5 0 
Coronation March .. ms = ‘ee es 56 6 Jallet Music: (** Colomba”’) =e “4 a aa aa een 
Crkser, WILLIAM. Wedding M: are h & ; a , 3 6 Courante ("* * cern ) a , aia i .. 12 0 
E.GARr, Epwarp.—Chanson de Matin atk a3 a ua 3 6 Funers ul March (** The Story of Sayid ”) rr : a's ; 6 
Chanson de Nuit .. a me : = Ae we 3 «6 ‘The Empire Flag ms ; - es a “<< s 
- Imperial March... os We Pr fi Ar . 9 © MACPHERSON, STEWART.—Orchestral Ballad - ae so: 85 0 
Mazurka 5 © MILLER, GEORGE.—Solemn March a ee a > 6 
- Sérénade Mz vuresque 5 © Morigurk.—March (“Abraham”) .. * me oe 7 6 
- C ‘ontrasts (The Gavotte, A.D. 1700 and 1900) . 5 o Morey, CH.—Emperor Gavotte (‘* Cornflower”)... : oo & 6 
Meditation (*‘ Light of Life” a 5 o OvsELEy.—March (‘‘St. Polycarp”).. : : ae as Gud 
Etvey, G. J.—F esti al “March 5 PorpuLak PART-SONGS a ae a 7 6 
FaninG, Eaton.—‘‘ The Queen's Song - 7 6 RameEAvu.—Gavotte ‘x ais Pre % a i 
Song of the Vikings ae 5 © RoeckeEL, J. L. Graceful Dance : o 246 
Forb, Ernest.—Grand V alse (* af ust” wel .. 10 6 Stix Hymn Tunes (composed for Commemorations of Queen 
Scéne Bacchanale (‘‘ Faust” Ballet). re P os 5 © Vic ictoria’s Long Reign) : ‘ 4 6 
GERMAN, Epwarp.—Bourrée and Gigue (“ Much Ado about Smart, HENkRy. Festive March in ID 7 6 
Nothing’ y. oe xe as a ae SPINDLER, Frirz.—** Husarenritt 7 6 
: oroné ition M: arc h( Henry VIII.”) Ms = ea : 7 6| Srounr.—"* Calvary” (Selectior n) ‘ - : ne 7 6 
Gipsy Suite (Four Characteristic Dances) .. ‘ . 15 © | SuLLivan, A.—** In Memoriam” Overture . ; 2. Joe 
Harvest Dance (from ‘* The Seasons "’) : : -<- 10 © Onward, Christian Soldiers 2, ‘ a 
Masque (Three Dances from “ As you like it’ Music) <<, 5-2 Ditto. For Brass Band .. ; ‘ ? ! a 2s 
Overture to “Richard III.” .. ‘es Pe - .. 12 ©} THREE SACRED PIECEs, viz. : : ‘ : «a 9s 
Three Dances (‘* Henry VIII”) * as ; 15 « ** Blessed be the God a ro Father ; S. S. WESLEY 
GLINKA, Polonaise (“* Life for the Czar’’) .. ; 6 7 22° 0 “O Gladsome Light” (** Golden Legend”) A. S. SULLIVAN 
Gounop,—Judex (** Mors et Vita”) .. Ay =e 5 pe 3 0 March (Oc sclmeh te utorio ’).. wa a HANDEI 
Ditto. (For Brass Band) re bs 2 o. TscHaikowsky.— Marche Militaire ; 15 
‘Mors et Vita” (Selec ai ta ; ae ; -. 15 © Wareinc, H. W.—Summergold Gavotte 7 6 
Marche Solennelle .. es is ‘ 7 6 Wenpr, Tu.—Air de Ballet with Intermezzo ; 7 6 
- Six Sacred Pieces .. és as as ae .. 10 6 West, Jounx E.—Maypole Dance xs ; 7 6 
‘*The Redemption ” (Selection). . era ne oe w. FEO Commemoration March ; re ; 9 0 
Haynes, Barrison.—Westwood Gavotte .. - ; --  § © ZIMMERMANN, AGNES.— March si - a 9 6 
-Helaiege ig rHuk.—‘*On the March” ‘ . -- g o Six Crassicar Preces for Smaut Military Band re 3 oO 
Hiccs, H. M. ‘*Our Queen ” (Quick Mz uch) 4 “a ; 5 o}| THe Micirary Cuurcu ParapE ServicE Book of 1 oO 
Hor weed H.—-*‘ Kirmess ” (Rustic Pictures). Book I. « ‘56-0 


LonpDoN: NOVELLO AND COMPANY, LIMITED. 
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VARIATIONS 
AN ORIGINAL THEME 
ORCHESTRA 


EDWARD ELGAR. 


ON 


Pianoforte Duet Arrangement by Joun E. West. 
Price Six Shillings net. 


L ondon : NoveLLto AND Company, L imited. 


SONATA IN D MINOR” 
FOR THE ORGAN 


ALFRED H. ALLEN. 


Three Shillings net. 
**Organists are still under a debt to Messrs. 
supply of music specially written for ed instrument of their predilection. 
Foremost in the ranks of the tirm’s latest issue a pl: net must be assigned 
to Alfred H. Allen’s Sonata in D minor, which reveals close study of the 
best models, — than this, considerable originality in the com- 
poser’s own ideas. We believe this is the author's first attempt in sonata 
form. It is only fair to say that it does him infinite credit. There is 
some capital fugal writing towards the end of the first movement, which 
eventually to a well-constructed /ztexmesse and Scherso 
sisters and the display of delicate fancy in the 
executant. A /7nale, Ada Marcia, partakes more or less of the majestic 
character of the opening ?reéud7o, though the use of the instrument's 
weig htier tones is postponed for ye final climax. The dignity of this 
closing section is quite exceptional, and as far removed as possible from 
the meretricious style atnceed Yy many writers. The author has a 
perfect command of hi mony, al id understands the valuable 
diatonic passages as oppo sed to chromatic His mastery of c mtraps ital 
devices also serves him well. Mr. Allen deserves te » be congratulated on 

his clever work. Daily Telegraph. 

‘* Organists may be recommended a Sonata in D minor by Alfred H. 
Allen. ‘This is an extremely well-written work by one who is evi- 
dently an expert organist. In the Prelude the composer employs the 
rarely-used seven-four, alternating with three-four, tempo. His 
counterpoint flows naturally and without effort. There is an excellent 
fugal section in this movement. The Int o is melodious and 
simple in construction, an 1 //egretto Schervzando in the middle affording 
effective contrast. rhe worthily concludes the Sonata.” — 
Morning Post. 

**A Sonata in D minor, by 
than sound workmanship, and 

the stately opening movement and the elaborate £7 








Price 


and, 


gives place 
oa ipted for the softer reg 














linal 
Alfred H. Allen, contains something more 


the light Sv her: o offers excellent contr ist 
inale.”’—Atheneum, 


London: Limited. 


TWENTY-FOUR 


POPULAR MARCHES 
FOR THE ORGAN. 


NOVELLO AND CoMPANY, 





In Two Votumes. Paper, Four Shillin gs and Sixpence each. 
Cloth, 6s. 6d. each. 
VoLUuME 1. 
1. Marche Triomphale : F, Archer 
2. The Bride’s March, from ‘‘ Rebekah os .. J. Barnby 
3~ Harvest Thanksgiving March .. - es m B. Calkin 
4. March for a Church Festival om . Me as bg sem | 
5. Imperial March . Elgar | 


Kc h. ‘Gone 
. A. Mac farren 


% re *e ‘ 
6. March to Calvary, from ‘* The Redemption” 
Religious March 


March, from ‘** Abraham 


g. March in B flat ‘ ‘ ae oe E. Silas | 
to. Festive March in D ; Smart | 
tr. March in G Tours | 


12. March in D minor Agnes Arends 
VOLUME 2. 

Festival ' se sc. We a eat 

R. Bird 


13. March for a Church 
14. Processional Wedding March y a aA os ete 
15. Festal March .. 

16. Solemn March, from ‘ 
17. Festal March .. 
18. Marche Solennelle .. os ; os 3 
1g. March, from ‘St. Polycarp” ; ; ee 
20. March, with Pastoral Trio.. 

21%. MarchinG . 

22. Jubilant March 

23. March in F 

24. Commemor: ation March 


‘The . Black Knig rhe’ aie a E. Elgar 
. _ G, Elvey 
Ch. Gounod 
A. G. Ouseley 
B. Luard-Selby 
oa H. Smart 





Bae H. Wallis 
“John E. West 


London: NovELLo AND Company, Limited. 


Novello for the steady | 


effect of 


B. Molique | 


J. B. Calkin | 


J. Stainer | 


| DRAMATIC POEMS 
| FOR RECITATION 
WITH MUSICAL ACCOMPANIMENT 


BY 
STANLEY HAWLEY. 


. The Necklace of Tears 

. The Black Heart 

The Wooing of the Mist 
The Sisters 

Magdalen : he Henry Kingsley, 
One was my beloved. (Spinning Song) Carmen Sylva. 
The Water Nymph and the Boy . Hon. Roden Noel. 
. The White Moth A. T. Quiller-Couch. 


POEM BY 
Carmen Sylva. 
Carmen Sylva. 
E. W. Wilcox. 

Tennyson. 


Z 


SAMSON 


Ke) 


To be continued. 
Price Two SHILLINGS EACH. 
L ondon : Nove LLo AND Company, Limited. 


REC CITAL SERIES © 
Original Organ Compositions 


EDITED BY 


COLLECTED AND 





EDWIN H. LEMARE. 
Nos. 1 to 6, 7 to 12, 13 to 18, and 19 to 24, in Four Vols. Each 7s. 6d. 
x, separately : 
s. d 
1. Scherzo Sinfonico , Amhurst Webber 2 0 
2. Canzona, Minuet, and Trio W. Wolstenholme 2 6 
3. Toccata in E flat major Filipo Cappoci 2 6 
4. Romance in D flat E. .H Lemare 2 0 
5. Concert-Overture in fF... Ase E. D’Evry 2 6 
6. Second Sonata (Op. 71) .. M. E. Bossi 3 0 
7. Andante in D Alfred Hollins 2 o 
8. Grand Cheeur ... Alfred Hollins 2 6 
g. Andantino and F inale in B flat 
W. Wolstenholme 2 6 
10. (a) Cantilene ; (4) Grand Choeur 
HI. A. Wheeldon 2 6 
11. Allegretto in B minor ... E. H. Lemare 2 0 
12. Marche Solennelle me + Be it. Remare 2°76 
3. (a) Meditation ; (4) Toccata... E. D’Evry 2 6 
14. (a) The Seraph’s Strain ; (4) Le Carillon 
W. Wolstenholme 2 0 
15. Concert-Overture inC minor .... Alfred Hollins 2 0 
16. Romance H. A. Wheeldon 2 oO 
17. (a) Romanza ; () Allegretto W. Wolstenholme 2 0 
18. Concert Rondo ... Alfred Hollins 2 6 
19. Fantasia ... John E. West 2 6 
20. Minuet in F : ..Myles B. Foster I 6 
21. Fantasy Prelude Charles Macpherson 2 0 
22. Chant sans Paroles Edwin H. Lemare 2 o 
123. Fantasia in E W. Wolstenholme 2 6 
24. Introduction and Fugue k. L. de Pearsall 1 6 
25. Second Andantino in D flat Edwin H. Lemare 1 6 
|26. Fantasia in F John Francis Barnett 2 6 
| 27. Canzona . Ny II. A. Wheeldon 2 0 
| 28. Elegiac Ro ymance : John Ireland 2 0 
;29. Nocturne in A William Faulkes 2 0 


(To be cont. 
Loxnpoxn: NOVELLO AND COMPANY, 


~ + ~ 
ABIDE WITH ME 
AN EVENING ANTHEM 
FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) 
COMPOSED BY 


ALFRED J. GENTRY. 


inued.) 


LIMITED. 





atmosphere appro- 
t has also the 


‘The music is laid out effectively, and creates an 
priate to the occasion for which the anthem is intended. 
advantage of being thoroughly vocal, and the part-writing is clear. We 
should imagine that the work would be popular with congregations, is 
with choirs, inasmuch as it adequately expresses the sentiment of the 
| well-known poem.” —//alifax Guardian, Sept. 3, 1904. 


Price Threepence. 


London: NovELLo AND Company, Limited. 
New York: NoveELLo, Ewer anp Co. 








XUM 


BY 
Sylva. 
Sylva. 
Jilcox, 
nyson, 
igsley, 
Sylva. 

Noel. 


‘ 1 
/Oucn. 


eet 
Sp) 


7s. 6d. 
se di. 
2 0 
2 6 
2 6 
2 0 
2 6 
2 0 
a. 
2 6 
2 6 
2 6 
2 0 
2 6 
2 16 
2 

2 

2 

2 

2 


a VN NN = NM 
SD ONNA AnDoan Ho00 90 


bo 








THE MUSICAL TIMES.—Juner 1, 1905. 427 





A Modern School for the Violin 


BY 


AUGUST WILHELM] axp JAMES BROWN. 





i Here purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“ A Modern School for the Violin” will consist of Six Books devoted to Daily Zechnical Practice, 
Six Books of S¢zdies for Violin alone, and a large number of /eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘* \ Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechniva/ Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/ Practice is divided into ‘*‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a /hovough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected States, in Six Books. Each Book of S¢edes (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnzva 
Practice (Section A). Thus the First Book of S¢edes (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 
2nd, and 3rd Positions: the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘t School” must be practised, not 
in single Bocks of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 14 and 18 are to be take: 
concurrently, then Books 24 and 2b, 8A and 3B, and so on. 





la. TECHNICAL PRACTICE (1st Position) 2s. od. lp. STUDIES (1st Position) , “he 2s. od. 
2a. DitrTo (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditro (ist, 2nd, and 3rd Positions) 2s. 6d. 
3A. Ditto (Ist to 5th Position) 3s. od. 3B. Ditto (Ist to 5th Position) 3s. od. 
4a, DiItTTo (all positions) 2s. 6d. 43. (Ln the Press.) 
5A. Dirtro nee ane aes DB. 
6A. DITTo ' re re 6B. re 3 aa on 

Books 1A, 2A, 3A, and 4A now ready. Books 1b, 28, and 3B now ready. 


PIECES. 

In completion of the scheme of * A Modern School” a large number of /éeces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, Xc. 


No. 13.5 TWELVE FOLK DANCES FROM DENMARK. (ist Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. Tartini. (All Positions) aa — 2s. od. 
No. 155 OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions) 2s. od. 
No. 16. SONATINA IN D. FRANZ SCHUBERT. (Ist, 2nd, and 3rd Positions) 2s. od. 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) aa Is. 6d. 
No. 18 STYRIAN DANCES (LANDLER). Josrr LANNER. (Ist to 5th Position) 2s. Od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacn. (Advanced) ; 2s. od. 
No. 20. SONATA IN G. JoserH HaAypn. (Ist to 5th Position)... ape = 2s. od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Position) es 2s. od. 
No. 22, CONCERTO IN A MINOR. PIERRE Rove. (Op. 9.) (AIL Positions) 2s. 6d. 
No. 23. TWELVE CAROLS. (Ist Position) ... ae ae ve me ae 2s. od. 
No. 24. SQNATA IN A. W. A. Mozarr. (Ist to 5th Position) ... re 2s. od. 
No. 25. REVERIE. Henri VIEUXTEMPs. (Op. 22, No. 3.) (Advanced) _ aa 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (Ist Position) ... ‘ 2s. od. 
No. 27, SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Position) 2s. od. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) ee a dts Is. 6d. 


Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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\ | ESSERS. CHAPPELL & CO. Lvp., 
beg to notify that they have suppressed 
their usual Advertisement of New Music in 
this month's issue of THe Musicar Times, 
pending an amendment to existing legislation 
for the Protection of Musical Copyright in 


this Country. 





CHAPPELA. & CO, LID. 
MUSIC PUBLISHERS AND PIANOFORTE MANUFACTURERS, 
50, NEW BOND STREET, LONDON, W. 
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